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AMERICANS SHINE IN 
LONDON CONCERTS 


Hadley Presents Own Works and 
Beddoe, Janet Spencer and 
Others Win Laurels 


LoNnbON, July 1.—Henry Hadley brought 


forward a number of his orchestral works 


Wednesday 


Che London Symphony Or- 


at his concert evening at 


Queen’s Hall. 


hestra assisted and the composer con 
ducted 

The first number was Mr. Hadley’s 
Fourth Symphony, “North, South, East, 


\Vest.” which was written for the Norfolk 
festival of this season. It need hardly be 
that i 


ne orchestra 


stated this composer is master of a 


that 


tellingly. 


his effects 
The last 

“West,” 
stirring. It possessed 


Che 


technic and 
materialize 


the 


ilways 
movement of symphony, 
the 


virility 


proved most 


dignity, and distinction audi 
nce applauded it whole-heartedly. 

lhe 
vas “The Culprit Fay,” which was awarded 
National 
\lusic Clubs in 1908, and which was by fart 
the best composition which Mr. Hadley im 
troduced to us Wednesday evening In 
this light frolic of water-sprites and wood 
land sprites Mr. Hadley has caught the 
true elfin atmosphere and produced an et 
fective and coherent score 


second work down for performance 


the prize of the Federation of 


Mischa Elman gave his only London 
recital of the season at Queen's Hall last 
Saturday. Perhaps his best work of the 
evening was done in Lalo’s “Symphonie 


for his reading of this work 


spagnole,” 


is one of the most satisfactory it has 
ver been the writer's good fortune t 
ear Here was something to his taste; 
ere Elman’s gypsy instinct could revel in 
tumult of primitive feelings, and here, 


t it be said, Mischa Klman is pre-eminent 
ne can approach him on this ground, for 
no present day violinist is this vagabond 
pirit so natural and so fascinating 
Daniel Beddoe, the American tenor, who 
well known in oratorio, proved the 
ther night that he can easily adapt himself 
the changing moods and colors of a song 
‘ital. His audience was delighted, for 
Mir. Beddoe was at his best and what that 
familiar to all who have ever 
id the good fortune of hearing him. The 
rity of his enunciation, the finish of his 
le, the authoritativeness and poetry of 
is interpretations, and last, but by no 
eans least, the smoothness and beauty oft 
throughout the entire compass 
his voice were a revelation 


IS SO 


plies is 


tones 


lanet Spencer was another of the su 

ssful American recital-givers of the 
ek. Her concert at Bechstein Hall, 
Inesday afternoon, drew a very lara 
lience, and it was an audience not lack 
in tone. This is already distinctive in 
season of nondescript “panered” con 
rooms. 

\n appreciation of Miss Spencer's art 
ld begin with a discussion of enuncia 


for her work in this respect is almost 
mparable. Particularly in French does 
excel, for what could have been more 
tect and delightful th’n her enunciation 
nd singing for that matter—in Reynaldo 


hn’s “L’Heure Exquise Why, how 
*, so discriminating an artist should 
Kngel’s “Beyond” and “Conspirators” 
her program | know not. “Beyond” is 
id, and “Conspirators” reminds one of 
sical edv 1 ber Miss Heyman’s 
sion” « the other hand, is serious 
sincere, with a novel and effectiv 
fe Miss Spencer sang it autiful 
e did t ll her n S 
x Pp er t ‘ the P 
‘ T ? c rst nt 
Ra anil! oft’ \ I ti ns 
s C minor Pre e at his secon 
Monday evening. Mr. Rachmaninoff 
t written merely some technical ex- 
s in this work, neithe s he penned 
t work, for his mmentaries on the 
the e lack g t inspiration Mr 
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ALEXANDER HEINEMANN 


Great German Lieder Singer Who Will Make His Second Tour of America Next 
Season, Giving More Than One Hundred Concerts. (See page 25) 





Pauer played this and other things with a 
fine intelligence and sound pianistic ability 
Particularly interesting was his perfor 


Americans Likely to Be Principal Sup- 
porters of Bayreuth Festival 


mance of Brahms’s F minor Sonata. Bertin, July 1 American tourists are 
Carolyn Willard, of Chicago, gave a shaping their plans for a descent upot 
pianoforte recital Thursday atternoon at Bayreuth for the performances which will 
Steinway Hall. Her program embraced continue from July 25 until August 20, and 
Schumann’s “Faschingsschwank aus. which, from present indications, will draw 
Wien,” op. 26; Chopin’s Prelude, F sharp almost as many people as Oberammergau 
major, G major, B minor, C major, Etude did last year lhe performances will in 
p. 25, Ballade op. 47—all of these stand lude two of “The Ring,” seven of “Par 
ard selections being given in a manner _ sifal” and e of “Meistersinger.” Har 
iat was highly commended. Her program Richter, Siegfried Wagner and Karl Muck 
further embraced such novelties as Thor will be the principal nductors \r 
vald Otterstrom’s Three Preludes, F sharp nouncement was made this week 1 1 
ninor, & major and C sharp minor; Paul seats for the entire season had been sold 
Juon’s Etude, op. 18, Selim Palmgren’s a large part of them to Americans 
[wo Finnis! Lyrics and _  Balakirew’s 
Scherzo in B minor, tl latter given for 
the first time in England lt is highly American Prima Donna Winning Laurels 
reditable the Chicago pianist that she 


in Tuscany 


should have carried such an interesting and 


striking program to a successful conclu XoME, July 8.—Reports ha reached this 
sion. Miss Willard is booked to give her ty of the | t Dorot la 
second program Monday, July 10, assisted Vane, the ul met Inger, now at 
Helen Hurner, 1n vocal numbers. the Politeama of Are _in Tuscan his 
\n eight-vear-old pianist called “Sol ne prin S IS Sing ge the part I 
n simply ) again appeared before a Giordanos “Fe ra’ i which she 
don p vesterday He would be uered her { ic last Autumn in the A 
better advised to study at his present ag: 
reserve nis ippearances unt som«¢ 
te t has ft t is wié 7 
t his app ira ices pon “g rt that be “ Hertz Examines New Opera 
lever advertising for his sponsors an B . lu . Alfred Hert: f ti 
te hers Metropolitan Opera, 1 gain Berl é 
[he Russian dancers at Covent Garde reports that he has just examined the 
are having i great success, and extra f a new opera entitled “lonah.” by Hetn 
matinees eing given on Wednesdays t h Zoellner ror f the lirector 
nd oat S New York I t 
Entered at the Post Office at New York, N. Y., as matter of the Second Clas 








“THRER ” ON 
HAMMERSTEIN LIST 


Stars for His London Opera An- 
nounced—-Season to Run 
Twenty Weeks 





Lonpvon, July 7.—Oscar Hammerstein has 


just issued the preliminary prospectus for 


his London Opera House. He says that he 
has “three Carusos” among his tenors and 
that he has scoured two hemispheres to 

ther the finest artists in the world. He 
thinks his company will beat the world in 
every comparison. [lis season will open 


November 11 


ive pertormances 


for a season of twenty weeks, 
which 


The 


weekly, during 


thirty-two operas will be produced. 


prospectus runs as follows: 


“Unaided by anybody, financially  o1 


itherwise, by the erection of this edifice 
| am paying the highest possible tribute 
to musical London, if not to England 
[he repertoire, with preference for works 
f dramatic interest combined with musical 
value, will consist of French and Italian 
efforts. German opera will depend upon 
the result of the rst season 

The novelties to London will be the 
production of ‘Quo Vadis’ and Massenet’s 
Don Quixote Chere will be an orchestra 
f er one hundred, a chorus of 125 and 
i ballet of sixty Knelish voices will be 
yrredominant in the chorus, as I have estab 
lished a school for teaching gratis 

the season, which will open on Novem 
er 11 next, will last twenty weeks. ‘Quo 
Vadis’ will be the opening opera. The ca 
pacity of the house will be 2,300, plus fifty 
three boxes The prices will be from a 


guinea to a florin ($5.25 to 50 cents), Cer- 
} 


tain Kes can on Obtained by subscrip 
tion for the season and the occupancy of 
these will be regulated by a committee 

n gratified to be able to say that in 
quiries and applications for subscriptions 
are ahead of my most sanguine expecta 
tions.’ 

[he French works will be “Le Jongleur 
de Notre Dame,” “Thais” and “Manon,” 
by Massenet; “Les Contes d’ Hoffmann,” 
Offenbach: “Le Prophe te,’ Meyerbeer, and 
‘Louise,” by Charpentier. The Italian 


works produced will be “Siberia,” by Gior 


dano; “Pagliacci,” “Cavalleria Rusticana,” 
\ida” and “Otello.” The tenors engaged 
are Jean Auber, Mario Ansaldi, Orville 
Harrold, Frank Pollock, Frederick Regis 
and Bernard Leroux; the sopranos, Lina 
Cavalieri, Isabeau Catalan, Victoria Fer, 
Arine Vallandri, Eva Oldhanski, Felicia 
Lyne and Louise Merlin; the basses, Jean 
Perl Enzo Bozzan Francis Combe and 
Giuseppe de Grazin; the baritones, Mauric¢ 
Renaud, J Danse, Georges Chadel, Fig 
irella, Arthur Philips and Mario Ellandri; 
he contraltos, Marguerite d’Alvarez and 
linkka Joselsi the mezzos, Jeanne Du- 
hene, Nina Ratti and Antoinette Kerlane. 
Mr. H nerstein has already met not 
few stacles 1 his enterprise, and a 
new e has ( 1 the apt of the 
ttitude of the | lon pres Through | 
ré ent Mr. Hammerstein sent out ar 
ncement f his plans to all the papers 
t t one he even mentioned M1 
erstein’s progral 
Nougues’s “O Vadis the opera 
whi Mr lat erstein has s¢ te 
Gogorza-Eames Marriage This Week 
Pa lulv 11 It is the plan of Emma 
i e prima donna, and Emilio d 
rrov rning There wi ea 
ré Ve | i relig service 
‘ ( it] { } i+ ; ; ' 
‘ ; iT , ‘ { 
‘ , oe 
ere t ] t ‘ t tt tor 
a 44 Men me 
tende ta embrace the ¢ Sats ft 
. P \ , ere 
] ural! C ‘ Kno ] . re 
Mime. 1 s will sis ¢ season 1 
‘ t toget r xt nce ~ 
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2 MUSICAL AMERICA July 15, ro1t. 
PHOTOGRAPHIC STORY OF THE OHIO STATE MUSIC TEACHERS’ CONVENTION CONCERT SEASON IS 
July Soloists Create Favorable Im- 
pression—Good Work by the 
Chorus 
CHAUTAUQUA, July 8.—The thirty-eighth 
annual assembly of the Chautauqua Insti- 
tution at Chautauqua, N. Y., opened on 
June 29 and everything points to a record- 
breaking season in attendance and the class 
of work that has been outlined in the sev- 
eral departments. The advance musical 
program has already been outlined in 
Musicat AMERICA, but some slight changes 
will of necessity have to be made. The 
summer schools open the roth, the school 
of music being under the supervision of 
the following instructors: 
Top, Left: Arthur Leroy Tehbs and Sergei Kliban- Alfred Hallam, Saratoga, N. Y. director; 
sky. Top, Right (Reading from the Left): Mrs. — — _ — - tees 3 
’ : paitimore, JVITs. oe - obey, iJLempnis, 
Arthur Leroy Tebbs, Mrs. Elizabeth Thompson piano; Sol Marcosson, Cleveland, ar 
Wilson, A. F. Thiele, Sergei Klibansky, J. Frank Croxton, New York, Charles C 
Alfred Schehl, Kyle Dunkel and A. L. Tebbs. Washburn, Nashville, Frederick Shattuck, 
Lower Picture: J. Alfred Schehl and Theodore New York, voice; Henry B. Vincent, Erie, 
Bohlmann Pa., organ; Myron A. Bickford, New York, 
mandolin, guitar, banjo; theory, analysis, 
ample evidence ton, was last year’s president of the asso- musical library Joseph Henius, New_York; 
that this or- ciation. He is a former student of Sergei public school music, Albert E. Brown, 
ganization is Klibansky, the eminent baritone, now of Lowell, Mass., James Bird, Marietta, O. 
dominated by a New York, who was one of the soloists Under the direction of Alfred Hallam, | 
progressive at the convention. Mrs. Elizabeth Thomp- the senior and junior choirs have already 
spirit. Some of son Wilson is a contralto of Columbus, and Pee” brought into shape, the attendance | 
the leading fig- ( fF Thiele is Dayton’s leading music critic; °° this early part of the season being oe 
ures in the so- ~",: wre F AVaeid Seek « toncher largest since Mr. Hallam has joined th . 
ciety, men and 4d impresario. J. Alfred Schehl, a teache institution’s forces. There are to be reci . 
women who and conductor of Cincinnati, and Theodor tals at Higgins Hall, as in the past, alterna 
were largely re- Bohlmann, of the Cincinnati Conservatory ting on Tuesdays and Fridays between the : 
"THE account in Musica America last sponsible for the success of the convention, Of Music faculty, are shown in pleasing vocal and instrumental faculty members . 
week of the annual convention of are shown in the accompanying groups of contrast. Kyle Dunkel is secretary of the The Chautauqua Music Club has a new 
Ohio music teachers, held in Dayton, gave snapshots. Arthur Leroy Tebbs, of Day- association. home in the pier building. Henry B. Vin 
: cent continues his organ Preludes at 4 t 
p. m. on Sundays. There will be concerts t 
with the beauties of mature as seen in To Revive Offenbach’s “La Belle Hé- on Monday, Friday and Sunday evenings 
CHICAGO 60 T0 OPEN mountains, is filled with religious unbelief léne” for New York (the latter a sacred song service) and on q 
P and worships nature instead of God, The Bertin, July 8—Gustav Amberg, man- Wednesday afternoons, participated in by : 
descent is occupied with the struggle in the ager of the German Theater in New York, the soloists, junior and senior choirs, or . 
IN PHILADELPHIA wanderer’s soul between this feeling for has acquired the American rights to the chestra and organ. The band 1s_ heard 
nature alone and the higher feeling for revival of Offenbach’s “La Belle Héléne” uesday, Thursday and Saturday evenings t 
—— the divine, both of these feelings being rep- and intends to give it a sumptuous produc ¥ Mes -— "Vin t ist \d B fi 
— . , resented by their narticular motifs. tion for America. The opera will be given _fienry. b. incent, organist; Ada bh 
Preliminary Week, Beginning on Finally the motif of religious faith dom- in New York with a pie of German sing- ‘onner, arg ge ig and + peas 7oun I 
November 3 with Mary Garden inates the other, and the symphony con- ers, including several who appeared in the pe niga Brederick g Pha <n aga J 
cludes with a lofty hymn of praise to God. _ revival of the work in Munich. — ore frre th 
as **Carmen ”’ panist, participated In a concert on Mon 
day. This was the first of the season for 1S 
Cuicaco, July 1t0o.—Although the Audi- these July soloists. W 
torium is dark and the great doors are Thomas W. Surette, the staff lecturer hi 
ee 7 aay Ce, ee 11. ” on music for the extension delegacy of i 
sealed to the public, Manager Bernhard Ul LIBRETTIST OF ‘6 MONA SOON TO WED air isin Mead Te heen 
rich and his associates are keeping busy heard during the past week in the “Expo su 
during «he Summer, and, what is more to sition of the Symphony.” His topics have ne 
the point, achieving results. His chief asso been: “The Symphony,” Beethoven, se se 
ciate, R. N. Braun, who has been in charge . ond Symphony ; Beethoven, fifth Symphony do 
of the offices during his absences, has been Beethoven, third Symphony; Tschaikowsky, rs 
; . . Rages fifth Symphony, and Brahms, first Sym nu 
very successful with the subscription books phony. I should like to go into detail r ul 
and the total subscriptions up to date are garding the educational value of these le cre 
$210,000. Up to this period last year the sub tures and review each one, but lack 0! " 
al aa ae: ald space prevents. Suffice it to say that Mr 
scriptions had amounted to about $135,000, . ; —s 
; vs Surette is a most interesting lecturer and 
which may well give encouragement to Im ought to be heard by every music club in i 
presario Andreas Dippel, now abroad busily the country. He was most ably assisted 
engaged in filling the ranks with “star file in the presentation of his illustrations by 
closers.” The choral school, which has Joseph Henius 
been having rehearsals ever since the clos- The first midweek concert and the se 
ing of the season, securing many new ond of the season took place in the A) 
voices, has discontinued its work until phitheater Wednesday afternoon Phe cot 
\ugust 1, when Chevalier N. B. Emanuel cert was under the direction of Mr. I 
will resume active operations lam and Henry B. Vincent, organist, ar 
The Chicago Grand Opera Company will the soloists for July all appeared. TI 
give a preliminary week at the Metropolitan soloists intensified the pleasant impressio! 
Opera House in Philadelphia commencing made previously 
November 3 with Bizet’s “Carmen,” with Mr. Hallam received this week a « 
Mary Garden as the wayward heroine. The watch from the teachers of Mt. Vern 
Chicago season will open November 18 with N. Y., in appreciation of his twenty-o1 
a representation of Saint-Saens’ “Samson years service there at the time of his resi 
et Dalila,” the role of Dalila to be sung nation 
by Mme. Gerville-Réeache and Samson by The third miscellaneous program of t 
Charles Dalmoreés aw season was presented in the amphitheat 
to a large and enthusiastic audience 
evening of the 7th by the senior choir 
STRAUSS’S NEW SYMPHONY the soloists for July. With each app 
— = ance the singers are getting into bett 
Alpine Scenery Will Figure in Variety of Mr i a . — gee ep “| eng a 
Musical Descriptions contagious and those under his baton 1 “e 
Richard Strauss is engaged upon an im season have already caught it, and | W 
portant work which its to be called “An lieve that he is going to have the | ke 
Alpine Svmphony” and will take about an chorus this seas m_ that he has had in 1 
“sua P ay. 7 he rst part, says the New Brian Hooker, Librettist of the Opera Which Won the Metropolitan’s $10,000 Com- 0 Reeth deaggec ny —— 3 
l an x ree ler | oe dis ‘ > his! aecnain, petition, Who Is to Wed New York Girl soloists, Mr. Hallam has chosen 1 a 
oradually withdrawin } self from the wisely and well | B. J , 
vor \ lyrical motif runs through it, Be! LN HOOKER, the librettist of “Mona,” four years he has been devoting himself 
I res ting t it Ss terrest ] ; } ope. whicl ! he Sr tT) ‘ lisivels oO ritino Ne works including . , , ‘ 
+ shaggy Je wae —s a "Weateee a os < “ es gen ob aa a ae hn whi de a “4 ea,  ©ay Americans May Build Berlin Ope 
her 1 be usical des tions the tition, 1s to wed Doris Cooper, daughter of work with Professor Parker on “Mona House ‘ 
dift ties ¢ ntered y tie I n l'rederic Taber Cooper, an author, of No in 1909 and the libretto was not completed RerLINn. Tulv & It is rot ed her Ss 
his way, a waterfall, a deep gorge, a moun 557 West 124th Street, New York. Mr until the day before the contest closed last the Americans. Charles P. Taft and F: ; 
tain th erstorn irrived at the summit, Hooker's home is in Farmington, Conn. September Mr. Hooker says that he in |. Gould, who are associated with a p1 ul 
the climber breaks out into a song of The wedding will take place in August. tended the opera to convey the lesson that to build an opera house ; Paris. are vil 
praise of the glories of Alpine scenery. Mr. Hooker is a Yale graduate of the the strength of woman lies in her womat considering the feasibility of erecting ra 
The second division of the work de lass of 1902 and was for six years an in liness and is endangered by an attempt to in Berlin No details of the scheme 1 if 
scribes the descent. The traveler. inspired structor of rhetoric at Yale For the last usurp the functions belonging to man been given out Wi 
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WAGNER IS OUTDONE 
BY “ ROSENKAVALIER” 


—F. C. WHITNEY 


American Manager, Just Back from 
Europe, Is Confident of Over- 
whelming Success When New 
Strauss Opera Is Presented 
Here—Kubelik’s Tour Arouses 
Much Interest 

** (ROSENKAVALIER’ is the most won 


derful achievement in music of the 
century. What is 
greater than anything Wagner ever wrote.” 

Bold daring, to be 
these of Manager Fred Whitney to a rep 
AMERICA a 
Sceptics and doubting Thomases 
that in 
measure, no doubt—ready to smile sadly or 
to tap their sapient foreheads cryptically 
on finding themselves confronted with such 
rankly heretical sentiments. But there is 
no scepticism or doubt in wu.e mind of 
Manager Whitney. Indeed, he has just 
lightened his pocketbook to the extent of 
$65,000 or thereabouts in whole-hearted 
demonstration of the fact. 

Quite recently he bearded the Straussian 
lion in his own den, with the result of se- 
curing the exclusive permission to make 
the flower bearing cavalier caper in the 
United States. The estimable knight is 
scheduled to manceuver every night for one 
consecutive week next October. His center 
of operations will be the Manhattan Opera 
House, which will thus enjoy an oppor- 
tunity to utter a few whispers of its pris- 
tine glory. 

Mr. Whitney’s confidence in his ac- 
quisition is as firm as adamant, as un- 
shakable as a mountain. It is confidence 
of the sublime variety, with a vengeance. 
Never before, to judge by his caloric en- 
thusiasm, has an opera come into the world 
with so lengthv a silver spoon protruding 
from its mouth. All a manager has to do 
apparently in order to lave his spirit in 
showers of shekels and cascades of ap- 
plause is to put on “Rosenkavalier” and let 
the superexcited public do the rest. Great 
is the ! QOut upon those 


current more, it is 


words and sure, 


resentative of MUuUSICAL few 
days ago. 
there will ve—and overflowing 


“Rosenkavalier”! 
whose minds bear the slightest imprint of 
a question mark! As for Wagner, let him 
hide his pathetically diminished head. 
“My sentiments in this matter may be 
summed up very briefly,” said Mr. Whit- 
ney. “Any one who goes to see the ‘Ro 
senkavalier’ and can honestly say that he 
doesn’t like it has something wrong with 
him—radically wrong, and should have 
himself seen to. Of course, you can always 
run musicians who are 
crabbed, jealous and pedantic and who in 
variably manage to formulate objections of 


across some 

















. C. Whitney, the New York Manager, 
Who Will Present Strauss’s “Rosen- 
kavalier” in America Next Season 


e class or another against any work, no 
itter how great. With such it is unne 

sary to concern ourselves. For 
e, though, this comic 
unalloyed delight 
its quality of 
ight the musician, it 


every one 
opera should be 
Its rare virtue lies 
universal apneal. It will 
will charm the la 


It will exert its spell over every 
ss of theatergoers Admirers of the 
ius of Strauss will revel in it and for 
uenters of Broadway musical comedies 
vill prove a veritable blessing. What 


ratic work of to-day or yesterday can 
mention that diffuses its benefits over 
widespread an area? 








WITH VICTOR HERBERT AND GEORGE HAMLIN IN THE ADIRONDACKS 











From Left to Right: 


Victor Herbert, His Son, Clifford, George Hamlin, and Charles Lurvey, Mr. Hamlin’s Accompanist 




















GROUP of congenial spirits, all promi on vacation, everyone who is acquainted \Ir. Hamlin has been studying the tenor 
nent figures in America’s musical life, with the man knows that new Herbert role of “Natoma” with Mr. Herbert, as he 
is to be found at Lake Placid. in the Adit melodies are being generated every hour ot is to make his operatic début in that part 
sas ‘cathy the day. \nother visitor in this section next season in Chicago. Charles Lurvey, 
ondack mountains. Here Victor Herbert, ig George Hamlin, the tenor, who reports Mr. Hamlin’s accompanist, i with the 
the distinguished Conductor, has his sum long walks and mountain climbing as the tenor during the summer, working over the 
mer home, and although he is nominally most enjoyable of summer time pursuits latter’s recital programs 
“Is it the comedy or the music that de Here we pay him six and think we are do the entire eighty will be fixed and in that 
lights one most? I don’t know. When | ing something quite extraordinary if we case | shall extend the tour and make it 
first saw it | was absolutely captivated by raise the amount to ten. one hundred concerts 
the action on the stage. It is wonderful, “Strauss as a man is unaffected, modest “This is a most encouraging record, as 
so unlike the usual thing in grand opera, and totally democratic, though one is evet notwithstanding the fact that he has re 
where matters move along so slowly. ‘Take struck with the fact that the man _ post ceived more than on previous tours not one : 
‘Tristan und Isolde’ for instance, where _ tively radiates genius. He pointedly avoids of the local manavers who played him in 
thev do and say the same thing over and ostentation, but he knows how to be a most previous years has refused to book him 
over again. What a contrast to this we charming host. Mrs. Strauss, too, 1s a again and I therefore say that the outlool 
find in the Strauss work, where something woman of great charm and a rarely a is decidedly favorable. 
is happening every minute, just like in a complished musician She used to be a “Kubelik onens October 15 and 22 at the 
play. When the much-advertised ‘Parsifal’ singer of great talent New York Hippodrome, October 20 at the 
was brought out here people went and “There is a chance that the compose: Brooklvn Academy, October 29 and Ni 
were bored. How different it will be with will be over this all to conduct his opera vember 5 at the Chicago Auditorium 
‘Rosenkavalier’! | regard it as greater in person, but | cannot speak with cer \fter a few concerts around Chicago he 
than anything Wagner ever wrote. And _ tainty in this regard \t any rate, if he will go via Milwaukee, St. Paul and Mi 
what a deliehtful plot! How very much does not cross the oceanshe 1s going to s¢ neapolis to Winnipeg and the Canadian 
more interesting than that of ‘Meister lect the conductors and has promised to Northwest and will be heard in the Paci 
singer’ for example! train the singers personally at his home coast cities and California between the last 
“As for the music it follows the hap His capacity for work is something to of November and early January, returning 
penings on the stage with wonderful ™arve! at tle superintends practically via important cities of the West and South 
graphic power. The manner in which €Yery Hew production of his work in Eu west back to New York in February 
Strauss develops or breaks up themes in “Ludwig Schwab, who was with Mr 
accordance with the incidents portrayed is Kubelik on his two last American tours, 
something absolutely startling. The com comes with him again as his accompanist, 
poser’s wonderful skill and musicianship which will be pleasing news to managers 
are every moment as apparent as in ‘Sa and concert goers. At his New York con 
lome’ or ‘Elektra.’ Yet there is no ex certs he will have the assistance of out 
cessive dissonance as in the earlier opera best known orchestras. H. bk. P 
while there is a superabundance of melody - 
It is music that can be carried away and Ben Atwell a Victim of Tonsilitis . 
whistled Phe walt Is going to become Ben Atwell. who is associated with Max 
the rage and will be called for in all the Rabinoftf in the manavement f thre 1 
aters. restaurants and hotel It is a thing 
wuSsSsian 3 attractiol ror next ( 1 
that simply lifts audiences off thei eet. lies ten ie vo. Mardin tinlolaiine 
| have alread) had a good deal of trou Orchestra. Imperi Batts aad othox trait 
to se tee those al nIOU to pla atin pub le ventures tan teen continued to ante! 
lic before the production « the opera room for the past two week oy peer 
Whether or not the music marks a new Sines te evanen Unies Of ‘litie ay 
style for Strauss I cannot say. I am not sn Se ine teil am femiee the ; 
quite enough of a musician for that sad ok ible ask te 
[he success of ‘Rosenkavalier’ in Get turn to his ft where ere 
ny has been something stupend nd rrespondence . tte 
if there Was iny rumor} er he i t 
critical di sreement ver its A ts, Oscar Saenger Sails for Italy 
CU e, the eport was an apsuraity ! 
1 triumph | not n 1 oan ea \) r Sacngel : ! 
\ll Germany 1 row t ee if t] | after weel in 
1 1 } 
ee en ee ' Berlin we ' Jan Kubelik, the Illustrious Bohemian [4!'° 06 Sib oT : & 
ic al pertormances lave DCeT Da ed . —_— . ! is 
" t a single presentation it Dr, ore Violinist, Who Will Tour Here Under | in Me Saenger ' Pupils 
Hamburg, Vienna or Cologne has it been F. C. Whitney’s Management have e to him fr er the U1 
possible t dis ver a V: i St St ss Stat Me \ eve I 
is an industrious man a! e wil ess ( { dist s ror t ! 
write uch more tid \ ther he era Mr. S ( 
in ever excel this i il itt In spite . I {) a 
Mr. Whitne has met the S( hat I w than iM I 
num er of times He is a re rkablv fine es Ame realizes tully tl Georgette Le Blanc Engaged for Boston 
ma ' es. “without a trace of t mC Opera 
ent! ! ther those ) 
‘ { | ( (5 é 
(] 1 ‘ \ nt t iss rate if } ik 
great ! sel He is a DE I Whi - > me Say 4 | | 
shrewd business man and _ his rtun ud 1 Nubenk ¢ , ee ee ee 
stands in the millions. One reason for this harem ps Dire 
is that in Germany they pay their us eve! 1a ' ' pt ' - hae pation 
posers far higher’ royalties than re present t ty me . M - 
, a ; rt h | ve I nised him Pe is et M: 1! ne 
dreamed of in this country There a com- I ~2 
much as fifteen en Ke md 4 Hop Sept or} = 
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EDUCATIONAL CONCERTS 
BY DAMROSCH ORCHESTRA 


New York Season Will Be Opened with 
a Liszt Centennial Program, Harold 
Bauer as Soloist 


The New York Symphony Orchestra, of 
which Walter Damrosch is conductor, will 
vive eight lriday afternoon and sixteen 
Sunday afternoon concerts at the Century 
Theater, New York, during the coming 
season. The dates of the Friday concerts 
will be October 27, November 10, Decem- 
ber 8 January 5, January 19, February 2, 
March 1, March 22; and the Sunday ones 
October 20, November 5, November 12, 
November 19, December 3, December 10, 
December 31, January 7, January 21, Jan- 
uary 28, February 4, February 4, February 
11, March 3, March 10, March 17, March 24. 

In commemoration of the centennial ot 
the birth of Franz Liszt, October 22, I9QITI, 
the season will be opened by a Liszt festi- 
val on the first Friday afternoon and Sun- 
dav afternoon of the season, October 27 
and 29. The programs will be devoted ex- 
clusively to compositions of this master 
and will include his “Faust Symphony. 
The soloist will be Harold Bauer (his first 
reappearance in New York). 

The Friday concerts will be devoted en- 
tirely to programs designed for the most 
advanced musical students and lovers ot 
symphonic music. Soloists will be em- 
ployed only as they happen to ft into this 
scheme, and it is intended that this series 
shall do for advanced music lovers, in the 
hioher symphonic forms, what Mr. Dam- 
rosch is already doing for beginners in the 
Symphony concerts for young people. 
“The programs as outlined by Mr, Dam- 
rosch will contain no works of an exper! 
mental nature, but will represent only the 
highest attainments in orchestral music. 
They will illustrate the development ot 
symphonic music, from the Concerto and 
Suite of Bach and Handel to the compli 
cated symphony of to-day. An explanatory 
discourse of twentv minutes by Mr. Dam- 
rosch will precede each program. 


Ancther Pittsburg Success for Michael 
Elliot 


Michael Elliot, the classic dancer, “as 
just returned to her bungalow on Long 
Island after filling a week’s engagement 
at the Schenley Concert Garden in Pitts 
burg. Miss Elliot repeated her success ot 
last season, when the Pittsburg public gave 
her a more enthusiastic welcome than they 
had ever accorded a dancer. Arthur G. 
Burgoyne, one of the Pittsburg critics, 
said that Miss Elliot made short work of 
the idea that there must be a suggestion 
of wickedness in a dance to draw a crowd. 
It is Miss Elliot’s great achievement that 
her appeal is wholly on artistic grounds. 

Miss Elliot’s tours with her own string 
orchestra will start October 1. She will 
open in Reading, Pa., where she has been 
engaged by the Civic Club to appear at 
the Academy of Music, and from there will 
go to Williamsport, through Pennsylvania 
into Ohio. Her manager, Mrs. FE. M. S. 
Fite, has found that the smaller orchestra, 
with the dances, fills a long-felt want with 
clubs which cannot use a symphony orches- 
tra. 


An Opera on “Last Days of Pompeii” 


Rome, July 5.—Marziano Perosi, brother 
of the famous priest-composer, Lorenzo Pe- 
rosi, has written a new opera on the “Last 
Days of Pompeii,” in Italian, “Gli ultimi 
Giorni di Pompeii,” which is to be heard 
at the Imperial Theater of Vienna in the 
Autumn, The libretto is by Karl Schreder 
and Robert M. Prosl, from the first Lord 
Lytton’s novel. Young Marziano Perosi is 
better known in Vienna than he is in his 
native country. He has already written 
for that capital a fine symphony, “La vit- 
toria Della Luce,” which was very favorably 
received. He combines the melody of the 
Verdi school with the more robust tenden- 
cies of the Teutonic composers whom he 
has studied in the city on the Danube and 
in Munich, Bayreuth and Berlin. There 
was a performance recently of Perosi’s 
“Pompeii,” in the house of Cavaliere De 
[oma at Vienna, which was successful. 


We 


Mme. Mulford at Willow Grove 


PHILADELPHIA, July 8—In spite of in 
tense heat Florence Mulford, the contralto, 
has been singing to large audiences during 
the last two weeks at Willow Grove Park. 
Mme. Mulford is soloist for Stewart’s Bos- 
ton Band, and is a prime attraction for 
music-lovers who frequent the park. Her 
lovely mezzo voice fills the big open-air au- 
ditorium with apparently no effort, and in 
this new experiment for her of singing 
in the open her wonderfully clear enuncia- 
tion, combined with the power of her voice 
and her rare control, makes her success 


complete. J. I W. 
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Delegates to the Recent Convention of the Missouri State Music Teachers’ Associa- 
tion on Their Mississippi River Excursion—(1) P. O. Landon, of Maryville, Mo., 


President of the Association. 


(2) Left to Right: H. B. Schuler, Trenton, Mo., 


Secretary; E. R. Kroeger, St. Louis, Composer and Pianist; P. O. Landon, 


President, and Nathan Sachs, Pianist, of St. Louis. 
boat “Grey Eagle” After All-Day Ride on Mississippi River. 


(3) Crowd Leaving Steam- 
(4) Members of 


the “Budweiser Club” Partaking of a Little “Mississippi Ale” on the Top Deck. 


(5) Left to Right: 


Kroeger and Clara Meyer, All of St. Louis. 


Mrs. Glenn Woods, Glenn Woods, Teresa Finn, Miss 


(6) A. F. Mengel, Who Gave the 


Excursion to the Members of the Association 


BY way of furnishing relaxation from the 

serious work of the sixteenth annual 
convention of the Missouri State Teachers’ 
Association, in St. Louis, which closed June 
30, a river excursion was arranged for the 
delegates by Albert F. Mengel, of St. Louis, 


and the accompanvine pictures illustrate 
some of the interesting features and promi- 
nent participants in the trip. It was prac- 
tically an all-day excursion extending many 
miles up the Mississippi River and_ back. 
About two hundred of the visitors in St. 
Louis participated. 





“Count” Cavalli’s Great Niece to Be- 
come a Violinist 


Many in the musical world will remem- 
ber kindly the late “Count” Cavalli, who 
for many years was one of the principal 
traveling representatives of the noted house 
of Alfred Dolge. The Count’s great niece, 
Katherine Cavalli, and the daughter of 
Frank Cavalli, promises to become an ar 
tist of distinction. Recently Miss Cavaili 
sailed for Europe to continue her violin 
instruction under the noted concertmeister 
Theodore Spiering, who believes he has dis 
covered an unusual talent in her. 

Miss Cavalli is only twelve years old 
She comes from a very musical mother, 
whose piano performances have long been 
noted even among experts 


Eva Mylott, Soloist, with Thomas 
Orchestra at Ravinia Park 


Cuicaco, July 8—Ravinia Park opened 
its season Monday, July 3, with the Theo 
dore Thomas Orchestra. The soloist was 
Kva Mylott. the Australian contralto. who 
sang the aria “Che Faro” from Gluck’s 
Urteo.” Owing to the non-arrival of the 
instrumentation Miss Mylott was obliged 
to sing her aria with piano accompaniment 
She disclosed a voice of much richness and 
her interpretation was characterized by ex 


feeling In response to applause 


pressive 
she added Giordani’s “Caro mio ben.” Miss 
\ivlott was also the soloist for the week 


heginning July 10 


Aino Ackté is to make two guest ap- 
pearances at the Berlin Komische Oper 
this month 


Mary Garden and Duke Involved in 
Cyclist’s Suit 


Paris, July 6.—Duke de Talleyrand, Mary 
Garden and her American chauffeur, Jack 
Curtis, are defendants in a police court 
action brought by a French bicyclist named 
Robin, to recover $2,300 damages for in- 
juries received in an automobile accident. 
Some time ago the former Anna Gould’s 
husband and the American prima donna, 
after having played successfully at the 
gaming tables at Enghien were racing 
back to Paris. Miss Garden was ahead 
when her machine struck the bicyclist, and 
De Talleyrand’s machine, following, de- 
molished the cycle. The court exonerated 
the Duke, but held Miss Garden’s case in 
abeyance. She is indignant that the Duke 
has thrown all responsibility on her. 


Theodore Gordohn Begins Summer 
Music Season at Cape May, N. J. 


[Theodore Gordohn, who has been or- 
chestra leader at Hotel Cape May for sev- 
eral years, resumed his position there on 
June 19. The large number of music-lov- 
ers who spend the Summer at this resort 
gave him a warm reception on his first ap- 


pearance. 


Boito’s “Nerone” Again Postponed 


Rome, July &—Arrigo Boito has again 
postponed publication of his long-expected 
opera, “Nerone,” and is stil] keeping the 
score under lock and key. The composer 
recently pave the first act to Giulio Ricordi, 
but almost immediately withdrew it. Boito 
has already :ublished the libretto, but he 
‘annot make up his mind about the music. 


BAUER’S LONG LIST OF 
EUROPEAN TRIUMPHS 


Pianist Plays Brilliantly in Spain, France, 
England, Holland, Germany 
and Sweden 


Harold Bauer has just concluded the bus- 
iest and most successful season of his dis- 
tinguished career. Spain and France vied 
with England, Holland, Germany and Swe- 
den in seeking the services of this eminent 
artist, and wherever he appeared return 
dates were at once offered. 

In March, after giving two recitals in 
Serlin, with his usual success, a tour of 
sixteen concerts in MHolland followed. 
Then, at a moment’s notice, he was called 
to Vienna to take the place of Rosenthal, 
suddenly ill, as soloist of the Konzert Ver- 
ein, the most important orchestral society 
of the Austrian capital. His success with 
the Beethoven “Emperor” Concerto re 
sulted in a packed house when he gave a 
recital there two weeks later. In the in- 
terim he filled several engagements in Italy. 
Then came a tour of south of France cities 
and of Spain (his second Spanish tour last 
season). At Madrid he joined Fritz 
Kreisler in three concerts for the Philhar 
monic Society, the Royal family attending. 
There followed a number of English tri 
umphs, especially noteworthy being thx 
London Festival on May 25, where Bauer 
played, under Richard Strauss, a Concerto 
of Mozart, and also rendered the “Bur! 
esque” of Strauss, its first hearing in Eng 
land. Subsequently Bauer gave a second 
series of recitals in France, and thus con 
cluded a season that was both strenuous 
and brilliant. 

Bauer’s tour here next Winter, under th« 
management of Loudon Charlton, will b« 
his sixth in this country, and judging by 
the dates already booked it bids fair t 
establish a new American record for the 
popular artist. 


Where Aborn Grand Opera Singers Are 
Spending Summer 


The last two of the Aborn English Grand 
Opera Companies to close for the Summ: 
ended their seasons last Saturday night 
at Baltimore and Chicago. Three othet 
similar aggregations under the same man 
agement had already closed their seasons 
so the members of five Aborn companies 
are now taking their vacations in various 
parts of the world. Lois Ewell is at het 


Summer home at Atlantic Highlands, N. ]J., 


and late in August will sing at the Main 
Festival with Mary Garden and other n 
tables, after which she will sail for Europ: 
Eugene Battain is on his way to his vil 
in Italy, and will return next year to sin 
with the Aborn forces. Other singers 
these organizations will spend the Summer 
in their own homes: Homer Lind, at N« 
Rochelle; Henry Taylor, at Southport 
Me.; Louis Kreidler, in the Pocono Mou 
tains, in Pennsylvania; Domenico Russ 
near Los Angeles; Dora De Fillippe 
Peak’s Island, Me.: George Shields on hi 
Connecticut farm; Harry Luckstone, i: 
Westchester County, New York, and Edit! 
Helena, on Long Island. Mr. Lind re 
turns to vaudeville next season, Mr. Tay 
lor goes with Trentini in “Naughty Nari 
etta” and Miss De Fillippe with Henry \' 
Savage, while the others return to t 
Aborn organization. Elena Kirmes, M 
ton Adkins, Giuseppe Picco, Herbert Wate 
rous, Mary Jordan, Mildred Rogers 
George Crampton have all made engas 
ments for concerts during the rest ot 
Summer and next Fall. Those who 
sider New York a good Summer resort a! 
William Schuster, William G. Stew: 
Carlo Nicosia, Caesar Sodero, Aida Hen 
and Bertha Shalek. Blanche Duffield a 
Estelle Wentworth are already in Eur 
while Henri Barron is on his way the: 
Regina Vicarino, Menotti Franscona, S 
vatore Sciarretti and Lila Robeson go w 
the Bevani Opera Company on the Pa 
Coast; Leonid Samoloff goes to Rom« 
sing in the Exposition grand opera seas 
Umberto Sorrentino is engaged for 
Montreal opera season; Francis Arcl 
bault will be a soloist with the Dam 
Orchestra; Enzo Bozanno is to sing 
Hammerstein in London; Fily Barnato 

to South America, and Giuseppe Ang 
Fornari will be the musical director 
Mme. Melba and other stars on their 

ing tour of Australia in grand opera 


Alvah Glover Salmon’s Illness Preven 
Him from Lecturing in Buffalo 


Ilvah Glover Salmon, the noted pia! 
—" ‘ ] . 3 _ ] Ir . 
wWno Was te ave ectured on R issian 
at the recent meeting of the New York 
Teachers’ Association in Buffalo, was 
vented from doing so by illness Tr] 
ital had been eagerly awaited, and 
was considerable disappointment ove 
£ Mas Galmne wae umahle th 
tact that r. Saimon was umnapbie t 
lan 
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CLOSING OPERA OF 
SEASON IN VIENNA 


Wagner Cycle Concluded—-Ameri- 
can Girl Engaged for the 
Hofoper 


VIENNA, June 22.—The Vienna Hofoper 
closes its doors to-night for the Summer 
with a performance of three ballets. On 
Tuesday evening the “Gétterdammerung” 
was given as last opera of the recent Wag- 
ner cycle, in which Mme. Cahier took 
prominent part, her admirable Adriano in 
“Rienzi” on the first night being worthily 
matched by her /Valtraute in the “Ring’s” 


last link. Regret at this great artist's de- 


parture from the Hofoper is deep and uni- 
versal. 
d’Albert’s “Tiefland” 


On Sunday evening 


served to introduce as guest Matilde Ehr- 
lich, of the Komische Oper in Berlin, ar- 
rangements for whose appearance with a 


view to engagement had been made during 


Weingartner’s incumbency, which engage- 
ment has now been ratified. She made an 
excellent Marta, her soprano having a de- 


cided dramatic coloring and her acting the 


requisite southern fire and passion of this 
Spanish peasant heroine. Miller, the 
\merican tenor, was a splendid Pedro, 
Loth musically and _ histrionically. 

The attractive young American singer, 
Kdna de Lima, was brought from Paris 
this week by Director Gregor for a private 
test before the musical conductors of the 


opera and has just signed a contract for six 
years with the Hofoper. She adopted her 


stage name from her native town, Lima, in 
Ohio, her family name being Burton. She 
will probably appear first in the part of 


Vélisande in Debussy’s opera 

At the first concert of the Philharmonic, 
on November 5 next, Mahler’s Fifth Sym- 
phony will be performed in memory of the 
dead composer, and his Sixth Symphony 

lragic) at one of the first concerts of 
the Wiener Concert Verein. At the recent 
general meeting of the Philharmonic So 
ciety it was resolved that four concerts be 
given, as projected, in the Summer of 1012, 


and the dates of the following season's 
‘oncerts were fixed upon. No concerts 
will take place next February, during 


Conductor Weingartner will 
Boston First performances 


which month 
be busy in 


will be given in the coming season of the 
following works: Two nocturnes by De 
bussy, “Nuages” and “Fates”; Third Sym- 
phony in F major by André Gedalge; “Dry 
ade,” by Sibelius; Symphony in G major, 
yy Ewald Strasser; Richard Wagner's C 
najor Symphony, and “Die Gefilde der 
Seligen” (“Abode of the Blessed’), by 
W eingartner. 

In place of the late Gustav Mahler, Dr. 
Julius Korngold, noted music critic and 


father of the youthful composer Erich, of 


“Schneemann” fame, has been appointed 
ne of the judges in the prize contest— 
arge choral composition with orchestra 


ir which 10,000 crowns (about $2,000) has 
een offered by the Gesellschaft der Musik- 
reunde in honor of its centenary celebra- 
tion in December, 1912. 
Public examinations 
schools are now in order 
exercises tor the 
Meisterschule of the 
under the  superit 
the pupils made an excellent 
The noted pedagogue numbers, 
private pupils, several Ameri- 
Cnurch, of Boston; Jessie 
Hannah Spiro, of Geor 
and Rebecca Davidson, of Pittsburg 

Miss Davidson played the opening 
ber on the program the latest fort 
htly musical und the auspices of the 


music 
and form the 
year. At the 
Conservatory, 
tendence of 


at all the 


ano 
hich 
dowsky, 
wing. 
ong his 
s, Margery 
ing, of Chicago; 


is 


reign Students’ Group, Schumann's 
velette in F minor, and Clarice Balas, 
Cleveland, followed with Chopin’s Noc- 
rne in C minor. Miss Balas is of the 
hetizky school, and it is most interest 
at these concerts to hear the criticisms 
the adherents of their fadiaeetien 
sters [his musicale took place at the 
ise of Mrs. Proudfoot, of Chicago, who 
set up a real Ameri home in the 
sant Vienna suburb of Grinzing, wher: 
kes all compatriots particularly wel 

( [he next musicale, probably the 
r the Su r, will take place next 
sday aftern it Mrs. Denby’s, wife 
American ( sul-General in Vienna 
sing exercises of the operati 

s of the Vienna ( servatory con 
of thr venings opera at the 
soper.” Asa well vised departure 
he usual practice to produce merel 

iin scenes I ts, tW ntire peras 
re given, Weber, “I reischiitz” and Ot- 





NEW AMERICAN HYMN TO LIBERTY LAUNCHED 


Municipal Government of New York City Introduces Arthur Farwell’s Composition Under Auspicious 
Circumstances During Fourth of July Celebration at City Hall—Work Performed Also in Six Other 
Sections of City—America’s Proclamation to the World of Its Mission for Freedom 
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Arthur Farwell’s 





New “Hymn to Liberty” Which Had Its First Public Hearing in New York on July 4 





RTHUR FARWELL’S “Hymn to Lib of the occupancy of the old City Hall. thermost extremities of the crowd. ‘Thus 
erty.” .of which he is the author of The “Hymn to Liberty,” which by spe auspiciously was launched a new hymn mak 
both words and music. was successfully and cial arrangement with the composer Mt ing an ambitious bid for national favor, _ 
es piir's Se SICAL AMERICA is able to place before its lo Dr. George F. Kunz is due the credit 
auspiciously launched upon what promises readers in this issue, was sung a cappella of seeing the matter of the hymn through 
to be a notable career on the Fourth of by a selected mixed chorus from the Ger the complications and obstacles of com 
July in New York City, where it was man singing societies of New York, who mittee operations and of placing it advan 
adopted as part of the celebration at City occupied a place on one of the two large  tageously upon the program. Dr. Kunz was 
Hall. The new hymn had its first hearing grandstands on the steps of City Hall and one of those present at the trial perform- 
on this occasion, the adjacent City Hall Park.. F. Albeke, ance on May 23 at the National Arts Club. 
when it was made’ musical director of the United Singers of The “Hymn to Liberty” had in all a 
the central musical New York, was the conductor. To him sevenfold launching in New York on the 
feature of the pro- not only the success, but the possibility, Fourth. Beside the performances of the 
gram,followingthe of the performance as well, was due, as he new hymn at City Hall, already mentioned, 
address of Mayor _ stepped at the eleventh hour, when other there were five others during the various 
Gaynor Mr. Far- expected choral resources had failed, and celebrations of the day in New York, mak 
well was invited to. added the members of several women’s’ ing in all seven, two choral, and four in 
occupy a position singing societies of which he is conductor  strumental. The other performances were 
on the stand of to the male chorus previously planned for as follows: 10 A.M., Borough Celebration 
honor with the at City Hall. at the great hall, College of the City of 
speakers, among The ceremonies at City Hall took place New York, People’s Choral Union, Edward 
whom, besides the at ten o'clock on the morning of the Fourth, (;, Marquard, conductor, Alexander Russell 
Mayor, were John’ the chief feature of the beginning being at the organ; 8 P Volpe Symphony Or- 
Purroy Mitchel, songs by the “United Singers,” and the  chestra, The Mall, Central Park (orchestra- 
president of the ‘Procession of Nations,” presenting groups’ tion by Mr. Farwell), Municipal Pier Or- 
Board of Alder of persons of all the nationalities making chestra, Arthur Bergh, conductor; East 
men; George Mc up New York, in their native costumes. Twenty-fourth Street Recreation Pier; Mu 
Arthur Farwell \neny, president lo familiarize the people with the new nicipal Pier Band, G. d’Aquin, West Fif 
Manhattan Bor- hymn the committee printed ten thousand  tieth Street Recreation Pier; Band, Battery 
ough; William A. special copies bearing the data of the occa- Park, Frank Stretz, conductor. 
Prendergast, Comptroller; Hermann Rid- sion and had them distributed through the The three stanzas of the hymn bear re- 
der, president of the Fourth of July Com- crowd. The chorus of two hundred or — spectively the following titles: “The Birth 
mittee; Dr. George F. Kunz, president of more sang the hymn with stirring effect, of Liberty,” “America” and “Prophesy.” 
the City Hall Celebration Committee, and despite the intense heat of the day and the The author believes the time is past for 
Edwin Markham, who read an original difficulty in coping with conditions far from producing any more “patriotic” hymns of 
poem. advantageous for choral singing While the old-fashioned narrow sort. He believes 
The occasi was doubly notable in that the people were applauding the big band of that the spirit of the day is world-appeal, 
it was not only an expansion of the “safe sixty pieces, léd by Frank Stretz, struck and that America, in a “national” hymn, 
and sane’ Fourth idea inaugurated last into the hymn and the powerful tones of should address itself and proclaim its mis 
year, but was also the 1ooth anniversary the band carried the sound of it to the far sion as a nation to the nations of the world 
fenbach’s “Tales of Hoffmann,” no slight ces Alda, Aleardi and Fabbri, and Signori Puccini also said in reply to questions 
undertaking, and it speaks highly for this Scotti, Garbin, es Pini-Corsi, Chally that he had nothing in view at present 1 
elebrated educational institute that the ind Paltrinieri, were called time after the shape of a new musical composition 
ventur su ceeded -ompletely. The thir time as was also li S ‘anini, who is now lle W uld have liked to set Maeterlinck’s 
and last evening was devoted to Wagner, illed in the newspapers, or some of them, “Pélleas et Mélisande” to music, and wrote 
selections being rendered from the “Flying Il grandissimo Toscanini.” The “Girl” to the Belgian poet on the subject, but 
Dutchman,” “Walktire” and “G6tterdam now holds the boards of the Costanzi with Debussy) was before him. He also lost the 
nerung.” The youthful soloists displayed ut a rival ‘eloian author’s “Oiseau bleu,” and then 
t only remarkably well trained voices, Amedeo Bassi has now left the Costanzi thous ght of “Soeur Beatrice,” but after hav 
ut rvved with as much ease as if thev had | his place has been taken by a ung ing seen the play in America he gave up 
re accustomed for vears to the stage tenor from Milan, Giovanni Mertinelli, the idea, particularly on account of the third 
Not a hitch occurred, and the orchestra scored a good deal of excess in the act, which he regarded as weak and use 
likewise ymposed of conservatory students part of Johnson in the “Girl.” less. As to the Dutch subject tor an opera 
was fully equal to its task under the Puccini, as already stated, is enchanted which he is thinking about the composet 
lead of Director Bopp with the success of his new opera in Rome said that nothing is definitely arranged, 
\ppie | He said the other day that the only thing but his head is still full of Holland, wit! 
e regretted about the representations of s silvery canals, its quaint people, its pi 
OUR OPERA STARS IN ROME the “Girl” in Rome was that the machinery iresque s and girls its poetic pla 
the imitation of wind was imperf« idity | 
Alda, Scotti and Others in “Falstaff’— as it is in all the Italian theaters, so di In nection wi th 1911-1912 season 
Puccini Talks of His Plans serene FOm Those Bh \merica, ——s . ae oo Pietro Mascag - 
thing as regards scenery and machinery 1s_ take over the dire 1 OF iI ship, 
R July 5. Verd is “Falst: was__ perfect und realistically regulated H« t is expected that besides the operas the 
ove r the last time this season at the gave as a nstance f this the realisti It in masters nd f Wagener ready 
S i, on June 26. It was received wit representation of rustic scenes in Humper elected for the program Giordano’s new 
wild tbursts of enthusiasm. The publi linck’s “Figli del Re” in New York, wher« era, “Madame Sans-Gene,” based, it 1 
was almost delirious with the rapt ire of rvelous arti 1 birds flew about, and needless to sal n the 1 Sardou’s stor 
Verdi's sic and with the rendering ‘ La ] id real geese around f the Napoleo vasherw in, wi 
it. The singers, Signore Berlendi, Fran er, the light for the first tim W. I 
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The Following 
Criticisms 
(Translated) 
Represent the 
Judgment of 
His Singing 
and Acting 
Passed by the 
Leading Critics 
in Rome: 


A Wonderful Baritone Voice 


ll Messagge 


Sheriff, 


In the role of the 
Pasquale \mato achieved one 
of his greatest successes. His won 
derful baritone voice, histrionic abil 
ity and rare talent as an interpreter 
commanded the admiration of the 
audience, and at the end of each act 
this magnificent artist was the recipi 


ent of interminable applause 


Success Was Stupendous 
ll Popolo Romano: 
\mato, whom the 


thusiastically applauded at the begir 


Pasquale 
Roman public en 


ning of his career, which within a 


short time was to bring him the most 
lorious triumphs, has returned to us 


celebrity, in the fullest posses 





on of his extraordinary vocal gifts 
llis success was stupendous, Che 
part of the Shes which Pasquale 


\mato created at the Metropolitan 
Opera House in New York, offers 
culties and requires not 
nl i great singer but also a great 
interpreter! he tamous barito! e 
presented an inimitable creation: his 


ccesstul, 


up, which is very su 
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PASQUALE AMATO 


\V/, tro polit in Mp rato 


shading, and which 


\mato 


every 


used without saving. 


4 


An Actor of Rare Gifts 


la Vita: We did not expect to 
discuss the value of Amato's voice, 
which is pure, melodious, of an ex 
tensive range and of even quality 
Last night he has shown himself an 
ctor of rare gifts The Sheriff 
which he had to portray was hateful, 
but he created a character of such 
extraordinary living force as is se 


dom seen on the lyric stage 


i 


His Great Art 
/ a Ra Jione >: \mato, 


whose reputation we have seen com 


Pasquale 


grow has now reached the 


mence and 
enith of his enviable careet In the 
character of Rance he surmounted 


the difficulties of an unsympathet 


role with the resources of his ereatl 
art; his voice is one of the most 
pleasing of baritone voices now 
heard 

‘ 


His Magnificent Voice 
lL Osservatore Roma Pasqaual 
\mato, in the part of the Sheriff 


firmed the reputation he has 


ured the principal stages 
| rope | \1 rican theaters 
ichievin ther great success with 
his magnificent voice, the 1 ili 
ni cting ’ 1 hie sf i] } 








trionic abilitv: he 


admiration of a. brilliant 


which lavished upon this famous bat 


itone its most enthusiastic applause. 


+ 


Every Eulogy Seems Superfluous 


| 


Corriere d'ltalia The imposing 
} 
i 


voice or the maritone 


\mato was admired in his short but 


called forth the 


audience 


Pasquale 


PASQUALE AMATO 


Baritone of the Metropolitan Opera Company 


Scores a Remarkable Triumph as “Jack Rance’’ in the 
First Performanceof 


Puccini’s “The Girl 


of theGoldenWest, 
in Rome, June, 1911 


very important part. It is a pity that 
a singer of his caliber should be sac- 
rificed for such a role, because while 
giving him occasion to unfold rare 
histrionic ability it does not allow 
him to show off his voice, except in 
the duet of the first act in which 
Amato shows himself an artist of 
the greatest merit. As an actor every 
eulogy seems superfluous. 


x * & 


A Portrayal Which Will Remain 
Unsurpassed 


L’Avanti: The musical drawing of 
the character of Rance is a sort of 
Scarpia Amato, with his 


splendid voice, elevates to an import- 


which 


ance which will probably remain un 


surpassed. 


A Splendid Voice 


La Tribuna: Magnificent the bari- 
tone Pasquale Amato, another celeb- 
rity of the lyric stage, in the un 
sympathetic role of Rance, of which 
accentuated 
forth 
whenever occasion arose a splendid 
well-tim- 


he has wonderfully 


every peculiarity, pouring 


voice, voluminous and 


bered. 


A Magnificent “Sheriff” 
Il Giornale’ d'Italia: 


Amato, a magnificent Sheriff, gave 


Pasquale 


to this unsympathetic character such 
a vigorous voice and such splendid 


notes as no Sheriff will ever possess. 


* * * 


Certainly the Greatest Living Bari- 
tone 


L’Italie: Amato, in the rdle of the 
Sheriff Rance, was—as in all his 
roles (one could 


a perfect baritone 


not imagine a more sonorous and 


even voice, and the easiness with 


which he sings is without parallel 


lo him singing is but a normal fun 
tion, and the effort never affects his 


melodious expression. Mr. Amato is 


certainly the greatest living baritone 


MR. AMATO’S 
CONCERT APPEARANCES 


in the United States next season 
may be arranged through the 
Concert Department, Metropol- 
itan Opera House, New York 
City. 


2s Wo 
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Dear MusIcAL AMERICA: 


See that headless, trunkless, 


brainless spirit of man with its one ten- 
tacle of desire sprung like a hair from off 
the of the 
pre-creational that hairlike 
tentacle from the 
of the uncreate up into the life possibility, 
coming out of its swoon of a trillion cycles 
in nullebeity, bulging into, aye, fathering 
this phantasmal universe of the “hypocritic 
days,” as Emerson calls them. 

There! Did you think that I wrote that? 
Would that I had—would that I had. As 
the Lucifer, which you know means light- 
bearer, of literature, | have, for the first 
time, had my envy excited, for here 1s a 
man who expresses my thoughts better 
than I can express them myself. The above 
paragraph is one of a letter of some length 
which appeared in last Saturday’s “Sun. 
It is from the flaming and trenchant pen 
of Benjamin De Casseres. How many 
times after a late rarebit I have felt just 
those sensations, although without being 
able to express them in a manner so scintil- 
lating with genius. And how logical and 
at the same time dramatic and imaginative 
is this: 


footless, 


immobile, unstirred surface 


protoplasm, 


feeling its way collars 


So these cosmic tria] rooms have come and 
gone, and we and they are the million ana 
tomical experiments of the Thing that flits 
and scuds through the impenetrable Is, 


I have spent days and days musing upon 
the “impenetrable Is.” Many and many a 
time I have almost thought to have pene- 
trated it, but just as I get into it 1 find 
that it is the “Was.” The “To Be” troubles 
me less. It is a thing so luminous and al 
luring; but I have long since learned that it 
does not happen, at least as one imagines 
it. That, you see, is the cosmic joke, for 
the “To Be” and the “Was,” which, once 
we have become philosophers, do _ not 
greatly concern us, are so easy of access, 
while the “Is,” which is the thing we really 
want to understand, remains inscrutable 
and impenetrable. If we could but know 
things as they are we would be the masters 
of creation. But, alas, it is one of the im- 
mutable conditions of existence that we can 
never know. Either Benjamin De Casseres 
is afflicted by the prevailing high degree of 
a combination of heat and humidity or else 
he is troubled with an ingrowing mind. An 
ingrowing mind you know takes philosophy 
with an unnecessary seriousness and de- 
rives by an incontrovertible process of rea- 
soning that life is not worth living. Ben- 
jamin De Casseres, however, is no such 
crass philosopher as to be contented with 
such mere general propositions as that. He is 
a very Debussy of philosophers, reveling in 
the fine, delicate minutize of his intro 
spective philosophy from start to finish—a 
philosophy which makes pale the imagin 


ings of a Poe or a Lafcadio Hearn. In 
short he has got so far into himself that 
he can no longer find the way out. The 


external universe, as such, has ceased to 
exist except as a panorama of the wildest 


dreams of his senses. What a pity he 1s 
not a poet, instead of a mere writer otf 
letters to the Sun. America has lost in 


him, perhaps, her greatest decadent poet, 
through his acceptance of his imaginings 
ind sensations in a philosophical instead of 
In a poetic sense 

| would like to give you some more of 
is letter right away, but I fear that you 
suld not stand so much at once. It would 
e better if 1 managed it as Berlioz man- 
wed the introduction of Beethoven’s sym- 
to the French, by serving up a 
morsel to them from the symph 
nies here and there in his programs. 


phe nies 


} 
noice 


= x 

So the London press, according to the 
itest reports, has snubbed the great Ham- 
nerstein. I fear that he is finding out that 
rre ‘ rr ) | ] . . not al] | " and 
grand opera 1n ionaon 1 } al eer ; 


skittles. No longer is he in the land of 
the avid managing editor to whom all 1S 
vrist that comes to his mill, and who would 


think of shaking his mother than 


ooner 


- 


of letting any sensational news item slip 
by. It is cold, cynical London of gray ex- 
teriors to which the operatic king has led 
his cohorts, and if he had given this a 
thought beforehand he might readily have 
realized that the press of that town would 
not arrive in a body and humble themselves 
at his feet. 

Here in America all the great Oscar had 
to do was to tilt his cigar at a different 
angle or don a lid of unwonted shape, 
when the papers gave columns to it and 
opera stock went upward like a liberated 
balloon. 

As it is, no London paper has so far even 
mentioned Mr. Hammerstein’s program. 
Perhaps his London press agent was not 
altogether well advised in describing his 
employer as the “Napoleon of Grand Op- 
era.” It is doubtful if that would impress 
the Londoners as much as it would Texans 
and Montanaites visiting New York. 
(Note: Will the governors of these States 
spare me the necessity of any correspond- 
ence on this matter?) 

Spread-eagleism is ingrained in the 
American people. They love it, and, as the 
saying of the day goes, they fall for it. 
But oh, Mr. Hammerstein, how could you, 
in London, let your press agent declare you 
the “Napoleon of grand opera”? That is a 
very Waterloo in itself. 

Napoleon, as you know—or perhaps you 
don’t—had in his horoscope the malefic 
Saturn in the mid-heaven—the tenth house, 
or house of fame. Woe to those ambitious 
ones who have this configuration, for it 
means that tate is waiting around the cor- 
ner for them with a stuffed club at the end 
of the primrose path. They are exalted 
but to be humbled. Now Mr. Hammerstein 
probably has not got Saturn in the tenth, 
therefore he is unwise to let himself be ad- 
vertised as one who has it. It is apt to 
disturb the cosmic currents of his deserved 
Why did he not at least let it be 
the Wellington of opera? Perhaps, in that 
case, the English could have forgiven the 
spread-eagleism for the compliment! 


success. 


* * * 

Speaking of Napoleon, an autograph let- 
ter of his at a recent sale brought but $265, 
while a letter of Mozart brought $310. 
Who says that the pen is not mightier than 
the sword? Is there any better gauge of 
the world’s thought of a man than what it 


is willing to pay for his autograph? Mo- 
zart is, then, worth just $45 more than 
Napoleon, 

The Mozart letter is to Mme. La Bar- 
onne de Waldstetten and relates to Con- 


stance Weber, the future wife of Mozart, 
who was then living with Mme. de Wald- 
stetten. Mozart informs her that Con- 
stance’s mother threatens to send the police 
if her daughter does not return home at 
once. On the famous night when Mozart is 
reputed to have composed his overture to 
“Don Giovanni,” or to have transcribed it 
from memory, or whatever it was he did 
with it (one never can get at the truth of 
these tales) his wife is said to have told 
him fairy tales to keep him awake. She 
was said not to be his intellectual equal. 

When wives are their husbands’ intellect 
ual superiors they tell them fairy tales for 
quite other purposes. 


* * * 
Charles F. Carlson, who deans at the 
University of Denver College of Music, 


evidently believes that the stone rejected 
of the builder may, if properly dealt with, 
become the head of the corner. He has 
written an opera on Hawthorne’s story un- 
der the title of “Hester, or the Scarlet Let 
ter.” One wonders whether he is not also 
invading the domain of another composer 
in writing a second opera entitled “Phelias.” 


Phelias, however, stands alone in _ his 
glory, his occupancy of the title being 
shared by no heroine of Maeterlinckian 
style. 

The New York Times informs us that 
Andreas Dippel has seen the work, and 
quotes some unnamed authority as saying 


that he has promised to “keep it in mind 
for the near future for production.” The 
“near future” is indefinitely postponable so 
long as one “keeps it in mind,” and Mr 
Dippel’s remark is sufficiently non-com- 
mittal to suggest that one should not offer 
large odds on its early performance. This 
remark, however, is a mere cynicism, born 
of. discouragement in the realm of Amer 
ican music, and should not be taken over 
by any of the persons involved. 
more than myself 


seriously 
No wants to see 
\mericans succeed in opera. Mr. Carl 
third opera—“Hold! Enough!” I 
hear you cry—but yes, there is a third, on 
a subject by Longfellow His fourth—but 
no. met tal momentum has got the best of 
me—there is presumably no fourth, as the 
first act of the third was finished only | 


one 


t 
sens 


iast 


* * * 


oonless, starless 
been, al d st 


women who 


the re have 
and men and 
grew trees, and lank, 
gigantic, formless who strode from 
abyss to abyss, and furry imps with twelve 
Things innominable in uni 
verses that fructified and waned and shrank 


universes 
brains, 
from 


beings 


with 


mes 


al d 


senses, 





and are no more. Or, they live as faint 
reminiscence in backworld dreaming souls, 
little wrinkled memories in the byplaces of 
the subconscious, the half-erased memora- 
bilia of the Almightv Mockery. 

Mine? Not a bit. I merely thought by 
this time you were ready for more 
from Benjamin De Casseres. Do you not 
know just how he felt? Do not say no, | 
beg of you, for I do. 


some 


x * x 

Brian Hooker, the librettist of “Mona,” 
is to marry. Mr. Hooker has recently said 
that he wrote the libretto of the prize opera 
to express the idea that he had long desired 
to express, that woman derives strength 
from her womanliness, and not by usurping 
the functions that belong to man. 

This by a little process of putting two 
and two together will serve us very well as 
an account of the lady of his choice. 

* * * 

The critic writing in the London Times 
of the “Girl of the Golden West” has noted 
Puccini’s unwillingness “to write more than 
a few bars without dropping to augmented 
triads.” I see it as plain as day. The aug- 
mented triad is to become the béte noire of 
modern music, just the diminished 
seventh chord served in that unsavory role 


as 


in the music of the last generation. Here- 
tofore, when a composer did not know 


what to do next, he invariably pounced on 
that harmony which says everything and 
nothing at once, namely, the diminished 
seventh. A mess of diminished sevenths 
would always make an effect and put up a 
front of vastness and profundity, even if 
it was like the front of Sambo’s master’s 
house, which edifice he said was “brown 
stone in front, and mos’ly slop bucket in 
de rear.” So the deadly augmented triad 
is coming to haunt us in the music of to- 
day—that chord which is the delicate flavor 
of Debussy, the obsession of Dukas, and 
the Waterloo of Puccini 
xk * x 

There lie canceled in the sepulchers of 
the brain cells and blood cells of man more 
ingenious universes than all accumulated 
mind can imagine, worlds the strange en 
ginry of which woyld turn mankind into 
gibbering idiots if it ever caught a glimpse 


of them through some freak of the sub 
conscious, ghost fabricating spirit that is 
the soul of us. 

And yet again: 

The Ego, turning everlastingly on _ its 


pivots of inexorable activities, whelps its 
eerie spectres which the whimpering thirst 
for the familiar in man kneads to a pro- 
visional hard and fast universe. 

It does not make any difference in the 
least in what order one serves up the para- 
graphs of Benjamin De They 
are equally spicy in any order. | ! 


Casseres. 
have it! 
He is the very man | want to write me a 
comic opera text. If he could only put his 
ideas into metrical form I believe he has 
got W. S. Gilbert outdistanced a thousand 
miles. Think of this converted into meter: 
“We are each and all of us separate urns 
filled with illusory flame that licks up 
shadows and that inter at last only silence. 
We are Time’s ail and motion’s malady. 
To grasp and hold and possess a thing 1s 
the marriage of mockeries, the union of 
shadows. Man is the wastrel of the inutile 
ageless cycles.” That, | think, in a good, 
genial, flowing six-eighth tempo, would 
make a hit. 

Or this: “We stand upon aplatform of 
shadows and hail the of Appear 
ance; we are the dials that mark no time; 
we are compasses with our circumferences 
everywhere and our pivots nowhere.” ‘That 
last for a chorus of critics would be just 
about the right thing, don’t you think? 


x * 


eC he eS 


How much meaning there can be in one 
little preposition if it happens to come in 
the right place, or the wrong one! My 
wat hful eve caught in a newspaper to day 
the headlin “Died Singing His Own 
Compositions.” The critics will please note 
that this was not an American composer, 


but a Welsh one named Jones, John Jones, 
in fact, «tat S8& 

What I was thinking was what a dif 
ference it would make 1f tne headline had 
read “Died From Singing His Own Com 


positions.” A great many of the composers 


whom I know would undoubtedly do so, if 
they should sing their own works. | 
that many of them would! 


wish 


[ have before me a list of rules for a 
happy life in Boston, but my letter is al 
ready waxing too long and I[ think I will 
save these to keep up your appetite for my 
next. One of the rules I will confide to 
you, however, which is “to have a sheltered 
youth and be a graduate of Harvard.” 
Another is, “Speak low”’—but I anticipate. 

1K * * 

Apropos of Benjamin De Casseres, I 
think that “Algy,” in a letter to the Mail, 
solves the matter. He writes: “Anent 
philosophical dissertations, is it not incom 
patible that pantheistic dogmas promiscu 
ously promulgated promote soteriologically 
dissenting discussions? That’s swhy the 
churches are empty, ain't it?” 

To which communication he receives the 
answer that “it is one reason.” 

ss * Kk 

Mixed metaphors may not be just the 
right thing as grammar goes, but they are 
not infrequently expressive; moreover, this 
is a form of slip that is likely to happen to 
the proudest orators. Nor are they con 
fined to the Irish, although it was a Hiber 
nian member of the House of Commons 
who, after pointing out that the Irish Land 
League was losing public support, and had 
to practise economy, went on to say, “But, 
sir, the well is running dry, and they think 
that by putting in the pruning knife they 
can bring more grist to the mill,” . 

lt was Mr. Gladstone himself who, in 
replying to an opponent in the House who 


shook his head to some statement attrib 
utedto him, said: “No, no, it will not do 
for the honorable member to shake his 


head in the teeth of his own words.” 

lt was at one of my own class banquets 
(nor will I divulge what institution of 
learning could breed a Mephisto) that one 
of the speakers arose with the announce 
ment: “I should like to say a few words 
before I begin to speak.” 

To Lord Middleton, then Mr. Broderick, 
of the House of Commons, is attributed 
this one, having a musical analogy, upon 
the introduction of a new subject.of discus 
sion: “Among the many jarring notes 
heard in this House this subject at least 
must be regarded as an oasis.” 

Now, if he had been speaking of the Met 


ropolitan Opera House—but this is a dan 
gerous subject which I:think I had better 
avoid, Your 


MEPHISTO, 


WINS FAME IN AUSTRALIA 


Nicolene Zedeler, American Violinist, Is 
Soloist with Sousa’s Band 


Nicolene Zedeler, violin with 
Sousa’s Band, after much success in their 
South African tour, has been meeting with 
enthusiastic receptions in her playing in 
Sydney, Australia. In the two weeks which 
the band has spent in that city, before com 
pleting its Australian tour, Miss Zedeler 
has played at every concert. 

The various criticisms speak of Miss 
Zedeler the artistic success of the eve- 
ning and commend highly her technical and 
musical powers. \ccording to the many 
favorable notices her playing is.noted for 
its elevation of style, purity of intonation, 
her skill in handling difficult double-stop 
ping and harmonies, and breadth and power 
of tone. On each occasion she was heartily 
encored, Her numbers, which are rendered 
with the accompaniment of the band, have 
been Sarasate’s “Zigeunerweisen,” Wieni- 
awski’s “Souvenir de Moscow,” Saint 
Saéns” and Handel's Largo. 


sé rl ist 


as 


Berger a Hay Fever Victim 

Rudolph Berger, of the 
Royal Opera, whom the American teacher, 
Oscar Saenger changed from a baritone to 
a tenor, has fallen victim to hay fever, and 
has been compelled temporarily to abandon 


Bertin, July & 


the stage and seek relief at a cure. He 
thinks he contracted the disease in America, 
as hav fever is very little known in Get 
many. Berger recently appeared at the 


Royal Opera in Leoncavallo’s “The Clown.” 








tion **st 
IGSKINDER,” 


Singers. 


that way. 
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OPERA STORIES 


In attending opera what one really wants is the Story in few woras, 
not being obliged to 
out—contains : pe Z clu 
“THE GIRL OF THE GOLDEN W EST, 
“HABANERA,” “THE SACRIFICE,” “ ( } 
other latest works—its price (so cents) is but little more than the cost 
of one libretto of one opera. ; ; : 

“OPERA STORIES” also contains full-page Portraits of most Famous 


lust the thing to bring to mind the story you have forgotten, or if 


you have not had time to attend the opera it will give such an insight 
into the stories that you will know about them when conversation turns 
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follow a libretto. 
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NEUMANN WRITES OF 
HIS TRAVELS ABROAD 


Chicago Manager Met Many 
Celebrities at Premiere of 
Puccini Opera 


Cuicaco, July 10.—F. Wight Neumann, 
the Chicago impresario, writes from Rome 
under date of June 15: “We passed a beau- 
tiful week in Naples, visiting many points 
of interest, having a particularly interest- 
ing sojourn in Pompeii. Fortunately we 
had the same cool weather prevailing here, 
which gave us admirable opportunity to 
visit the picture galleries, the famous 
churches and other points of interest in 
comfort. We attended the first night of 
Puccini’s opera, ‘The Girl of the Golden 
West,’ and it proved to be a remarkable 
performance, with Toscanini conducting. 
Amedeo Bassi appeared in the role which 
he created in Chicago with signal success. 
The audience was altogether a remarkable 
one, with the King, Queen and Queen-mother 
present, likewise the entire court. The 
house was crowded. The seats in the par- 
quet commanded $10 each and the forty 
boxes brought $100 each. The lowest price 
was $1 for gallery seats. 

“Promenading between the acts, we met 
Giulio Gatti-Casazza, Mme. Alda, Henry 
Russell, Antonio Scotti, Tito Ricordi and 
many others famous in music. From here 
we go to Florence for a few days; thence 
to Venice. We expect to visit Ernesto Con- 
solo at his Summer home at Lugano, Switz- 
erland. We will then go to Lake Leman to 
visit Rudolph Ganz. We are also booked 
for a visit with Mme. Sembrich at her 5um- 
mer home and with Josef Hofmann, where 
we spend the fourth of July. On the sixth 
we go to Bad Kissingen, where we remain 
three weeks.” io ee 


Heinrich Meyn Heard at His Best in 
Ridgefield, Conn. 


Heinrich Meyn, baritone, sang on July 12 
at a musicale given at the residence of Mr. 
and Mrs. William Bunker in Ridgefield, 
Conn. He was in fine voice and sang with 
all his wonted power and artistry Dvorak’s 


Wilhartitz has been a maker of friends by 
his cheery and lovable disposition. Now 


Los Angeles, and on his seventy-fifth birth- 


MUSICAL AMERICA 

“Zigeunerlied,” Bungert’s “Kleines, Lied,” 
Brahms’s “Salamander,” Schumann’s “Hi- (j 
dalgo,” some old French songs, Bemberg’s 
“Il Neige”’ and Sidney Homer’s “Dearest” 
and “The Last Leaf,’ winning warm ap- ITS DEAN (FR MUSIC 
plause. Mr. Meyn expects to repeat this 
program in different places. aint 

ee te eet Adolf Willhartitz Has Been Teach- 

5 | . . . . 
EMIL HOFMANN’S RECITAL ing There Ever Since Civil 

Fine Interpretation of Songs by Noted War 

German Baritone Los ANGELES, July 1—From the days 
_ Newark, N. J., July 5.—One of the most when he “fit mit Siegel” in the early battles 
interesting song recitals in many months 4¢ the Civil War to. the present, Adolf 
was that given by the baritone, Emil Hof- 
mann, in his Broad Street studio on June 
29. Mr. Hofmann’s program contained 
four songs of Brahms, three of Strauss, he is the dean of the music teachers of 
Rubinstein’s “Du bist wie eine Blume” and 
“Waldhexe,” Liszt’s “Es muss ein wun- : 
derbares sein” and others by Clark, ‘ay forty of the Gamut Club members 
Loehr and Nevin. gathered to assist him in celebrating the 
Ree ae wo ion - home he event. F. W. Blanchard presided at the 
the rendering of German lieder and he fe. and voiced the congratulations of 
sang those on his program with profound \ Thartite’s it ; : 
insight into their poetic character, much Mr. Wilhartitz’s host of friends. Music 
facility of technical execution and con- was furnished by the Orpheus Club, the 
siderable warmth and ~ soe of pan am Euterpean Quartet and Arthur Alexander. 
enunciation was periectly distinct through- Mr. Wilhartitz carries on his work with 
out. One of the best things he did was the 
Rubinstein “Waldhexe,” ‘a song in the the zest of a much younger man and is 
mood of Schubert's “Erlking,” in which seventy-five years young—not old. 
he exposed the gruesome nature of the No concert ever given by women’s clubs 
text with splendid effect. The audience 
was charmed by the singer’s work from 
first to last and it applauded him with in- 
tense tervor, 


in Los Angeles excelled that by which the 
Lyric Club closed its season in the big 
Auditorium a few days ago. This body of 
musical women shows continual progress 
under Mr. Poulin’s baton, speaking equally 
well for the skill of the conductor and the 
patience of the members. The strongest 
number the club has presented was a 
portion of Wagner’s “Rheingold,” which 
was sung with firmness and solidity. In 
Harriet Ware’s “Sir Olaf” Fred Ellis was 
presented in the solo role and sustained it 


Christine Miller at Norfolk and Knox- 
ville Festivals 


The popular contralto, Cnristine Miller, 
closes a busy and most successful season 
this month. On the 16th she goes to 
Knoxville, Tenn., as soloist at the Festival, 
Seana nag ing: al oe Pande oe with high credit, and Mrs. Grace Mabee 
folk, Conn., to make her first appearance at a —— the ag — on oo 

4 care _ > anenice : - se - é \ é 
= spree a the auspices of Song” was present—Charles Wakefield 
Cadman—and he was called out after its 
— presentation, and the song again given on 


: - ‘mand. Oskar Seiling added to his 

Debussy and Mancinelli in Turin den Tt ake RE ~ 
y laurels by his playing of Wieniawski’s 

Turtn, July 5.—Luigi Mancinelli and Russian Airs with added encores. This 


Claude Debussy have been conducting sym- was one of the most satisfactory concerts 
phonic concerts here of their own works of the year. 

and of those of other masters with enor- The Pasadena Woman’s Choral Club, 
mous success. W. L. under Mrs. W. D. Clapp, sang to an over 


flowing Shakespeare club house recently. 
l‘rederick Stevenson’s “Viennese  Sere- 
nade” was the central number. The com- 
poser was at one piano, Mr. Armstrong at 
another; Mr. Wylie, violin, and Axel Si- 
monson, ‘cello, assisting. William J. Chick 
sang the baritone role effectively, with 
clear and ringing tone. Other soloists were 
Mmes. W. T. Summers and V. C. Benton. 
While the club is not large its work is 
musically effective. 

Another choral concert recently was the 
presentation of the “Elijah” oratorio at St 
Paul’s cathedral under the direction of 
Ernest Douglas. There recently has been 
erected here a new organ which at this 
time was handled with telling skill by Per- 
cy S. Hallett. 

W. L. Hubbard, the Chicago music critic, 
recently lectured before a prominent club 
on “How We May Become a Musical Peo- 
ple.” His remarks were eminently prac- 
tical and deserved a wider hearing. 

Los Angeleans abroad are active in mu- 
sical work; Sibyl Conklin, who has been 
studying with Saenger and Clark, and who 
occupied leading choir positions here, has 
been engaged as leading contralto in the 
city theater of Elberfeld, Germany; Ralph 
Ginsburg, the youngest member of the 
Gamut Club, who has been studying with 
Arnold Krauss and Petschnikoff, has won 
recognition of the musical authorities of 
Berlin by his violin work; Lillian (Am- 
malee) Smith is making her début in Ber- 
lin after studving with Leschetitzky; Roy 
Hastings, organist of the First M. FE. 
Church, is studvine in Europe. 

Arthur Foote has been visiting Los An- 
geles as the guest of Frederick Stevenson, 
the composer. Mr. Foote examined half a 
dozen candidates for entrance to the 
American Guild of Organists while here. 

Especially good results should come 
from the organization of a trio composed 
of Rudolf Friml, pianist; Oskar Seiling, 
violinist, and Axel Simonsen, ’cellist, now 
working up programs for the coming sea- 
son. 

W. W. Ellis has returned to Los Angeles 
and is filling the post of organist of the 
First M. E. Church. W. F. G. 





Died as He Sang Own Compositions 


Cuicaco, July 10.—Singing snatches of 
songs he wrote himself, while his daughters 
accompanied him on the piano, John P. 
Jones, a Welsh composer and singer, fell 
dead at his home here yesterday, at the 
age of eighty-eight 











Mr. Kaphan as “Sidney Carton” 
For Terms and Dates address WALTER J. LOWENHAUPT 1482 Broadway, New York City 


Walter J. Lowenhaupt 


Presents 








Mr. Mortimer Kapbhan 


Iu Realistic Portrayals of Charles Dickens’ Characters 


‘His impersonation of pompous Wilkins Micawber 
gives all the rich life of the prince of procrastinators, 
that king of the big word and flowing gesture, just as he 
makes his audience feel the clammy touch of the writh- 
ing, hypocritical Uriah Heep. His rendering of the old 
Jew, Fagin, in ‘Oliver Twist,’ is considered a master- 
piece; his portrayal of impending inevitable doom as 
Sidney Carton in ‘A Tale of Two Cities,’ brings to 
memory that sad but noble character; and we respond 
with sympathy to the Old Grandfather in ‘The Old 
Curiosity Shop,’ who cannot realize the death of his 
little Nell. 


spoken of in terms that might seem too glowing—they 


There are impersonations that can only be 


are portrayals once seen never forgotten.” 


As a result of the great success attained by this artist two letters 
from prominent p:rsonages are appended: 


The continued recalls and I spent the evening with you and Dickens, 
applause teils the story bet- and I do not know which to admire most—the 
ter than I could of your genius of the author who fixed the characters 
: . for all time in his books, or the magic with 
success with us at _ the which you brought those characters to life. 
Hotel Astor, with your I thought I knew my Dickens, but I have you 
to thank for enabling me to penetrate into the 
very heart of Micawber, Fagin and the other 
characters I can now go to Dickens with a 
, greater zest and a deeper appreciation than 
Very sincerely, ever before. Very truly, 
(Signed) Mrs. A. M. Kerr. (Signed) A Princeton Professor. 


Dickens Impersonations, 
and we trust some day to 
have you with us again 


Mr. Kaphan as “Fagin” 

















zone mErPo>rez | 


R| 


© ila 








July 15, 1911. MUSICAL AMERICA 9 
TOSCANINI LEADING SPIRIT IN ROME _ its.» s00sssslsions on bis ew a0 MASCAGNI TO DIRECT 
as of Turin, of the operas to be presented OPERA SEASON IN ROME 


Performance of Verdi’s “Requiem, ” Selon Heard in Italy, to Be [ere during the exposition and after. Gui 


is much appreciated in Rome and Naples, 








Will Be in Charge at the Costanzi for 


Given Under His Direction—Puccini’s Warm Gratitude for as he conducted oa ra ao in both 7 ih rose 
cities with success e will conduct the I9II-I2—VIieEWS O oman Critics 
<< . . - 
Success of “The Girl” in Rome on Puccini’s “Girl” 
Rome, June 26.—Arrangements are now zato, is training the singers for the “cori,” Rome, June 23.—It is now confirmed that 
being made for a special rendition of Ver- and for the important soprano part Cecilia Pietro Mascagni will be musical director at 


di’s “Requiem Mass,” composed in memory Gagliardi has been appointed. Another im- the Costanzi in Rome during the opera sea- 


of Alessandro Manzoni, a writer of prose’ portant soloist will be Virginia Guerrini. son of 1911-1912. The season will begin at 
and verse who is still greatly esteemed in his he “Mass” will be heard at the Augusteo. Christmas with Puccini’s “Tosca,” “Bo- 
native Italy. The fine “Messa” for “soli, In connection with the series of resolu- heme” and “Manon”; then will follow the 
cori, e orchestra,” has frequently been tions regarding the rights of music authors, director's “Iris” and “Ratcliffe,” and after 
heard in America, but only seldom in Italy. presented to Parliament by Deputy Rosati, wards three of Verdi's most popular operas 


eistersingel 


This is because it has been found difficult the latter has received a gushing message with Wagner's “M 
to obtain good soloists, an efficient choral of gratitude from the Co-operative Society 


ensemble and a capable conductor. Now of Lyric Artists, directors of orchestras, 


\rturo Toscanini, now at the Costanzi, 
will be at the Metropolitan in New York 


and authors. This society was formed in next year \fterwards he will go to 
the beginning of June this year and had 300 Buenos Ayres for a season. and it is ex 
‘ pap conse : et me. , ‘ . : ‘sap, 2 oe ; 
associates, 1n¢ luding uccint, Boito, and pected that on returning to Italy he will 
some other men of note in the musical succeed Tullio Seratin it othe Scala of 


world. The society has convoked the im- Milan 
presarii to a conference which is to take 


* \mericans hay lready | of » big 
place at the end of June. But there is a € already heard the big 


success scored 1n Rome by Puccini with 


rift in the lute. Puccini and Boito have he “Girl” ] 
sent in their letters of resignation as = Sas t was undoubtedly a great 
members of the society. The letters are triumph, but ther were a few discordant 
written in strong terms, as if Puccini and cadet . = a a eReee Sten were, Per 

haps, borrowed from London, where one 


Boito were firmly resolved to have nothing 
whatever to do with the movement. The 
journalistic champions of the new society 
are rather angry over the resignations of 
the two celebrities, and they practically 


critic, while praising the monologue olf 
Vinnie, referred to most of the music as 
“barrel-organic.” lhe Romans were de 
lighted with all, but mostly relished the last 
ct, which one admirer described as “mag 





swear that the interests of the society will nil aac ay Gun R 
- ~s ee ito e commovente nother Roman, ; 
not suffer, even if other celebrities in the iti . “* : Be 
; ° a ° ; 9 ( Cc, alisoO al acamire! . the composer, 
musical world leave it. The Giornale d’lt ‘ Fee 
. , : a writes that the “new score of Puccini is 
alia, an important paper in Rome, 1s pat thonnnotie fall of fit talit 1 if 
. ' : oroughly full of life, of vitality, ; 
ticularly vehement on this sore subject, and : 1 , ye 
it does not yield a plenitude of melody, 


while offering all due homage to Puccini 
and Boito laments that they have practically 
left their less fortunate and less successful 
colleagues in the lurch, and have thus en 
dangered the progress of a movement which 
aimed at the full development of lyric art 
in Italy. 
“Girl’’ Drawing Full Houses 


like ‘Manon’ or ‘La Boheme,’ it at least 
shows at every point the full knowledge 





and power of an operatic composer who is 

unequaled in knowledge of the laws of the 
: , 

theate: | merely vive this quotation to 


Amedeo Bassi, the Tenor, and “Johnson” slow how carefully the Roman _ critics 
“ ° ” 4 “(> Si he 7 OUCS 
of the Roman “Girl, Depicted by an wi te. : hey iv the weak points in the 
Admiri R Girl, ut they did not drag them forward 
miring oman Cartoonist with the brutality of some London eritics. 
W. | 








The “Girl” is going on well at the Cos 
‘ 7 - ¢ *S ri y < < éé ad éé * . , 
tanzi, and draws full house » now, at what Girl” and “Isabeau” at Turin, where, for 
are known as “popular prices.” She is next the present, they seem to insist on havine 
-. ‘ ' oO y Oo he "Tes a Tre > ; » “TT ; ° , . ° v hctrhad ~ ek . yy ° : r . 
As the Cartoonist of the Journal going to the Teatro Grande, in northern only Italian music, while awaiting a Wage What the Foreign Celebrity Thinks 































“ : : sresci at charming little city < > foot 
Musica,” of Rome, Views Pasquale Brescia, that charming little city at the fo nerian season on a large scale next year. of Us 
A ie tes Ashieted Gack Ts of the Alps, between Milan and Venice, 
mato, oO as cnieve uc 1S- dear to artists as the home of the 16th cen Turin Composer’s New Opera [iditorial in the ( igo Inter-Ocean. ] 
tinguished Success There as the tury painter, Bonvicino or Moretto. Puc From Corregio, near Parma, comes notice lf we want to know what a Philistine 
oe emree ° om — y : . ere 5 a ° a oO oO P10, : ‘ a. comes ot ’ 
Sheriff” in “The Girl” Sas has — as rag aa ae of a new opera in three acts by a young uncultured, unsympathetic, inartistic coun 
acco: tor the part or Jonnson, enor f'aZ- r , : , . - , this : an! to t ; t] “f 
pa af y : “er ; ° ° . urin composer, the maestro Rogvero Phe r\ IS 1s We Nave 7 urn to le pal 
Signor Neramage has oe, oe task - oe for that of Minnie, Carmen Melis, libretto is based on a book by Georges 0g words upon the pier of some go 
f organizing this important musical cere ot Leghorn. _ 9, Ohnet. the French novelist. one of the most guished foreign visitor who came over with 
mony, which will close the first part ot Sem Benelli. the dramatist. is writing a prolific writers of ction of his time the not unnatural expectation of making a 
what is known here as the “espozione mu- libretto for an opera which Maestro Mont It is called “I1 Canto de Cigno,” and isfull fortune and is going back probably worss 
sicale,” in connection with the other expo- emezzi is composing. The two are col al iintesdin of the Verdi ce, ae Phe pr in fortunes than even when he arrived 
sitions in commemoration of Italian unity. laborating at Zoagli, near Genoa. Benelli lude and the duets in the first and second 
loscanini has been engaged for the oc is one of our most successful dramatists | “ ; 
. : 5 ; , . v.99 + acts, as well as the airs in the short last 
asion by the Festival's committee, and he and his “La Cenadelle Beffe,” or “Joke = are much praised Roggero is now ARTHUR 
intends to use the orchestra and chorus Supper,” had as much success in Paris as fyt te oo a ctrone composer bat he he 
vhich he has been leading at the Costanzi in Rome. monk mane vies x tale 
for Verdi’s Mass. His chorus master, Zor Vittorio Gui, a young Roman, is recei\ p ' 
Puccini is absolutely entranced by the re 
ception accorded to the “Girl” in Rome. 
1911-12 NOW BOOKING He has written a letter to the papers, in The Celebrated Russian Pianist 
“ia which he says “the success of the ‘lan 
. . ; r t Livin i 
Third Season in America ciulla’ is for me a new and a dearer Spit Greatest Livi 9 Liszt Player 
PAULO itual bond with this divine Rome, which | Management: 
have always loved with filial devotion from R. E. JOHNSTON, St. James Building 
the onset of my career, and the approv: il Broadway & 26th St., New York 
of which | have always considered as the ceca 
most noble reward for my activity as an PAUL 
artist.” lhe maestro then conveys his 
thanks to the public, to his interpreters, 
Signora Burzio, ‘Tenor Bassi, Baritone 
DUTCH ’CELLIST En” ees cae eakaee meme 0 ' 
Bs orchestra and chorus, and to Arturo Tos Italian Tenor 
For arrangements address Concert Direction canini, “mio fraterno co-operatore e ant- 
J. E. FRANCKE, 24 W. 3\1st Street, NEW YORK matore prodigioso di tutto l'indimenticabile Management! 

European Direction: Daniel Mayer, London spettacolo.” Nor does Puccini forget Cay R. E. JOHNSTON, St. James Bulldiag 
allere Bosse tt, directo! ot the { ostanzi, 1133 Broadway New York 
nor the members of the exposition tetes 

Ss Management: committee WALTER LONERGAN . 
° Bradford Mills a hae a 
= R American Musical Robert Maitland, who sang 11 cw 1OFK Y 
A Bureau in omen: on le lute | ave! ‘ ¥ eae 6 LECTURE RECITALS 
. mtrodauces tore new SOnYS mTANVIT 
-- 864 Carnegie Hall Bantock, settings of poems by Hafiz, the Composer, Organist, Accompanist, Coach 
FIRST AMERICAN TOUR New York Persian poet, in a recent London recit Bromley Court Cambridge, Mass. 
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Address: CHAS. E. NIXON 
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VOICE CULTURE 
OFFICIER D’ACADEMIE OF FRANCE 
54 WEST 39th STREET, NEW YORE 


MARTHA 


GISSEL 


SOPRANO 


Concerts—Oratorio— Recitals 


228 Keap St. 
Brooklyn 





Telephone 
426 W W’msbe.- 


WALTER L. BOGERT 


BARITONE 
TEACHER OF SINGING 
Lectures and Recitals 


644 Madison Ave., New York, Te! 
ISABEL 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 W. 34th St. 
LAMBERT 


ae 


T E N O R Soloist, St. Bartholomew's 


Management: WALTER R. ANDERSON, 
5 W. 38th Sts New York 


rea PARSO NS 


BASSO CANTANTE 


TEACHER OF VOICE 
Studio: No. 126 West 70th Street, New York 


OPERA 
COMPOSER 
Singing in all 

Branches 


aeldiiai 450 Riverside Drive, New York Tel. 4208 Morningside 
Organist Tompkins Ave. Congregational Church 
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EARL 


Concert, Recital, Oratoric 
BARIT ONE Teacher of Singing 
Lang Studios : : : : : 6 Newbury Street, Boston 
Panagement WALTER R ANDERSON 5 W 38th St New York 


MARION MAY 


Contralto 


Sote Direction 


MARC LAGEN, 434 Fifth Avenue, New York City 


VIRGINIA ROOT 


SOPRANO 


Soloist with Sousa’s Band 
International Tour, 1910-1911 


CLARK 


American Tour; April and May, 1911 
REDPATH CONCERT SUREAU CO., Cable bidg., Chicage, | ill, 


WELDON HUNT 


BARITONE 
CAROLINA WHITE, Soprane 


of Chicago Opera Co. 
BOSTON, MASS. 


American 
Teacher of 


Studio, Stelnert Building 


DU D LEY 
Carnegie Hall 
New York, N. Y. 


TEACHER OF SINCING 


Summer Course at Special Rates, June ist to August 10th 

















NEW MUSIC—VOCAL AND INSTRUMENTAL 





AMONG recent piano publications are 
two new compositions by Wilson G 

Smith, op. ror.* They are “Mazurka 
D’Amour” and “In Memoriam—Robert 
Schumann.” Though Mr. Smith has writ- 
ten prolifically, he has never, to the present 
reviewer's belief, written anything that 
merited more than passing attention. 
These latest pieces, however, are worth 
playing, for they are musicianly and show 
that the composer is well grounded in his 
echnic of composition Real ideas are 
not to be found in either of the pieces, 
the themes of the “Mazurka” being com- 
monplace, its constant syncopation tiring 
the listener and its clinging to one tonality, 
\ Flat Major, giving little variety in the 
harmonic scheme 

The pieces are well conceived for the 
piano and will make excellent teaching 
miuterial 

* * * 
ENRY HADLEY, now conductor of 
the Seattle Symphony Orchestra, has 

written a group of four songst which ap- 
pear from the press of G. Schirmer, New 
York. It is the opinion of the writer that 
this is the best set of songs published 
luring the present year 

Mr. Hadley has set four poems by Otto 
Julius Bierbaum, a modern German poet, 
in whose work no less a composer than 
Richard Strauss has found inspiration for 
songs 

Mr. Hadley occupies a unique position in 
\mrecian music to-day. As a conductor, 
trained at the opera house in Mainz, 
grounded in German operatic tradition and 
scholarly in everything that he has done, 
he has, in the short time that he has been 
‘dentified with the Seattle orchestra, done 
noteworthy work in the West. He has 
written in all forms, and has won many 
prizes, his symphony “The Seasons” hav- 
ing been awarded the Paderewski prize 
some few years ago and his new symphony, 
“North-East-South-West,” having just 
been the feature of the Norfolk Festival. 
That he is a leader in creative work must 
he admitted and as a song writer the four 
songs under consideration entitle him to 
a high rank among contemporary com- 
posers 

The first of the group, “Stille, tratimende 
Friihlingsnacht,” is a song such as one 
rarely chances upon Mr. Hadley has 
caught the spirit and style of Brahms at 
his very best in this song and has supplied 
the poem, which is a beautiful conception, 
with a settine that is pure, free from 
sensuality, noble and still appropriate, the 
narrative telling of the lovers going 
“Arm und Arm und wie in Traiimen, unter duf 


tenden Bliitenhaumen, 
Gingen wir durch die Frithlingsnacht.” 


The harmonic background of the song, 
which consists of waving figures in nine- 
e‘ghth time. recurring throughout, gives a 
most fitting color scheme, against which 
the voice sings a melody of exquisite 
beauty It may be used for a high or 
medium voice 

“Morgenstandchen,” dedicated to David 
Bispham, is a dainty song in a whollv lyric 
style; the opening “Con Anima” has for a 
contrast a middle section in C Flat Major, 
that is wonderfully expressive of the 
poem. The postlude is given out in slower 

npo, and brings the song to a close in 
excellent fashion 

In “Gieb Sch6nes Kind, mir deine Hand,” 
Mr. Hadley outdoes himself and shows 
what a modern composer can write in 


*Tw Prano Preces: “Mazurka D’Amour,” “In 
Memoriam—Robert Schumann.” By Wilson G 
Smith. | 101 Published bw G. Schirmer, New 
York Price 60 and 50 cents respectively 


comparatively simple style and still give 
out original thought. The poem is one of 
the finest short poems in modern German 
literature and gives great opportunities for 
the composer, not one of which Mr. Had- 
ley has missed. It is a remarkable song 
and is written for a medium voice. 

“Rosen,” the last of the group, opens 
in light vein, with a very interesting pre- 
lude of four measures; the text tells of 
a little girl who constantly asks her 
mother “Where?” “What?” “When?” “Why 
so?” about everything. On asking what roses 
are for, she learned that they were there 
to pick. In the second stanza, the girl, 
who has since grown up, asks her mother 
what girls are for, to which her mother 
replies, “Madchen sind zum ktissen da” 
(“Girls were made to kiss”). This poem is 
readily seen to be a difficult one to which 
adequate musical expression may be given. 
Mr. Hadley has met the issue successfully, 
investing the first verse with light, dainty 
music, voicing the thought with utmost 
fidelity; in the second stanza, a beautiful 
B Major section, poco lento, a more serious 
mood is dwelt upon. 

It may be said with perfect justice that 
Mr. Hadley has in this, his opus 42, written 
four songs which compare favorably with 
the songs of Richard Strauss, Johannes 
Brahms, Edvard Grieg or Hugo Wolf. 
American composition must, indeed, be 
recognized when one of its leaders, still 
a young man, can produce such a set of 
songs. The accomplishments are fascinat- 
ing in their constant variety, in their freely 
conceived harmonic lines, at times very 
Wagnerian, and are well conceived for the 
piano. His writing for the voice is always 
effective and shows that the composer has 
studied what may and what may not be 
sung effectively. There are satisfactory 
English translations by Henry G. Chap- 


man. 
x * x 


ELVILLE CHARLTON, a new name 
to the composer's list, has a “Poéme 
Erotique,’{! for the piano, which has re- 
cently appeared from the press of G 
Schirmer. It has material in it, which, if 
better handled, would have provided an 
effective composition. Its opening theme 
is, however, almost note for note identical 
with the “Ballet of the Night” in the 
Ballet Music from Ponchielli’s “Gioconda.” 
The second subject, which hovers between 
the tonalities of F and B flat major, is more 
attractive and works up in excellent fash- 
ion. There are Dvordkian measures here 
and there and also some futile measures. 
The final statement of the original sub- 
ject, with imitation in augmentation in the 
left hand, is decidedly unsatisfactory, the 
accompanying chords in the right hand 
being placed where they are much too weak 
to support the imiti ition in the left h: and, the 
latter being in octaves. The ending is con- 
ventionally conceived, the only fault being 
with the last four measures. There is with- 
out a doubt an ellipsis here, for there is a 
feeling of yr <q yee about the ending. 
rhis could readily be remedied by the in- 
sertion of a dominant chord in the fourth 
measure from the end. It is on the whole 
acceptable in its place, which should rather 
he the teaching room than the concert plat 
form. 


+ “Vier Gepicute.” Ry Henry Hadley, op. 42 
“STILLE TRAUMENDE FRUHLINGSNACHT.” Sone 
for a high or medium voice. Price 50 cents. 
““MORGENSTANDCHEN,” Song for a medium voice. 
Price 60 cents. “GIEB SCHONES KIND, MIR DEINE 
Hanp,”’ Song for a medium voice. Price 30 cents. 
“Rosen.” Song for a high voice Price 50 cents 
Published by G. Schirmer. New York 


_“Potme Erorioue.” For the piano. By Melville 
Charlton. Published by G. Schirmer, New Yor! 


Price, 75 cents, 





Josephine Knight as Festival Soloist 


RosTon, July IO Josephine Knight, so- 
prano, was soloist at the annual Sanger- 
fest of the German societies of New Eng- 
land, in Pawtucket, R. I. July 2. Miss 
Knight has closed a busy season, and ex- 
pects to spend the Summer in Maine. Dur- 
ing Mav Miss Knight sang at several of 
the Spring music festivals, including that 


of the Boston Festival Orchestra at Ithaca, 
N. Y¥.. at whi the “Children’s Crusade” 
was given. (On May 10 she eave a recital 

Cleveland: on the t2th she sang at the 
annual Springfield (Mass.) Festival, and 
n the 17th at.a pertormance of “Faust” 

th horal soci Manchester, N H. 


[he latter part of Mav she was soloist 
concert by the Apollo Club of Bos 
ckton, Mass., and on May 


21 she sang at a concert in Fitchburg, Mass. 


i ae 


The Wit of Brahms 


J. A. Fuller-Maitland, in his new work 
on the life of Brahms, tells some anecdotes 
illustrative of the quick wit of that com 
poser. On one occasion a landlord of a 
restaurant in Vienna was asked to produce 
his best wine for some friends whom 
Brahms took to dine there. When the land- 
lord served the wine he said, with the hope 
of flattering Brahms: “Here is wine that 
surpasses all others as much as the music 
of Brahms surpasses that of all other mas 
ters 

“Well. then,” replied Brahms, “take it 
away and bring us a bottle of Bach.” 
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ECHOES OF MUSIC ABROAD 


Strauss and Weingartner to the Rescue of Munich Festival 
Disagreement on Salary Question May Keep Dr. Muck 
Away from Boston—Why d’Annunzio Would Not Write 
Libretto for Strauss—An Englishman on the English in 
Music—Tunes by Wireless Telegraphy 








THE Intendant of.the Munich Court The- 

ater is having a mighty scrambling 
about securing conductors for the Wagner 
and Mozart Festivals to fill the gap caused 
by Felix Mottl’s untimely death. Influ- 
enced by the petitions of numerous Munich 
music-lovers and the personal request of 
Prince Ludwig Ferdinand, Richard Strauss 
has consented to take in hand a consid- 
erable number of the performances, and it 
is probable that Felix Weingartner, who 
substituted for Mottl as conductor of one 
of the Paris Opéra’s “Ring” cycles last 
month, will also come to the rescue of 
Munich’s annual “music meet.” 

From Paris comes the announcement that 
Oscar Hammerstein has found his chef 
d orchestre for his London Opera House in 
M. Cherubini, an Italian resident in Paris, 
who conducted operas and opéras-comiques 
at the Trianon-Lyrique, Paris, for a number 
of years. Of Victoria Fer, the Mary Gar 
denesque singing actress whom Mr. Ham 
merstein considers a rare “find,” reports 
from cities where she has sung in the south 
of France speak in promising terms. This 
Summer she is engaged for Aix-les-Bains. 

Andreas Dippel, in his quest of a German 
conductor for the Wagner music dramas he 
is to stage in Chicago next season, has been 
confronted on every hand with the German 
custom of tying up artists, with conductors 
and singers, for long terms of years, In 
cidentally, he has been learning that the 
salaries he and his fellow-directors of opera 
in America are now willing to offer are not 
so extraordinarily in advance of what first 
rate German conductors, for instance, can 
command at home as to prove so potent a 
lure to this country as was formerly the 
case. 

It appears, however, that Mr. Dippel has 
practically reached an agreement with Wal 
ter Rabl, of Munich, who, besides attracting 
some attention of recent years in Germany, 
has directed special seasons of Wagner op- 
era in Madrid. His connection with the 
Chicago company would necessarily be of 
the nature of a guest engagement, for part 
of the season only. 

* * * 


OR those who have grown accustomed to 

a comfortable feeling of security in re- 
gard to the artistic future of the Boston 
Symphony Orchestra, there was a disturbing 
item of news in August Spanuth’s Berlin 
letter to the New York Staats-Zeitung a 
few days since. It has been generally un 
derstood that Dr. Karl Muck was to return 
to the post now filled—at his instigation 
by Max Fiedler, in the Autumn of I9g12, to 
remain at the head of the Boston band for 
a more or less indefinite period; it has been 
believed that the agreement was ratified 
contractually some time ago. This would 
seem to have been somewhat premature 
complacence, for according to Mr. Spanuth 
there is now a possibility of the negotiations 
oming to naught because of a disagreement 
m the question of salary. Certainly Ger 
mans in general, and Berliners in particular, 
would not deplore a turn or twist that 
would save Dr. Muck to them and the 
Kaiser’s Opera. 

* * * 


RUMORS of an impending Strauss-d An 
nunzio alliance have been set at rest 

the positive both 
the alleged parties thereto. Just what maj 
r may not have I 


taken place between the 
ferman composer and the Italian poet has 


statements issued by 


t hitherto been divulged, but Le Monde 
irtiste avers that it has happened on thi 
ssential facts of the case. “Our confreres 


Germanv harshly censured the German 
omposer for having requested a poem of 
hat immoral Latin called Gabriele d’An 
Others declared that there never 


id been any negotiations between these 


unNnzio 


two great men and that the erroneous re- 
for ré- 
poet.” 


mania 
Italian 


begotten of that 
which devours the 


port was 
clame 


Hans Sachs and Amfortas, which he has 
sung at Bayreuth festivals, rep- 
He has 
also been before the public as a librettist. 
This was when he undertook, a year or so 
ago, to provide Mozart’s “Cosi fan tutte” 


frequently 
resenting probably his best work. 


with a text more worthy of the music 


His version of the opera was used for a 
failed to make 
baritone 


short time in Dresden, but 
a permanent impression. This 
with the genial personality has retired with 
the title of honorary member of the Dres- 
den Court Opera. 

But while the older ones retire the 
younger singers marry. And now Eva von 
der Osten, of the original Dresden cast of 
“The Cavalier,”’ and Friedrich 
Plaschke, also of the Dresden forces, have 


Rose 





Margarete Matzenauer as “Mignon.” 
4 


This celebrated German contralto has been 


engaged for the Metropolitan Opera House by Director Gatti-Casazza 


This much by way of 
ment, 

‘lo-day we are in a 
precisely the 


introductory com 


position to state 
nature of the pourparlers 
that took place. Richard Strauss wrote to 
d’Annunzio, proposing to set to music a 
poem for which he himself should furnish 
the theme. D’Annunzio accepted the sug- 
gestion hen Strauss sent the subject he 
had hit upon. It was this: ‘A courtesan’s 
night in Paris, on Montmartre—From 
evening till dawn!’ The poet considered 
the subject rather vague, and the particu 
lars somewhat limited; so he replied that 


he was not capable of handling it. And 
the matter ended there.” 
* * * 


A! hfty-two Karl Scheidemantel, one of 

the most beloved, in his own country, 
of German baritones, has withdrawn from 
the stage and settled down to teach in the 
Athens of Germany—not because Weimar 


is the Athens of Germany, however, but 
because it provided the stage setting for 
his début in this world. His large Dres 


len following would have had the iney 


itable day deferred, but Scheidemantel was 
} 


W1S¢ enougen in } 1s day and generation to 


] 


prefer to leave while he might go out with 
the honor f war 

Hans Sachs was the réle he elected for 
is farews it the Dresden Court Opera, 
the institution t vhich he had given half 
his lifetime, as one of its pillars during its 
pre-eminence among German lyric stages, 


and remaining one of the principal elements 
f the afterglow when its glory of suprem 
a had passed—to Munich. He has ap 


1 


peared, in all, in 170 different rdéles, his 


taken each other for the better or worse 


of a matrimonial alliance. 

Y 28 
[PD Es! RIBING several new wonders in 
connection with the progress of wire- 
less telegraphy, a recent speaker at the 
Royal Institution, London, disclosed the 
fact that a novelty but lately devised is a 
keyboard instrument by which musical 
sounds can be transmitted. During experi 
ments made not lone since between Brus 
sels and Slough “God Save 
the King’ were transmitted and received 
The practical use to which the transmission 
of musical sounds can be put will be the 
sending of bugle calls, as, to an army in 
the field. By applying a piece of paper to 
certain parts of a whirring electric battery 
the speaker ran up and down the music 


--_] 
Scale 


WHILE Londot 


their voices 
oncerted choruses 
gratulation on the, t 
sults of the recent 


some bars of 


musicians are lifting 
in public and private in 
f anticipation and con 
them, inevitable re 
International Musical 
Congress in placing Britain’s musical status 
more fairly and favorably before the 
world, a jarring dissonant note is struck in 
VU. A. P. by a contributor designated as 
~ Our Specialist * 
What he says has been said before mort 
in once, both about his country and this, 
at this time is particularly 
athwart the 


(_ommon-oense 


+ 


the iteration 
suggestive, striking, as it does, 


general satisfaction of his countrymen as 
to the outcom« f a week’s concerts that 
offered a résumé of British creative 

hievement in mus! And did not Mr 


Balfour proclaim in his opening address, 
“We can now look our Continental friends 
in the face and say that Britain at last is 
in process of taking her place among th: 
great creative musical communities.” 

But the “Common-Sense Specialist” does 
not hesitate to strike out from the shoul 
der at what he boldly calls the farce of 
British music. “Even granting that Brit 
ish musical composers are showing more 
originality at the present time than they 
did in the past, the fact remains that the 
British nation as a whole remains as un 
musical as ever it was, and shows little 
signs of changing. 

“Of course, | am aware that people go 
to concerts and the opera more nowadays 
than they used to do; but, after all, the 
whole thing is the merest farce, for not 
more than one per cent. of the audience in 
a big concert-hall is really musical. The 
majority go either because it is a fashion 
able affair, or because they like to tell their 
friends that they have been everywhere. 

“When a new Kubelik or Paderewski 
arises (and new musical geniuses, by the 
way, are usually foreigners), crowds of 
semi-hysterical society women and_long- 
haired youths, who think that eccentricity 
is a sign of art, flock to hear him and rave 
about him for days afterwards; but what 
these people know or really care about mu 
sic is practically nil. They go for the art 
ist’s personality and ‘lionizing’ 1s 
an inborn instinct with them. Women must 
pet something, and poodle dogs and King 
Charles spaniels are not half so interesting 
as Continental virtuosi. 

“The average man in the street cares 
little for classical music or wonderful 
virtuosity. He will whistle the latest Vien 
nese waltz half the day through, but talk 
to him of Beethoven or Wagner, and he 
will tell you that he is not the least bit in 


because 


very 


terested, 

“In Continental countries the men ar 
more musical than the women. In this 
country the majority of concert-goers are 
women lf we were really a musical na 


tion, our men would be more musical than 
our women (he women who frequent 
British concert-halls are not true musi- 
clans They are usually merely hysterical. 


“And as for the opera! Believe me, 
Britishers do not go to become enraptured 
with the music 


} 


Chey go because society 
diamonds, the 
snobbish desire to 


people gO, lhev go to see 
scenery, to satisty thei 
sit in the seats of the mighty. And as for 
the society people themselves, without 
whose patronage the opera would die a 
sudden death—well, a box is a very com 
fortable place in which to discuss the latest 
fashions, and it is better than sitting at 
home, and is a welcome change from play- 
ing bridge or coddling pet puppies. 

“No; we are not a musical nation. Our 
climate is against us Che true musician 
must possess something of the divine fire 
of genius—something of the divine fire of 
mystical genius Mysticism and the Brit 
ish character are as foreign to one another 
as is plum-pudding to a motor-car. 

“T would respectfully remind Mr. Bal 
four that although British composers may 


be gettine better, there would have been 
no British school of music had there not 
been the foreign models to copy from. 


“I do not seek to disparage Britishers; 
we are greater than other nations in very 
nany ways, but music is not among them. 
Whether this is a fact to be deplored o1 
to congratulate ourselves upon, | will not 
venture an opinion.” 
x * * 

"THE coronation services of George V 
prompted the London Daily Telegraph to 
give 


that has been 


resume of the must 
sed on such occasions in England’s his 
tory from the days of the Saxon kings. 
One chronicler, indeed Ceottrey f Mon 
mouth—even supplies an account of the 
crowning of the mythical Arthur 
Handel’s familiar anthem for the cer 
nonv of anointing, “Zadok the Priest.” 
iS ne r a series ot four written by the 
iposer for the coronation of George I! 
! Cure Caroline It has bee sung at 
evel ilar ceremon since 1727 1) 
time i \n interesting reterence to 
the earliest f these ccasions has been 
earthed bv the Musical Times Taken 
from an old London newspaper, Parke? 
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[Continued from page 11] 


Evening Post, bearing the date October 4, 
1727, it runs: 

“Mr. Hendle has composed the Musick 
for the Abbey at the Coronation, and the 
Italian voices, with above a hundred of the 
best musicians, will perform; and the whole 
is allowed by those Judges in musick who 
have already heard it to exceed any Thing 
heretofore of the same Kind. It will be 
rehearsed this week, but the Time will be 
Kept private lest the Crowd of People 
should be an Obstruction to the Perform- 
ers.’ The four anthems composed by 
Handel for this occasion are sometimes 
spoken of as one anthem in four divisions. 
They were, however, separately performed. 

* * * 

NMINDFUL of the London Daily 
News’ recent suggestion, mentioned in 
these columns a week ago, as to the pos- 
sible hidden treasure of Strads in South 
Africa, an M. A. P. writer maintains that 
there is only one other violin that can be 
compared with Jan Kubelik’s superb “km- 
peror” Strad., and that is the one Paganini 
left to the city of Genoa and for which as 

much as $50,000 has been offered. 

This masterpiece of the violin-maker’s 
craft, which rests in Genoa’s municipal pal- 
ace, is not a Stradivarius, as has _ been 
stated, but a Guarnerius; hence, Kubelik’s 
instrument would seem to be without a 
rival of its own particular make. A Lon- 
don violin dealer estimates the number of 
Strads now in existence to be about 600, 
and that their prices range from $2,500 to 
$7,500 each. 

x * * 

|' is after a stage career of thirty-one 

years that Gemma Bellincioni, the fore- 
most of Italy’s dramatic sopranos, retires 
to open an elaborately equipped school of 
singing in Berlin—guest visits during the 
past two or three years to the Kaiser's of 
ficial home city have led her to choose it 
for her permanent headquarters. 

This singer, who but recently completed 
a tour of the smaller Italian cities with a 
simplified “Salome’—the adjective applies 
only to the orchestral score, especially ar- 
ranged by Strauss himself—has been telling 
the Giornale d’/talia that her début was 


made at the age of sixteen at a very small 
theater in Naples in an opera by Pedrotti, 
in which she appeared with her father. 
Her first important engagement, secured 
for her by her father, took her to Lisbon, 
but there began her woes. The other mem- 
bers of the company were against her from 
the outset because she was possessed of 
the idea that even opera roles should be 
played realistically, and she, consequently, 
deviated constantly from the stereotyped 
conceptions. Perplexed and discouraged 
she returned to Italy half determined to 
leave the stage and marry. 

But Enrico Tamberlick offered the nine- 
teen-year-old girl an engagement and an 
opportunity to take the place of a sick 
prima donna, from which time her star 
was in the ascendant. The real crisis of 
her career came with her first appearance 
in Rome in “Traviata” as Violetta. The 
critics pronounced her Violetta a violation 
of all good traditions, and all because she 
sang the last act sitting on a divan, whereas 
till that time every Italian Violetta, despite 
the advanced stage of her tuberculosis, had 
stood close to the footlights till the bitter 
end. Gradually, however, the public swung 
over to the new singer, and from then on 
her fame and wealth grew. 

* *K * 

HE recent visit to Rome of Vienna’s 
Male Chorus Society, which came over 
to sing for us three or four years ago, was 
looked upon almost in the light of a diplo- 
matic mission. At the Exposition concert 
that King Victor Emanuel attended this 
Austrian “Mannergesangverein”—that’s the 
German of it—sang several of its parade 
pieces, to the obvious pleasure of the Ital- 

lan audience. 

For a picturesque setting for their fare- 
well concert the visitors resorted to the 
hard-worked Colosseum, where was wit- 
nessed the noisiest demonstration ever ac- 
corded German song in the _ boot-shaped 
country. Other cities promptly fell into 
line and invited the choir to visit them. 
The susceptible exulted in the warmth of 
the welcome and felt the coming of the 
Viennese to be especially timely, inasmuch 
as Austria needs diplomatic service in Italy 
more than anywhere else. I, ken Be. 





Who Wrote the Greatest Number of 
Operas? 

One of our readers sends us the follow 
ing table, says The Musician, compiled 
from Dictionary Catalogue of Operas, by 
John Towers. It gives some interesting 
figures. It is worth noting that in this 
country, at least, the works of only one of 
the composers whose names appear in this 
list are presented on the stage, namely, 
Offenbach, whose “Tales of Hoffman” 1s 
a popular favorite 

Number of Operas Composed 


Nation 

Composer. ality Birth Death Age 
166 Wenzel Mueller Austrian 1767-1835 68 
149 Antonio Draghi Italian 1635-1700 65 
145 Nicolo Piccinni Italian 1738-1800 62 
123 Giovanni Paisiello Italian 1741-1816 75 
114 Pietro Guglielmo a 1737-1804 67 
109 Baldassare Galuppi Itali 1706-1785 79 
103 Jacques Offenbach 2081 ni (?) 1819-1880 61 
102 Henry Bishop English 1786-1855 69 

Average age, a fracticn under 71 years, 





His Fourteenth Election as Conductor of 
Milwaukee Choir 


MILWAUKEE, July 9.—Daniel Protheroe, 
the Welsh composer, director and musician, 
was elected conductor of the Arion Musical 
Club and the Cecilian Choir, an auxiliary, 
for the fourteenth time at the recent an 
nual meeting. Walter P. Bishop was hon 
ored with re-election as president for the 
third time. Mr. Bishop is also president 
of the Chamber of Commerce of Mil 
waukee yf iN iT nes was re-elected Vice 
president; J. C. Selimer, secretary; O. W. 
Williams, treasurer, and G. C. DeHeus, di- 
rector for three years. M. N. S. 


Mme. von Niessen-Stone Wins Favor of 
Rome as “Azucena” 


Rome, ITAty, July 1—Matja von Nies 
sen-Stone, contralto, has scored an emphatic 


success here in the role of Asucena, 1n 

‘Trovatore.” She was heard in the part 
four times inside or one week, and the 
ritics have been unanimous in their praise 
of her interpretation \ime. Stone will 


soon leave for London, but may return to 
Italy for the Winter. She has many offers 
for the Fall and Winter 


Music in Portland, Ore. 


PORTLAND, Ore., June 26.—Leonora Fish- 
er, who has been the organist at the White 
lemple for several years, has resigned to 
take the organ and directorship of Grace 
ee EK. Choir. Miss Fisher is one of Port- 
land’s most progressive musicians. She was 
a pupil of Clarence Eddy, and has held 
several prominent positions in this city. 

Frederick Wright, warden of the Ameri- 
can Guild of Organists, of New York City, 
spent several days in Portland last week. 

Emilie Frances Bauer, of New York, who 
is spending her Summer in Portland, is giv- 
ing some very interesting lectures. Last 
week she appeared before the Woman's 
Club, and on next Wednesday she will 
give a talk at the Portland Hotel parlors 
to the members of the Mondav Musical 
Club on “Operas and Opera Writers Since 
Wagner.” 

Florence Gilmore sang before a large au- 
dience at Masonic Temple last Monday eve- 
ning. This voung woman is attracting con 
siderable attention in musical circles, as 
she is the possessor of an unusually beauti 
ful voice which she knows how to use. 
\lthough only seventeen years old, she is 
holding the position of soprano soloist at 
one of the largest churches in this city 


Mrs. Gunther’s Piano Pupils in New- 
ark, N. J., Recital 


NEWARK, N. J., July 6—Mrs. Gustav 
Paul Gunther, the well-known. local pianist, 
presented several of her pupils in an en 
joyable recital at her studio, No. 879 Broad 
street, Wednesday evening. Their playing 
was creditable to themselves and _ their 
teacher. Prominent among those taking 
part was Meta Knox Hanney, who is her- 
self a professional of wide popularity. She 
played Beethoven’s Rondo Capriccio, op. 19, 
in a manner thoroughly satisfying. James 
Perry Wilson made a strong impression by 
his broad, clean-cut playing of Beethoven's 
Sonata, op. 6. Elda Pollock showed con- 
siderable talent in an arrangement in a 
Bach aria and six Beethoven Bagatelles, 
while Hattie Flemm played a Mendelssohn 
song without words very tastefully The 
other pupils appearing were Elsie Baum- 
gartner and Irene Gunset. i 
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INDIANA TEACHERS 
HEAR FINE MUSIC 


Croxton Quartet, Helen Waldo and 
Local Artists Perform at 
State Convention. 





INDIANAPOLIS, July 5.—The Indiana Mu- 
sic Teachers’ Association held its annual 
convention this year at Shelbyville the four 
days of June 27, 28, 29 and 30. The entire 


27 
program was of great interest and the 
meetings were well attended. 

On Tuesday afternoon Helen Waldo, of 
New York, interpreter of children’s songs, 
gave an excellent program in costume and 
the audience was most enthusiastic. Miss 
Waldo was assisted by Janet Flanner of In- 
dianapolis, who gave two classic dances to 
piano accompaniment played by her sister, 
Marie Flanner, who recently returned from 
long studies in Berlin. On Tuesday eve- 
ning Alfred Calzin, the French pianist, and 
Agnes Kimball, soprano, presented a fine 
program, which was thoroughly enjovable. 
The official accompanist for all concerts 
was J. Riley Small, pianist and organist of 
Indianapolis. 


Wednesday opened with a business ses- 
sion, after which there was read by Eric 
Delamarter a paper on “Musical Apprecia- 
tion” and a round-table discussion on “Pro- 
fessional Fees” or “How Much Shall the 
Professional Musician do for Nothing?” 
was led by Robert Earl Parks. Preceding 
the afternoon concert there was a most in- 
structive lecture bv Rossetter G. Cole, of 
Chicago, on “The Melodrama as a Modern 
Music Form,” together with a recitation by 
Mr. Cole of his own setting of Longfel- 
low’s “King Robert of Sicily,” with piano 
accompaniment by Mrs. Cole. 

The matinée concert was given by Eric 
Delamarter, organist, of Chicago, assisted 
by Anna Laura Johnson, soprano, of Pitts- 
burg. The evening concert by the Bailhe 
Trio, composed of George Bailhe, pianist; 
Maurinus Paulsen, violinist, and Leroy 
Schwab, ‘cellist, with Nevada Van der 
Veer, contralto, as soloist, was unusually 
well attended, and Miss Van der Veer won 
annreciative applause for her excellent con 
tributions to the program. The Trio played 
the Tschaikowsky Trio to fine advantage. 

On Thursday Carrie Louise Dunning, of 
New York, author of the Dunning system, 
gave a lecture and demonstration of her 
ideas. The matinée concert by Hanna Wolf 
Freeman, the Dutch pianist, and Reed 
Miller, tenor, of New York, was an artistic 
success in every way. Upon this program 
was given a number seldom heard and 
probably never before in this country: Mau- 
rer's Concerto for Four Violins, played by 
the noted violinist, Ferdinand Schaefer, and 
Iva Carpenter, Genevive Sphor and Sam 
Kaplan, all pupils of Herr Schaeffer. Ame- 
lia Krockle, pianist, played the accompani- 
ment. The number was intensely interest 
ing and was given with perfection of en 
semble. 

The evening concert was perhaps the 
most artistic of the entire series of pro 
grams given by the Frank Croxton Quartet 
of New York—Agnes Kimball, soprano; 
Nevada Van der Veer, alto; Reed Miller, 
tenor, and Frank Croxton, basso. The pro 
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YOUNG COMPOSERS WHO ARE MAKING PROGRESS 











James W. Bleecker’s Class in Composition—From Left to Right: 








Martha Miller. 


Clarence C. Johnson, James W. Bleecker, Richard Shoemaker, Jr., and Otto 


Fessler 


Aft the piano recital given by the pupils 

of J. W. Bleecker at Christ Church 
Buildings, No. 344 West Thirty-sixth street, 
New York City, on Tuesday, June 27, com- 
positions by the members of his class in 
Theory were an interesting feature. Some 
remarkable work was shown by Martha 
Miller, Rose St. John, Clarence Johnson, 
Richard Shoemaker, Jr., and Otto Fessler. 
Miss Miller’s first movement from Sonata 
in k Minor made a deep impression and 
showed originality. The first theme, found 
ed on a broken arpeggio well defined rhyth 


mically, was exceptionally well worked out 
in the development group. A movement in 
G Minor from Mr. lessler’s Sonata was no 
less interesting intellectually and presented 
some very beautiful themes. Both have 
done remarkable work and Mr. Bleecker 
is to be congratulated on his class. Smaller 
and less pretentious numbers were con 
tributed by (Mrs.) Rose St. John (née 
Stange), Richard Shoemaker and Clarence 
Johnson. Each showed inspiration and a 
certain amount of technique which promises 
well for the future 





gram was made up of two duets, solos and 
the ever beautiful “Rigoletto” Quartet. 

On Friday an interesting paper was read 
by Edward Taylor of Indianapolis on “The 
Modern Choir,” followed by a lecture by 
Thomas Tapper. The matinée concert by 
Carl Bentel, pianist, and Glenn Friedmood, 
baritone, was beautifully presented and both 
artists were well received. The evening 
concert was given by the Metropolitan 
School of Music Orchestra of Indianapolis, 
under the direction of Hugh McGibney and 
Carl Morris, baritone, of New York 

The nomination committee made its final 
report Friday and the following officers 
were elected: President, J]. M. Black, of 
Washington, who selected Minnette E. Har 
lan, of Frankfort, as vice-president; secre 
tary, J. S. Berger, of Lafayette; treasurer, 
S. M. Tillison, of Connersville; auditor, 
Chesetine Johnson, of St. Joe; executive 
committee, W. E. Fisher, of Peru; Mrs. D 
Mitchell, of Martinsville, and Myers Gor 
don, of Marion; program committee, Percy 
Nussbaum, of Marion: Emma Hitchell, of 


Greensburg. M. S. T. 


Arthur Philips’s Pupil Wins Favor in 
Paris 


Kkmma Paine, 
and a pupil of Arthur Philips, the vocal in 
structor, was heard at the last of the series 
of student recitals given recently at Mr 
Philips’s Paris studio. Miss Paine won par 
ticular distinction in songs by Parelli, 
Weckerlin, Charpentier, Saint-Saéns, Ware 
and Offenbach. 


Paris, June 26, soprano, 


Strauss and D’Annunzio Swap Compli- 
ments 

Municu, July 2—Richard Strauss’s tem 
per seems somewhat uncertain of late, pos 
sibly as a result of the uncertain fate of 
“Der Rosenkavalier.” He has just sent 
a letter to a Munich newspaper denying in 
dignantly that he is writing any opera to a 
libretto by d Annunzix The latter had pre 
viously stated that he had abandoned writ 
ing a libretto for Strauss for the reason 
that he did not care to have his words sung 
in restaurants Strauss says that he has 
so far written only a third of the first page 


 SODER - HUECK 





VOCAL STUDIO 
li6 East 25th Street, New York, N. Y 


Te ep! ne 636 Madis 








Concerts, Recitals, Musicales 


of his new symphony, which he may and 
may not call the “Alpine” symphony. He 
is at work on an a capella chorus for twenty 
voices. Strauss concludes his letter with 
a remark possibly aimed at d’Annunzio to 
the effect that he “has composed many 
things, but no sour cucumbers (‘lemons’) 
as yet.” 


Schumann-Heink’s Son Weds Pianist 


Cnicaco, July 1—Hans Schumann-leink, 
son of the noted singer, Mme. Schumann 
Heink, was married here to-day to Zelda 
Lina Marker, of Evansville, Ind., a pianist 

he romance began in Evansville more than 
a year ago, and the bride has since ap 
peared as accompanist for Mr. Schumann 
tHeink on one of his tours The bride is 
twentv-two and her husband gave his age 
as twenty-tour 


Miss Gaebler’s New Appointment 


Mirwaukee, Wis., July 9.—Charlotte 5. 
Gaebler, of Milwaukee, has been appointed 
teacher of piano in the Wisconsin School 
of Music at the University of Wisconsin, 
Madison, to succeed Elizabeth Buehler, now 


in Vienna to pursue study of music 
M. N. S 


RAVINIA PARK AGAIN 
A CENTER OF MUSIC 


Thomas Orchestra, Minus Many 
Instruments, Opens Season at 
Chicago’s Famous Resort. 


Cuicaco, July Ravinia Park, one of 


the most beautiful concert parks in Amer- 
ica, Which has with some considerable ef 
fort been saved from commercialism and 
the prosaic fate of being subdivided into 
building lots, through the heroic work of 
public spiriied citizens, was on Monday eve 
ning again opened to the public of the 
North Shore 

Che Theodore Thomas Orchestra was 
the inaugural feature, and by dint of taking 
a special train trom Philadelphia was set 
down in Chicago in time for the evening's 
work with a few hours to spare. 

Despite this seemingly well-timed effort, 
the instruments that had to be shipped via 
high road to Ravinia Park went astray on 
the road, and it was necessary at the last 
moment to improvise a program, with the 
majority of the orchestra listening to the 
favored few who happened to have their 
instruments as hand  bageag: \lessrs. 
Quesnel and De Mare, the first flute and 
the leading horn, had their side arms and 
interpreted a duet accompanied by Director 
l'rederick Stock at the piano. Bruno Stein 
del then pave several selections on his ‘cello 
to the delight of the large and fashionabl 
clientele, who made the opening function 
brilliant. 

Iva Mylott, the Australian contralto, and 
a protege of Mme. Melba’s, who is to be 
heard with the Chicago Grand Opera Com 


pany later, Was the vocalist otf the occasion, 
and in addition to a pleasing presence dis 
closed a contralto of rich timber, particu 


She ( ssaved the 
aria trom 


larly in the lower range 
difficult task of singing the heavy 


Gluck’s “Orpheus” in the open with a frail 
plano accompaniment Although the in 
strument was well played bv Mr. Stock, 1t 


was too small in tone for al fresco service 


\liss \l vlott was well received and com 


pelled to respond tO an encore, sinemneg the 
fascinating air “Caro Mio Ben.” The or 
chestra gave fine programs on the after 


noon and evening of the lourth 

frank R. MeMullen, who was the lead 
ing spirit in saving lovely Ravinia for the 
North Shore, is sanguine of success, and has 
enlisted a number of leading citizens on the 
directorate, including I[larold IF. MeCor 
mick and John C. Shatfer of the Chicago 
Grand Opera Company ie 3 \ 


\ Wiesbaden composer nanca Willy 
Schafer has completed a Biblical ,era cn 
titled “The Book of Job.” 











thoto Copyright by Mishkin, N.Y. 





San Francisco 


ALESSANDRO 


ONCI 


the greatest living illustrator of 
“bel canto,” will make an exten- 
sive concert tour through the 
United States and Canada from 
January to June, 1912. 
wonderful voice made 
audiences’ turn 
Latin.’’ W. O. McGeehan 1n the 
San Frranct Post. 
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(By special arrangement with A. Carbone, 
Carnegie Hall, New York) 











BORIS HAMBOURG 


“‘HAMBOURG is the Kreisler of the 'cello’’ vide the New York Press, 1911 
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FROM ‘‘ MUSICAL AMERICA” READERS 








take a cross between a snowplow and a go- 
devil to hoist Emporia’s musical apprecia- 
tiveness above the sky line. 

_ Haven't we tried it far back in the nine- 
ties when Godowsky offered to come here 
for eighty dollars. Not a church, and we 
have thirty-seven, not a school, and we 
have four, touched it. 

Another great artist sang to more va- 
cant seats than filled ones and the enter- 
prising normal professors who brought her 
here made up the deficit out of their own 
funds. 

Please don’t let this discourage you, we 
need you; but the trouble is we are so 
busy talking politics to our footman that 
we forget you're here until after you're 
gone. Sincerely, 

Miss Jo-SHIPLEY WATSON. 


Establishing a National Music 


To the Editor of MusicaL AMERICA: 

_In response to a letter in your valued 
journal of June 24, 1911, “Agrees with 
Mahler’s Estimate of American Music,” by 
Gerard Carbonara, the writer has always 
contended that, though a modern and mas- 
terly harmonization of any given theme 
adds to musical literature, music must not 
be made solely of this class of music, but 
the composer must draw from his own 
brain melodies and themes to make a fit- 
ting name for himself and add to the mu- 
sical literature of nis country. 

We, in America, will be making an ir- 
reparable mistake if we do not follow this 
plan, and if we harmonize too many Indian, 
Mexican or Negro themes, none of the 
three literatures being of sufficient value 
to serve as a basis for so important an 
art as our music. Let the composer ac- 
quire all the knowledge and technic at his 
command, then “draw from within,” and 
we shall, in time, furnish a “color” which 
will not be borrowed and which will be as I should like to hear from some MUSICAL 
characteristic of ourselves as is Brahms of America readers on the question of the 
Germany or Debussy of France. To follow effect of throat operations on the voice; 
the trend of the times does not necessarily for instance, the removal of tonsils. Some 
mean that we are borrowing. We have teachers with whom I have discussed this 
the possibility of great learning (theory) subject declare that such operations are 
in our country, and with assiduity we injurious to singers—others maintain that 
should soon be forming a serious musical they are beneficial. Loutse A. Pace. 
literature (the vocal branch based only Corsicana, Tex., June 23, IQII. 
on English texts) and respect and recog- 
nition cannot but follow from other na- 
tions. An AMERICAN COMPOSER. Bugle Can’t Play “Star-Spangled Banner” 

Chicago, June 27, IQII. To the Editor of MusicaL AMERICA: 
agers Will you be kind enough to answer this 

Another Voice from Kansas question: A claims that the “Star Spangled 
To the Editor of MusicaL AMERICA: Banner” can be played on a bugle. B says 

We need the support of the two valued that it cannot. Which is correct? 

Chicago singers who are so valiantly de- ANTHONY MAYER. 
fending Emporia’s (Kansas) musical ap- New York, June 21. 
preciation. [B is right. The bugle not being equipped 

We Emporians, including the “cub re- with valves can produce only the open 

porter” on the Gazette, know that it would tones.—Ed. MusicaL AMenrica.] 


AMERICAN INSTITUTE OF APPLIED MUSIC 
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Operations on the Throat and Their 
Effects on Singing 


To the Editor of Musicat AMERICA: 
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YWILL 


TO WHOM IT MAY CONCERN New - York, 1910. 

I have been watching for four seasons with great inter- 
est the work of Madame Delia VALERI’S pupils and can 
positively affirm that Madame VALERI is one of the few 
teachers who have a clear, correct idea of the right place- 


ment of the voice according to 
the Italian method. Her teach- IP 9, 
ing of tone production and hoes 
breath control is faultless. 

Signor Alessandro Bonct MME. DELIA M. VALERI, The Rockingham, 1744-1748 B’way, NewYork Signora Delia M. Vater! 


= BERGEY _TENOR MRS. BERCEY 


TEACHER OF SINGING PIANIST 
600-601-602 STEINWAY HALL, CHICAGO 
MARIE Recital and 


WHITE LO NG MAN] Oratorio 


"Phone, Hyde Park 3945 1311 EAST 53d STREET, CHICAGO 


| MERRITT-COCHRAN S°PRANO 


113 MACON STREET, BROOKLYN Phone 2925 Bedford JULY AND AUGUST 


SEASON OF 1911-12 
goer LOUDON CHARLTON, 868 Carnegie Hall, New York 
1120 Olive St., DAVID MONTAGNON, Manager 


. Louis Office : 
Concert Baritone and Teacher of Singing New York City 


Pe Address: 7 West 43d Street, 
MME, 
EMMA 

















Emilio 3835 FLOURNOY STREET, 


DE GOGORZA 
NOW BOOKING IN JOINT RECITAL FOR 1912 





Exclusive Management 


FREDERIC SHIPMAN 


Concert Direction 


CHICAGO, ILL. 


NEW ENGLAND SANGERFEST 


Tenth Annual Gathering Held with Suc- 
cess at Pawtucket 


PROVIDENCE, July 9. —The tenth annual 

Sanger fest of the German singing societies 
of New England, held at Pawtucket, was 
opened by a reception in a big tent adjoin- 
ing the hall of Eintracht Singing Society 
at Pawtucket. Mayor Giles W. Easter- 
brook welcomed the singers and Peter 
Herbst, president of the Sangerbund, and 
Henry B. Frech, president of the Sanger- 
fest, also spoke. The Sangerfest extended 
over four days, Saturday, July 1, Sunday 
and Monday, Tuesday being devoted to the 
distribution of prizes. 

The singing contest was keenly contested. 
Owing to objections to the effect that some 
of the organizations had hired professional 
singers for the competition, the first prize 
of a silver loving cup was abandoned and 
diplomas were presented instead. The fol- 
lowing societies received the merit diplo- 
mas: Beethoven Mannerchor and Manner- 
chor from Manchester, N. H.; Manner- 
chor and Lirena Societies, from Lawrence, 
Mass.; singing section of the Lawrence 
Turn Society; West Roxbury Liederkranz; 
Boston Schw aben : The Fidalia, West Rox- 
bury; Concordia, East Cambridge; class 
B, Schiller Society of Clinton, Mass. ; Sing- 
ing Section of the Clinton Turn Society; 
Lieder Sonnantag, Lawrence, Mass.; Ger- 
mania, Taunton, Mass., and the Verwertye, 
North Attleboro, Mass. 

The Sunday evening grand sacred con- 
cert was a great success and a large audi- 
ence, which more than filled the Scenic 
Temple, received the soloists and choruses 
well, The singing of Josephine Knight, so- 
prano, who has been heard here with the 
\rion Club under the direction of Dr. 
Jules Jordan, fully sustained the good im- 
pression she has always held and won new 
laurels. Loyal Phillips Shawl, baritone, 
was given a good reception and sang his 
solos with artistic effect. 

The street parade was an attraction new 
here and the highest praise was given the 
societies which took part in it. G. F. H. 


A Denial from Hans Kronold 


Hans Kronold, the ‘cellist, denies the re- 
ports recently published to the effect that 
he has authorized any manager to act as 
his exclusive representative. Mr. Kronold 
states that, as heretofore, he will work in 
harmony with all the managers. 


Henrietta Bach, who made her début as 
a violinist in New York last Winter, is now 
studying in London with Fritz Kreisler. 


A NEW TENOR FOR THE 
ANDERSON MUSIC BUREAU 


Paul Althouse, Formerly of Philadelphia, 
Comes Under New York Manage- 
ment for Concert Tours 


Paul Althouse, an accomplished young 
tenor, recently from Philadelphia, is another 
addition to the Anderson Bureau for the 
season Ig11-12. Mr. Althouse’s voice is 
of robust quality, one capable of doing 
justice to big 
works, and it is 
more than _ prob- 
able that he will 
succeed to the 
dramatic roles 
which few tenor 
voices are able to 
render adequately. 
After filling the 
most prominent 
church positions 
in Philadelphia 
Mr. Althouse was 
chosen to fill the 
important position 
at the West End 
Collegiate Church, 
New York, where 
the quartet in- 
cludes such well-known artists as Florence 
Hinkle, Adah Campbell Hussey and Albert 
Janpolski. Appearances and many re-en- 
gagements for this capable young artist are 
with New York Mozart Club; Camden, 
N. J., Choral Society: Philadelphia Opera 
Society; Collegeville, Pa., Festival; Phila- 
delphia Haydn Society, and others. 





Paul Althouse 





No Sangerfest Deficit After All 


MILWAUKEE, Wis., July 10.—Instead of 
having a deficit of $8,000 or more to meet, 
the festival board in charge of the thirty- 
third Sangerfest of the North American 
Sangerbund in Milwaukee, from June 22 
to 26, finds that there will be a considerable 
surplus. Careful handling of the various 
budgets has resulted in a saving which will 
offset the limited receipts. While the in- 
come was not nearly so large as conserva 
tively estimated before the festival, the 
board by judicious disbursement is able to 
show a profit. Henry J. Stark was chair- 
man of the finance committee. M.N.S. 





Dr. Karl Muck has been decorated by the 
Kaiser with the Order of the Red Eagle in 
the third class. 





Clara Butt, the E ‘nglish contralto, and her 
husband, Kennerley Rumford, are about to 
undertake a tour of South Africa. 








hare. F. 





Announces for Season 1911-12 


FAREWELL AMERICAN TOUR 


K UBELIK 


The World Renowned 


VIOLINIST 


Opening at the N.Y. Hippodrome, OCTOBER 15 and 22. 
particulars address: H. G. SNOW, care F. C Whitney, 


Monolith Building, 45 W. 34th St., 
Telephone, 3240 Murray Hill 


WHITNEY 


For details and 


New York 








Address: CHAS. L. WAGNER, 


MME. 


=“ NORDICA 
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AMERICAN TOUR OF 


RUDOLPH GANZ 


Opens with Boston Symphony Orchestra, Oct. 20-21 
Liszt Anniversary Program 


With Thomas Orchestra, Oct. 26-27 


Care St. Paul Orchestra, St. Paul, Minn. 
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PITTSBURG’S MUSICAL EXODUS 


Hot Weather Drives Teachers and Solo- 


ists to Vacation Resorts 


conclusion of 
his pupils in 


Pittspurc, July 9.—At the 
two piano recitals given by 
the Rittenhouse, Dallmeyer Russell sailed 
Saturday for Paris, to be gone for the 5um- 
mer months. While abroad he will work 
with Harold Bauer. 

Carlo Minetti, the vocal 
city, left Wednesday evening 
mer cottage in the Laurentian 


teacher of this 
for his Sum- 
Mountains, 


Canada, where he will remain until Sep- 
tember I. 
Louis Bastheim, teacher of piano and 


theory, will leave for Europe Saturday, on 


the steamer Lapland. 


A number of interesting musical pro- 


grams were rendered during the week on 
the Schenley Lawn. On Monday night 
\irs. LTalbot-Peterson, contralto soloist at 
the Second Presbyterian Church, made a 
decided hit. On ‘Tuesday night Harry 
Wieting was the soloist. On Thursday 


Katherine McGonnell, one of the most ar- 
tistic of Pittsburgs younger violinists, ap- 
peared. Walter C. Earnest, who is just 
closing one of the most successful concert 
seasons of his career, was the soloist on 
triday night, and Adolph Rosen, violinist, 
ippeared at Saturday might concerts 


A feature of the Fourth of July program 
at the Rittenhouse Roof Garden was the 
snging of Ida Mae Heatley. the Pittsburg 
ontralto. Miss Heatley sang the recita 
tive and aria from Saint-Saéns’s “Samson 
ind Delilah,” “Amour Viens Aider,” Del 
wiego’s “Slave Song” and Harriet Ware's 
‘Boat Song.” On ihursday night Knott’s 
Choral Club assisted the orchestra in ren- 


dering a program. 


The pupils of Carl M. Auerswald gave a 


recital Wednesday afternoon at the home 
f Mrs. Edwin Warren Zeigler, in Aspen- 
wall. ho oe 


CINCINNATI CONCERTS 


Conservatory Has Big Summer Enroll- 


ment—A Song Recital of Interest 


July 8.—Concerts still 
Cincinnati Conservatory of 
Music, and the Summer school, which is 
arger than ever in the history of this dis 
tinguished institution, is in full operation. 
\mong the important musical events of 
he last week was the song recital of Pearl 
Vetterlund, lyric soprano, pupil of Clara 
Baur. Miss Wetterlund’s voice is sweet 
as well as powerful, her intonation pure 
ind she exhibited an understanding of 


CINCINNATI, con 


tinue at the 


technic which indicates the most careful 
preparation and fine capacity. Her pro 
gram covered broad field of vocal litera 


number of difficult 
besides songs and 


included a 
\ arious per ods. 


ture and 
arias of 





SIGNOR BONCI VISITS THE EXPOSITION IN ROME 














Alessandro Bonci, the Tenor; His Wife 
and Friends at the Rome International 
Exposition. The Lower Picture Shows 
Mr. Bonci and His Wife Alone 

-ESSANDRO Bi ‘ay l, who, following 


A! 

his recent tour in America, was called 
to Rome by royal command to sing at the 
festival performances of opera connected 
with the International Exposition, has been 
taking advantage of his short time in Italy 
to meet his friends and visit the exposition 
proper. On the occasion on which these 
pictures were taken he was the guest of 
Signor Alberto Menzocchi, the rich Roman 
broker. ‘These pictures, which were 
taken by Signor Menzocchi, show the tenor 
with the friends and family of his host at 


stock 

















exposition and before 
buildings 


the entrance of the 
one of the 


1 
Ssevera 





Asa 
Portune, 
violinists, 


schools 
Hlelen 
elfted 


ballads of all the important 
variation on the program 
one of Cincinnati's most 


for several years past a pupil of Pier 
\dolfo VTirindelli, played a group of solos 
with much temperament and finish, further 


contributing some. artistic obligatos. lhe 


soloists had the capable support of three 
excellent accompanists, Beulah Davis and 
Grace Portune, pianists, and Gladys 
Shailer, organist \ large audience ap 


plauded enthusiastically 
Hans Richard, who 
} nee;rt S¢ 


just closed a 
is spending the 


has 


very busv ce ason. 

















me) VICTOR HERBERT and HIS ORCHESTRA 


(FIFTY MUSICIANS 


Assisted by a Quartette of Eminent Vocalists 


and Gfand Opera Celebrities. 

‘or Information Addre 

RADCLIFFE MUSICAL BUREAU, 406-7-8 Star Building, Washington, D. C. 
Engageménts Now Booking 





for Music Festivals 








Cosmopolitan School of Music and Dramatic Art 


VICTOR HEINZE, President 


OR. WM. CARVER WILLIAMS, Registrar 


New Phone Nos 4868 & 4869 Harrison. Address Registrar, Sth Floor, Auditorium Bidg., Cateage 
FALL TERM NOW IN PROGRESS Students may vegtoter at any time 


The American String Quartette 


Miss Gertrude Marsha |, ist Violin. Miss Evelyn Street, 2d Violin. 


Miss Edith Jewell, Viola. 
he performance of the quartet was interesting by reason of its vitality, 


Mrs. Susan Lord Brandegee, Violoncelle 
enthusiasm 


and emotiona' quality."—PHILIP HALE in Boston Herald, Mar ch 12, 1909, 
Address: THE AMERICAN STRING OUARTETTE, Medfield, Mass. 
EMINENT 
~ AMERICAN 
L PIANIST 
E STEINWAY PIANO USED 

MANACEMENT 
4 E. FRANCKE, 24 WEST S3ist STREET, 


25 WEST 42d STREET 


: 





GARDNER LAMSON 





~RENNYSON 


Management: EUCENE KUESTER 


NEW YORK 


SOPRANO 


Opera, Concert and 
Oratorio 


in Europe Till Feb- 
ruery ist, '9T! 


in America Remain- 
der of Season 


BASS-BARITONE 


IN AMERICA SEASON 1911-12 
Mgt. E. S. Brown, 42 W. 39th Street, N. Y. 


NEW YORK 





where hie 


\lichigan, 
repertoire {ot 


in northern 
preparing his 


Summer 
is engaged in 


the approaching season. 

Mr. and Mrs. Theodor Bohlmann have 
taken a cottage on Cape Cod, where they 
will spend a quiet Summer. Mr. Bohlmann 
has several new compositions under way 
and will devote the major portion of his 
Summer to their completion. 

Edgar Stillman Kelley, the composer, 
and Mrs. Kelley, the pianist, are spending 
the Summer in Canada. They will take 
up their duties on the Conservatory staff 
early in September PF, E. E 
Prominent Musicians Desert St. Louis 

During the Sizzling Weather 

St. Louis, July &8—The excessive heat 
has depleted the ranks of local musicians 
and many have departed for cooler 
climates. Mr. and Mrs. William John Hall 
are on Cape Cod. Frances and Clinton 
Elder have also deserted the Musical Art 


Building for an Eastern resort. Ernest R 
Kroeger and family have gone to Harbor 
Point, where Mr. Kroeger will devote 
mucu of his time to composing. James 1 
Quarles left for a trip to the Eastern re 


sorts. Victor Lichtenstein, accompanied 


his wife and family, has journeyed up into 
the mountains of Vermont The far West 
with San Francisco as the vantage point 
was chosen by Theresa inn, Many other 
ichers from the “music haven —th 
Musical Art Building—have left for the 
entire Summer. H. W. 
Mary Garden Ill—Paris “Salomé” Off 
Paris, July 8.—Twice this week at the 


Garden was billed 
Richard Strauss’s 


National Opera Mary 


appear aS Odlome 1n 


opera, and twice the performance was post 
poned because of her illness. Now the 
production has been definitely put off unt 
Fall. It is said that Miss Garden's 


is not serious 





MYRTLE ELVYN’S PLANS 


Chicago Pianist Will Be Busily Engaged 
During Her American Season 


CHICAGO, July 10.—Edgar Smith, general 
representative of the _ beautiful Pianist, 
Myrtle Elvyn, has just published a brochure 
that does the virtuoso credit Pricer: 
and pianistically It contains several at 
tractive photographs in reproduction of 
Miss Elvyn and excerpts from _ notices 
gleaned not only in her home cities and 
ther pours in America but from the great 
rye of the Old world. After a series 
O brilliant recitals in Berlin, Gotha, Muhl 
efter and Leipsic, Germany, last Winter 
Miss Elvyn early this year received the 
unusual honor of an invitation to play it 
the presence of the members of the Im 


perial household in the Reichstag Building 


in the Prussian capital She has been 
blessed in rtistic genius of high order, as 
well as graced in personal charm and 
beauty. 

lhe coming season promises t be one 
remarkable in ptanistic annals because it 
will have a working majority of the great 


pianists of the world at service in this 
country. In view of these facts it is flat 
tering that Miss Elvyn has already been 
heavily booked, although she is the young 
est artist in the virtt class in the piano 
list this season C. E. N 








CONTRALTO 
HILD-LIFE IN SONG 


SCOTCH PROCRAMS, SHAKE- 
SPERIAN LYRICS, ORATORIO 


Address: 


E.S. BROWN, Concert Direction 


42 WEST 39th STREET NEW YORK 


OSCAR SAENGER 


TEACHER OF SINCING 


From the Rudiments of tone placing to artistic 
finishing for concert, oratorio and opera. 
Teacher of Mme. Marie Rap »old, seprane, Metre 
politan Opera Co., Mme. ernice de Pasquall, 
soprano, Metropolitan Opera Company; Mma 
Josephine Jacoby, contralto, formerly of the 
Conried Grand Opera Company, Allen Hinckley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
basso, Manhattan Opera House; Rudolf Berger, 
tenor ,Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royal 
Opera, Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Ki: athleen Howard, 
contralto. Grand Opera, Darmstadt: Mme, Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 

singers 


: WALDO 











Telephone 6621 Plaza 


Studio, 51 East 64th Street New York 





GIORGIO M. 


SULLI 


Teacher of Carmen Melis, 
Clara Clemens, Lelia J. Hulse, 
Reinhold von Warlich, Mario 
Sammarco, Etc. 


Vocal Studio 
1425 Broadway 

















Met 
I iit nte2 
Hardman Piano 
exclusively used 
FREDERICK 


HASTINGS 


BARITONE 


Transcontinental Tour of the U. S. 
Season 1911-12 now booking 
For dates, etc., address 160 Wadsworth Avenue, 


New York City, or Tne Quinlan International 
Musical Agency, 1 West 34th Street. 


for 


GEORGE 


CARRE 


TENOR | nara ease 


Management: 
LAGEN, 434 ifth Avenue, New York 


MARC 7 
Personal Address: 16 East 10th Sireet 














Sailed from Cape Towa on April 22d for an 


Casmania, Australia and New Zealand 


Sousas Band 


Triumphal Tour throughou 


South Africa 


After a 


extended Tour of 


as part of 


‘Around the World Cour’’ 


Returning to U.S. 
Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 W. 34th St., N.Y. 


Opening Vancouver, B. C. Sept. 21 
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WAGNER AND HIS FATHER 

The New York Globe, in a recent issue, editorially be 
moans the fact that Richard Wagner's recently pub 
lished autobiography does not clear up the mystery of 
the composer’s parentage. Although Wagner speaks oi 
“my father Friedrich Wagner,” and states that his step 
father, Ludwig Geyer, “became a most loving father to 
the seven children that had been left behind,” there 1s 
no positive reference to the much discussed point 

The editor of the Globe says that there were those 
who insisted that the original manuscript contained the 
expected avowal that Ludwig Geyer was the father ot 
Wagener. If such was the case it is undoubtedly to be 
regretted that the manuscript was tampered with; first, 
because it throws one more doubt on the authenticity 
of a document already somewhat under a cloud, and, 
second, it places a barrier before those who would study 
Waener’s nature in the light of his racial antecedents. 

It can scarcely be said, however, that the loss to the 
world is great in this failure to have the mystery 
cleared up. The only things really in question concern 
ing Wagner, so far as his influence on the world is con 
cerned, are his work and his ideals. He stands or falls 
by these, and the quality of these must determine the 
endurance of his supremacy. All attempts to drag 
Wagner down from the height of his accomplishment 
on the score of the bar sinister is not only petty, but 
futile. 

Wagner is now far enough in the past for the world 
to begin to gain a good perspective upon him, The era 
of violent contemporaneous attacks is now long over 
and serious students and thinkers writing in a calmer 
vein have had much to say of Wagner in a critical way, 
and have pointed out what appear to be flaws in his 
ideas and ideals, and the execution of them. There are 
still critics and musicians of a temperament to repu 
diate Wagner entirely. For the world at large, how 
ever, Wagner stands firm as a rock, simply because he 
has set before the world a practical working example of 
ideals maintained with unquestionable integrity and in 
vast elements beauty. This does not mean 
that the world expects newer creators to go on indet 
initely imitating Wagner; in fact, it will expect pre 


cisely the reverse, for the path of art is a winding one. 


Whoever Wagner's father was, it is seemingly impos 
sible that the master of Bayreuth shall ever fall from 
his place as one of the world’s greatest epic and musical 
creators 


AS TO DISTINCTIVE AMERICAN MUSIC 


Che New York J7imes recently printed a prominent 
ull page and illustrated interview with Walter Dam 
rosch headed, “We Have No Distinctive American Mu 
sic.” The purport of the interview would seem to go 


that neither have we 


farther and to maintain the idea 
any musical works worthy representing America in 


any Of 1ts aspects 


Mr. Damrosch is quoted as saying that out of the un- 
‘something 


precedented amalgamation in America 
really distinctive and something very worthy is sure to 
come—but it has not yet come.” Again, he admits that 
the real American music is “probably building now.” 

lt is time for the country to reverse the attitude 
which Mr. Damrosch exemplifies in this interview. It 
is not constructive; it has a discouraging tendency and 
does not give a correct impression of the facts. One 
would leave the reading of this entire interview with 
the feeling that nothing of any moment whatsoever had 
been accomplished in the whole range of American mu- 
sic, and especially that nothing whatsoever had been 
done toward the making of music that is in any real 
sense American. 

This question of a distinctive American music is a 
hypothetical one; it is something for speculative philos 
ophy, like the question of the typical American charac 
ter. A distinctive American music in some ultimate 
perfected sense does not concern our practical, growing, 
creative musical life. What does concern everyone is 
the good work which is growing up on many hands 
and which is pointing out new paths and tendencies in 
America, whether or not such work savors or does not 
savor of this mysterious “distinctive American music.” 
When one in authority is questioned regarding Amer- 
ican progress he ought not to find himself on the side 
of evasion and negation. He should have positive 
knowledge of works which show marked departures 
from old-world musical styles and positive knowledge 
wherein they represent one or another phase of Amer- 
ican life, thought, or scene. He should have positive 
convictions and should give to what is good the credit 
which it merits by separating it from the weak and the 
bad. It is not difficult for a musical mind of true ideals, 
but it presupposes knowledge, and that means sympa- 
thetic study. 

In the face of the achievement of certain of the older 
and certain of the younger composers in America, it 
gives out a false impression to evade the issue of criti 
cal discrimination which must, sooner or later, be ac- 
corded in all seriousness to American music. American 
musical progress has come to a point where it must re- 
verse the trend of all this kind of talk, and speak of 
accomplishment in a definite manner. It is already 
decades too late to say that “real American music” is 
“probably building now.” It is far too late a date to 
hold a negative or half-hearted attitude toward Amer 
ican music. 

Everyone knows that we have no music which can be 
said to represent proportionately all the different racial 
elements which are mixing in this country; it is doubt 
ful if we ever shall have just such a music, but, at the 
same time, everyone ought to know that we have 
worthy, progressive musical works which reflect Amer 
ican life in one way or another, and which could have 
come to being in no other land than America. 


FELIX MOTTL 

The death of Felix Mottl follows with tragic celerity 
upon that of Gustav Mahler, and thus, within the space 
of a little over a month is the world deprived of two of 
its most imposing musical figures. It is a_ striking 
coincidence, moreover, that both of them were su- 
premely eminent along the same line. It may be true 
that of the two Mottl was not the more commanding 
figure. But in this connection it should be remembered 
that he was primarily an operatic conductor, and 
operatic conductors, however eminent, never seem able 
to arouse quite the same degree of excessive enthusiasm 
or acrimonious controversy as those who labor in the 
symphonic held. Neither did his compositions rank in 
importance with those of Mahler. Mottl was, however, 
a rare genius, as all fortunate enough to have heard his 
“Tristan” or “Nibelungen” readings will readily ac- 
knowledge, and as a capable drillmaster and organizer 
he ranked probably quite as high as his Bohemian con 
frere He labored hard on his American visit to make 
the Sunday night concert at the Metropolitan a more 
uplifting and dignified institution than it is, and there is 
no telling but that he might have succeeded had he 
thought it worth while to persist in his efforts. His 
musical taste may not have been above reproach— 
witness his refusal to conduct Verdi's “Aida” during his 
incumbency in Carlsruhe—but he undoubtedly atoned 
for such shortcomings by the remarkable ardor and 
energy with which he espoused and clung to every 


musical cause that he deemed worthy 


The editor of the New Music Review, in his crusade 
ior the “universality” of music, and against the absorp 
tion of local folk music, quotes the London Times as 
saying that “art is not a department of geography, nor 
of politics.” 

\long with this it is well to remember that another 
Britisher, who probably knows more about music than 
the editor of the Times, namely, Sir Hubert Parry, has 


said in effect that when musical art has become weak- 
ened through over-refinement, it has always derived 
fresh strength from the simple melody of the folk. 


“In England,” writes Frederick Kitchener in an arti 
cle on “The Pianoforte Recital” in the London Musicai 
Times, “have we not in Algernon Ashton a composer 
whose many pianoforte pieces would, were he a native 
of any other country, be performed in public at least 
twenty times as often as they are now?” , 

“Quoth the raven, Nevermore.” 





Questions of the day: 

Who was Wagner's father? 

What will become of French music if Dukas becomes 
director of the Conservatoire? 

Where are Mayor Gaynor’s amateur bands? 

Slézak says that his “immediate intention is to be lazy 
and do nothing.” As between tenors and the million 
aire captains of industry the former receive the higher: 
reward. 

What a fortune Vladimir de Pachmann could make 
by going on to the comedy stage and just being him 


self! 





“Critics,” says de Pachmann, “are a canaille, a set of 


villainous rascals.” Thus the secret is out. 
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Musical Cronies on Board Ship—Mr. and Mrs. Victor 
Heinze, Louis Victor Saar and Wilhelm 
Middleschulte 





Louis Victor Saar, pianist, composer and conduct: 
a leading member of the faculty of the Cincinnati C 
lege of Music, though a thoroughgoing American, 
only so by adoption. However, his best work has bee! 
done in this country and his foreign life is confined | 
occasional visits to his old home and a few days « 
spent in Berlin, Munich and Dresden. On his last t: 
his life on board ship was made especially pleasant 
the companionship of old musical friends, Mr. and Mr 
Victor Heinze, who are connected with one of t 
largest musical colleges in Chicago, and Wilhe 
Middleschulte, who is known as one of the best org 
ists in this or any other country. 

Laparra—Raoul Laparra’s wife is an American 


whom he married in Omaha, Neb. The composer 
“La Habafera” will conduct his opera in Boston 
year. He is coming to this country in December 
pianist for a concert tour. He expects to make n 


11 


enough to sojourn a year in Japan, which will fur 
the setting for his next opera. lLaparra’s visit 
America this season will be his third. 
Lankow—Among the new singers at the B 
Opera House will be the American basso, |] 
Lankow, from the Vienna Court Theater. Lankow 
born thirty-two years ago at Tarrytown-on-the-Hud 
Huss—Henry Holden Huss tells how he played 


Josef Rheinberger, the noted German organist 
composer in Germany some years ago Rheinbet 
was at a Summer resort Mr. Huss was accompa! 


by his father, who was an excellent musician 
piano at the place was a wretched one, and the 4 
man mentioned the fact to his father Rhein! 
heard it and said: “A good pianist, young man, mu 
able to play on any piano.” 
Gerville-Réache—An Adirondack correspondent 
cently sent a New York paper this item: “Dr. and 
George G. Rambaud, of New York, have been at a 
hotel en route on a tour of Adirondack resorts by 


mobile. They are accompanied by the French sit 
Mile. Gerville Réache ‘d “Madet ioiselle” (se! 
Réache, of course, is Madame, and in addition s 


Mrs. George G. Rambaud 
Ziegfeld—Dr Florenz Ziegfeld, the founder 
Chicago Musical College, recently rounded 
threescore and ten years. and is still hale and heart 
Massenet—The composer, Massenet, was once 
if he believed in luck “Yes,” said he, “I believe 
in others.” 
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Jean Riddez as “Pelléas” 


Boston, Mass., July 9.—Jean_ Riddez, 
who has been engag by Director Henry 
Russell for the Boston Opera Company, 
will sing the rdle of Pelléas when D 


bussy’s “Pelleas et Mélisande”’ is produced 
next season Riddez was originally a 
tenor, but at the opera in Paris has been 
singing roles of the baritone repertoire 
Amonasro, Beckmesser and the like. 





GATTI SIGNS TETRAZZINI 


Also Persuades Wolf-Ferrari to Come 
Here to Superintend “Donne Curiose” 


Paris, July 2.—Director Giulio Gatti 
Casazza, of the Metropolitan Opera House, 
has announced that he has concluded ar 
rangements whereby Mme. Luisa Tetrazzini 
will sing at the Metropolitan next season 
He has also engaged Giuseppe Sturani as 
orchestra conductor. Sturani was formerly 
at the Turin, Italy, and Colon, Spain, Op 
era, and also served for a time at Hammer! 
stein’s Manhattan Opera House. 

Mr. Gatti-Casazza has persuaded Er 
manno Wolf-Ferrari, the composer, to 
promise to superintend in person the first 
American production of his “Le Donne Cu 
riose” at the Metropolitan. Wolf-Ferrari's 
“Vita Nuova” was performed in New York 
in January, 1908, and “The Secret of Su 
zanne” was given here by the Chicago com 
pany last season 


Personal Emotion and Composition 


[Edward Dickinson in “Education of the Mus 
Lover.’ ] 

So true is it that a musical compositiot 

is a work of conscious reflective design 


that an actual personal 
stand in the way of the best success in ex 
ecution funeral march, written in 
honor of his beloved friend, Richard Nord 
raak, is on the whole rather commonp! 


while thousands have been deeply mover 


emotion may even 
(uarieg s 


Cc, 


by the pathos of “Ase’s Death,” written to 
suit a purely imaginary situation. The sul 
lime “Death March” in Handel's “Saul 


and the 
ner’s “Parsif 


awful dirge for Titurel in W 


aX 


were certainiv not inspire 


by personal experiences on the part of their 
authors. On the other hand, it would b 
impossible to find any nnection betwet 
Mozart’s distressing circumstances of 178% 
and the three symphonies of that ve 
symphonies which seem tairly aglow wit 
he ie de " 


Gilbert’s Knowledge of Music 


Discussing the late Sir William S. Gil 
bert’s knowledge r lack of knowledge 
music, the Englis dramatist and ct 
William Archer, w was well acquaint 
with the famous librettist, states that he 


always wrote his lyrics before Sullivan 
wrote the music, and before there was 
even a hint of the rhythm. Sometimes 


Sullivan would say of some song that Gil- 
bert had given him: “My dear fellow, | 
can’t make anything of this.” And then 
Gilbert would rewrite it entirely, never 
tinker at it. 

Gilbert was noted for his lack of ability 
to carry a tune or to distinguish between 
harmony and discord. On 
Mr. Archer asked him if he were as bad as 
Dean Stanley, who took off his hat when 
the band played “Rule, Britannia,’ under 
the impression that it was “God Save the 
Queen.” 

“Oh, no; I am not so bad as that,” re- 
plied Gilbert. “On the contrary, | am very 
fond of music up to a certain point. I care 
more for the song than for the singer—for 
the melody than for the execution. | would 
rather hear ‘Annie Laurie’ sung with feel 


one occasion 


ing than the greatest singer in the world 
declaiming a scene from ‘Tristan und 
Isolde.’ ”’ 

Mr. Archer quotes Sir Arthur Sullivan 


as his authority for believing that Gilbert 
had more taste for music than he cared to 


admit, however. The composer declared 
that sometimes at rehearsal Gilbert would 
have a number repeated, on the plea that 
the action of grouping was not exactly 


right, when, in reality, the librettist simply 
wanted to hear the song again for the 
pleasure of the thing. 





ORGANISTS’ CONVENTION 


Fine Program in Preparation for Na- 
tional Gathering at Ocean Grove 
[he program committee of the National 

\ssociation of Organists met last week and 

prepared a draft of the subjects to be dis- 


cussed at the national convention to be 
held at Ocean Grove during the first ten 
davs of August. The members of the com 


mittee are: Homer N 
Mactarlane, Mark Andrews, Dr. J. Chris- 
topher \larks, Chester N Beebe, Dr. S. 
N. Penfield, J. C. Ungerer, Fred Schleider, 
Kdmund Jacques, Rafael Navarro, Tali 


Bartlett, Wall C. 


ksen Morgan, Nicholas DeVore, Walter N. 
Waters and Frederick Smith. It was de 
cided to invite church singers and clergy 
men to attend the convention, as church 


music will form a prominent part of the 
The afternoons will be de 
to round table classes with practical 
essons by competent teachers. Choir lead 
ers will discuss anthems and church choirs 
in general, Organ tuning will be demon 
strated by experts in this line. Organ 
builders from all over the country 


discussions 


‘ } 
voted 
1 
I 


are @x 
pected to attend and take active part. 
Clarence kddy, Mark Andrews and other 
well-known organists will give recitals. 
he orchestra and orchestra conducting 


will be an interesting subject. 

‘rom letters received by the committee 
Indications point to a very large attend 
ance. _All visiting singers will be asked to 


sing with the “Messiah” chorus on Satur 
day evening, August S. \lbert Spalding 
will give a violin recital during the con 
vention, 


“Master of the King’s Musick” 
“Master of the King’s Musick.” This 
distinguished title belongs, says London Tit 


Bits, to Sir Walter Parratt, who had charge 
of the Royal Orchestra in Westminster Ab 
bey at the Coronation. At Buckingham 
Palace Sir Walter has charge of the finest 


private library of music in the world. It 
was due to his initiative that a strong room 
was built at the Palace to preserve the mu 
sical treasures which accumulated there, 
ind among the priceless volumes in Sir 


Walter Parratt’s care are nearly a hundred 
in Handel's own’ handwriting \mateur 
singers will be interested to learn that, in 
Sir Walter's opinion, the proper use of the 
ice is, perhaps, the most healthy exercise 
that any human being can take. “The im- 
proper use, he says, “is exactly the op 
site, and many people damage theirs 
throats by the improper range to whicl 
( ir! their voices.” 


Thousand Concerts in Berlin Season 


Berliners were expected during the past 
eason to patronize the enormous number 
1,096 concerts and more than 8oo opet 
pertormances, at three houses Che 
vreatest number of « erts (205) occurred 
t \ embet (On some days ere were 
l even twelve neerts. Singers gave 
Ss recitals pianists 10 r hestt iS 173; 
nists, 64 \ ng the conductors who 
ie ( I estral « erts there were 17 from 
ities Chamber music was repre 
nte 125 trio and quartet certs 
Vie 7 1 only 439 ncerts st seas 
ni | 374 New k / ning 








piano or violin. 


Tone-coloration 
tinctive quality. 


plest composition. 


be purchased for $600. 
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THE AEOLIAN 
ORCHESTRELLE 


The wide popularity of the ORCHESTRELLE is 
due to its magnificent musical qualities and the fact that 
it can be played by everyone. 

This instrument, with the voice of the orchestra, 
gives you the power to interpret the most inspiring 
thoughts of the great masters with a grandeur utterly 
impossible with any single means of expression as the 


You Reproduce the Brilliancy 
of the Orchestra 


is the 
The subtle tone gradation and blend- 
ing of orchestral instruments is so marvellously simu- 
lated that new life and color are given to even the sim- 


No other instrument is at once so intimate and so 


capable of expressing your every mood. 
An excellent model of the ORCHESTRELLE may 


THE AEOLIAN COMPANY 


NEW YORK 


The Largest Manufacturers of Musical Instruments in the World. 


ORCHESTRELLE’S dis- 


362 FIFTH AVE. 

















BOY MUSICIANS WHO 





PLAY BEFORE KINGS 








This can certainly be termed the age of 
prodigies, for the number of 
and girls of tender years who perform on 
the stage at the present time runs well over 
a score \ few Sarasates and Paderewskis 
in sashes and pinafores gain royal recog 
nition almost before the public has heard 
of them, and during the last week or two 
the inhabitants of a street in Maida Vale 
have been surprised, if not exactly pleased, 
by brilliant 5-0’clock-in-the-morning per 
formances on a grand piano of rhapsodies 
by Liszt and Chopin waltzes 
\t first it was imagined that an old pro 
fessor had taken up his abode in the neigh 
borhood, but it has just come to light that 
the pianist is Master Erwin Nyiregyhazi, 
of Budapest, who 1s only five years of 
age. Erwin has apparently been practising 
for a royal performance, for soon he will 
before King George and Queen Mary 
\fter the unveiling of Queen Victoria’s 
memorial the German Emperor and Em 
press drove to St. Dunstan’s, Regent’s 
Park, where they were present at a garden 
party given by Lord and Lady Londes 
borough The Kaiser took a great deal of 
interest in David Paget, the “boy fiddler,” 
who played a couple of selections, appear 
ing before the royal party in the clothes 
which he wore during the latter days of his 
street peregrinations, tor 
he was found playing to a theater queue in 
a London thoroughfare Paget, who 1s ten 
years old, was awarded first prize in a re 
cent competition held for street pl 
He performed the 


Intermezzo 
lleria Rusticana” before the 
with 


"Cava 

monarch remarkable skill 
His Majesty of Potsdam quite re 

instructed Hans von Garnier, 

cian, to write him an opera It 

years ago Katser first became in- 

terested 1n the 


baby boys 


’ 
i 


Som time 


ARO 


iyers 
Irom 
(serman 


ently 
mus! 
Was SIX 


a boy 


when the 


1 


boy, who is now sixteen 

years of age Garnier had composed a 
Grenadier March, which His Majesty 
thought so well of that he ordered its in 
u n 1 the list of the so-called German 


and cavalry 
composed a 


during the 


intry 
as (sarnier 
Review March, t be played 


Army Marches for int 


down 
was 


“Present,” when the Emperor passes 
the front of his troops, and this 
plaved, by royal orders, at a banquet of 
the Territorial battalions 

Moritz Lutzen, who commenced to play 
the piano when three years of age, has ac 
quired considerable distinction as a com 
poser of music. He has conducted an or 
chestra of 180 players in some of his own 
compositions before the German Emperor, 
and conducted the Garde Reépublicaine, the 
famous Parisian band, in a concert consist- 
ing exclusively of his own pieces. He also 
won prominence in this country by giving 


a concert of his compositions to his own 
conducting with Dan Godfrey's band at 
Bournemouth, on the outskirts of which 
city, by the way, he was born.—71f-Bits 





Women Violinists in Europe 


lhe increase in late vears in the number 


of women studying the violin is commented 


on by a German writer lwenty years ago, 
he says, parents hesitated before allowing 
their daughters to learn the violin, whereas 
at the present time the woman violinist 1s 


the quali 
says that the women 
student of the violin must have a first rate 
ear and in the next place must be physically 
strong. The great drawback to the 
sion, he thinks, 1s the comparatively poor 
prospect it offers 1f one or ques 
tion the so-called “‘women’s bands,” which 
are to be met with all over the Continent 
in cafes and places of doubttul reputation 
\t present no place is given to 


frequently met with. Dis 


ications necessary, he 


uSSINYG 


prote Ss 


leaves out 


women Vico 


linists in regular orchestras, though there 
have been some eminently successful quar 
tet ensembles and a number otf concert play 
ers have done well protessionally. On the 
whole the German writer does not advis 
the violin as a profession tor women, 
though he admits the time is coming when 
the career 15 likel t e | ht ( il 
tractive —Vew York Sun 
Alexandre Guilmant’s successor Ss | 

ident of the Paris S 1et Ot Composers 1S 
Charles Lefebvre 
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GIACOMO 


CINSBURG 


BARITONE 

For Recitals, Concerts, Oratorio and Opera 
Management: ADOLPHE STERNBERG, 238 W. 75th St., New York 
TEACHER ‘OF SINGING 
TEACHER OF BERNARDO OLSHANSKY, the 
Russian Baritone of the Boston Opera Co.; EN- 
RICO ARESON, dramatic tenor of the Boston 
Opera Co.; Mme. Helena Hastreiter, the famous 
American contralto; Mme. Rosa Heilig, the well- 
known vocal instructor; BASTIDO, the renowned 
concert and oratorio bass-baritone; O. Blumen- 
thal, BASSO of the Constantinople Opera House, 
and others. 


Stydtos 
and West End Ave., 


Mary Angell 


707 Fine Arts Building 
CHICAGO 


Mason & Hamlin piano used exclusively 


IRENE 


ARMSTRONG 


SOPRANO 
Oratorio— Recitals 
Address: 539 West 112th Street, 


AGNES 


KIMBALL 


Dramatic Soprano 
ORA TORIO—CONCERT—RECITAL 
609 W. i77th St. (Tel.) New York 


Hie Studio Hall 


aD Accommodations for teachers 


238 4 ba St., press Broadway 


el. 7399 Columbus. 


New York 














and musicians : 
Studios, recital halls, reception 
rooms. Inspection invited 


50 East 34th Street 


NEW YORK 
~GLIFFORD . 


CAIRNS 


Basso Cantante 


Walter R, Anderson, 5 West 38th Street, New York 


CHARLES 


KITCHELL 


TENOR 


Per 1 Address: 176 W. 8istSt. Tel. 9984 Schuyler 
Management: Haensel & Jones, 1 BE. 42d St., New V. 


CHARLES R. 


HARGREAVES 


TENOR 
With Minneapolis Symphony Orchestra, Spring Tour 1011 
Management, EUGENE KUESTER 
25 West 42d Street New York 


BEATRICE 


WAINWRIGHT 


Concerts—SOPRANO—Oratorio 
¢ VOICE CULTURE 


50 WEST 112th STREET, NEW YORK 
bastructor National Conservatory of Music. Tel. 2106 Berton, 


MARIANNE FLAHAUT 


MEZZO SOPRANO 


of the Metropolitan Opera House and Grand Opera, Paris 


Exclusive Management: - - - R., E. JOHNSTON 
St. James Bldg. Broadway & 26th St., New York City 


THERESA RIHM 


Dramatic Soprano 
—_— — Concert — Recital 


Address: 
c/o Musical America, 605 1S Fifth Ave., New York 


FRANK 


ORMSBY 


TENOR 


Exclusive Man 


FOSTER & DAVID, 500 Fifth Ave., 


Management 





agement: 


New York Tel. 2023 Bryant 








ENGLISH FOLKSONGS FOUND IN THIS COUNTRY 





CORRESPONDENT of the London 
that there are in 
side of the Atlantic 
“In every part of the 
high prairies, along the fur-traders’ trails 
into the Far North, and even in the four- 
color communities (where white, red, 
brown and yellow men live on a salmon 
cannery or a placer mine) from Fort St. 
Michael down to San Francisco, the Dan 
and Beersheba of the Pacific slope, I have 
found vestiges of English folk-music,” he 
says Newfoundland would, he_ thinks, 
prove as rich in treasure trove of this 
kind as the West country. “In the 
many little fishing hamlets of that sea-girt 
Devon traditional songs abound, among 
them a number of curious coasting rhymes 
which the fishermen (who are often unable 
to read or write, fortunately) get by heart 
in order that they may voyage safely 
along the iron-bound coast from one ‘hole 
in the wall’ to another. The Grand Banks, 


Times points out 
this 


English folksongs, 


use on many 


exploration for collections of traditional 
sea songs, both English and French. For 
nearly four centuries this expanse of misty 
waters, every wave of which 1s haunted 
and rolls out of the white gloom with its 
whispered message of half-articulate syl- 
lables, has been a nursery of sailormen 
and a marketplace of sea-borne goods; 
and it would be a strange thing if some of 
the oldest of west country sea songs and 
chanties and the Norman and_ Breton 
equivalents thereof could not be discovered 
abroad the bankers by a musicianly person 


with a sound stomach, a taste for rough- 
ing it and some acquaintance with fo’c’sle 
use and custom. And Newfoundland is 
not the only territory in the New World 
which has not been explored by the col- 
lector of Old World folksongs. The hill 
country of Kentucky, where an illiterate 


race lives in a strange seclusion, should 
be worth exploring. A little farther south 
one enters the sphere of the negro folk- 
song (a very different thing from the mod- 





the greatest graveyard of seamen in the ern coon song and blatant ragtime stuff) ; 
world, must surely be a fertile field of and that is a well worked field.” 

NEEDS HALL FOR ORGANISTS A PARIS MUSICALE 
New York Has No Suitable Place for Sebastian Schlesinger’s Works Played 


Their Recitals 


At a recent meeting in New York of the 
National Association of Organists, the suc- 
cess attending the inauguration of paid or- 
gan concerts in other cities, and the large 
patronage and popularity they were achiev- 
ing came in for comment, and the almost 
complete lack of adequate equipment in 
New York City to render such a venture 
even possible evoked considerable criticism. 
This resulted in the passing of the follow- 
ine resolution: 

“Whereas, the great development in or- 
gan building during recent years has made 
more and more possible its use as a concert 
and recital instrument, and, 

“Whereas, already in many leading cities 
throughout the country there have been in- 
stalled in public halls large and repre 
sentative pipe organs, where organists are 
already bringing organ music before the 
masses with no uncertain success, and 

“Whereas, New York City is lamentably 
deficient in adequate equipment for the car- 
rying out of such a plan in this city, 

“Be it resolved that we, the New York 
Council of the National Association of Or- 


ganists here assembled, do hereby give ex- ° 


feeling of the necessity 
for some hall of suitable 
size and central location, which should con- 
tain a representative pipe organ and which 
should be available for organ recitals and 
musical festivals; and furthermore, we do 
hereby pledge our hearty support to any 
movement tending to the achievement of 
this end.” The resolution is signed by Ho- 
mer N. Bartlett, national president. 

Among the many present at the meeting 
who expressed their approval of the move- 
ment were Clarence Eddy, Louis R. Dress- 
ler, Edmund Jaques, Arthur Scott Brooks, 
Richard T. Percy, Mark Andrews, Tali 
Esen Morgan and Dr. J. Christopher 
Marks. 


pression to the 
in our great city, 





Cecil Fanning to Sing in Pacific Coast 
Cities 

Concertgoers on the Western Coast will, 
no doubt, be greatly interested to learn 
that a contract has just been made by Cecil 
Fanning and #1. B. Turpin with S. H. Fried- 
lander, of the Metropolitan Musical Bu- 
reau of San Francisco, whereby Cecil Fan- 
ning, with H. B. Turpin as accompanist, 
are to give twenty recitals in the Western 
Coast territory in the Spring of 1912. These 
concerts are to be given at the rate of three 
or four each week, beginning April 18. 
Previous to this tour Mr. Fanning is to 
make a tour of seven weeks’ duration of 
the principal cities of the South, ending at 
San Antonio, Tex., the last of March. From 
there Mr. Fanning and Mr. Turpin go di- 
rect to California. 


Hutcheson Engaged for 


Worcester Festival 


Ernest 


By unanimous vote the Worcester 
(Mass.) Festival Committee ordered the re- 
engagement of Ernest Hutcheson, the pian- 
ist, as soloist for the next Worcester Fes- 
tival. Mr. Hutcheson will devote next 
season to concerts under the management 
of Loudon Charlton. 


and Sung by Noted Artists 


Paris, June 25.—The last of the interest- 
ing musicale matinées given this season 
by Sebastian B. Schlesinger took place the 
other day at his residence in the avenue 
d’Autin. Harold Bauer, the pianist; Berthe 
Mérol, the soprano, and Signora Brag- 
giotti were the artists. Signora Brag- 
giotti is the wife of the Florentine teacher 
of that name. Mlle. Mérol has studied for 
the operatic stage, and her rendering of the 
aria from “Tosca” was greatly applauded. 
The full program follows: 


Harold Bauer, “Impromptu,” Schubert; “i 
priccio,”’ Mende ‘Issohn;: ae V € nt, Alkan; 
**Etude,” Liszt; “Ez ‘euillet d’Album,” S. B. Schles 
inger; ‘‘Polonaise,’? Chopin Mile. Mérol, Aria 
from “La Tosca,” Ait from “Manon,” “tLe Re- 
tour du Héros,”’ S. B. Schlesinger: Mimi's song 
from “Ta Bohéme,”’ Puccini: Signora Braggiotti, 

—— une Prison,” and “There, Little Girl, Don’t 
Cry,” S. B. Schlesinger; “Strophes Sapphiques” 


Brahms; “Come to Me in 
Schlesinger: ‘“‘Molia’” and 


and “Sandmannchen,” 
My Dreams,” S. B 
*“*Mattinata,”’ Tosti. 

The guests included Director Henry 
Russell, of the Boston Opera; Mrs. Harold 
“auer, Germaine Arnaud, the pianist, and 
many others well known musically and 
socially. 





CONSERVATORY PUPILS’ PAPER 


“Sharps and Flats” Edited Ably by Cin- 
cinati Music Students 


Of exceeding interest is the June issue of 
Sharps and Flats, the official journal of the 
Cincinnati Conservatory of Music. It con- 
tains special articles on the “’Cello as a 
Solo Instrument,” by Boris Hambourg, 
another on Guilmant, by Ella Scoble Opper- 
man, accounts of the Conservatory gradua- 
tion, the recitals by the senior class and the 
Conservatory Orchestra. 

There are notes on the recitals given re- 
cently by various pupils, an _ interesting 
pedagogical article “To be or to Become,” 
by Theodor Bohlmann, notes on dramatic 
art, editorials, personals and news of the 
Greek letter sororities of the Conservatory. 
Che whole paper is valuable not only from 
the standpoint of interesting reading, but 
for the picture of Conservatory life it af- 
fords. 2| 4 


Ludwig Hess Engaged for Great Mil- 
waukee Choral Concert 


MILWAUKEE, July 10.—Ludwig Hess, the 
Bavarian tenor, who made his American 
début under auspicious circumstances at the 
recent North American Sangerfest in Mil- 
waukee, has been engaged as soloist for 
the second concert of the 1911-12 
the Milwaukee Musikverein. Herr Hess 
will appear on February 5 in conjunction 
with the massed choruses of the society in 
one of the largest concerts Milwaukee will 
ever have known. M. N. S. 


series of 


\lbert Carré and his wife, Marguerite 


Carré, with a company from the Paris 
Opéra Comique, have arrived in Bue 

Ayres and begun there a three months’ 
South American tour, giving modern 


French and Italian operas. 





me. E, B, de SERRANO 
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MME. CHARLOTTE MACONDA 

LUCILLE M ARCEL 

CAROLINE MIHR-HARDY 
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THE ART OF SINGING 

IN ALL ITS BRANCHES 
Repertoire in Italian 
French and English 

BARITONE 
Member Faculty NEW ENGLAND CONSERVATORY OF muUsIC 
Available for 
ORATORIO and RECITALS 
DRAMATIC SOPRANO 
Oratorio — Concert — Recital 
Address: 111 West 77th St., New York 
Telephone, 7906 Schuyler 
STUDIO, 14 STEINERT HALL, BOSTON 
LORENE 
ROGERS -WELLS 
SOPRANO 
Management: 
SOPRANO — Voice Culture 
(Itatian Method) 1425 BROADWAY 
Wed. and Sat., New York 
Mme. 

ELLA BACKUS-BEHR 
PIANISTE and TEACHER, also 
Vocal @oach and Accompanist 

refers to Mme. Louise Homer (of the Metropolitan 


317 West 58th Street New York 

mgs | Res., Settimo Vittone 

Address: TRINITY COURT, BOSTON, MASS 

RICHARD PLATT 

EUGENE KUESTER, 25 W. 42d Street, New York 
Mail Address: 

Opera), Mr. Frederic Martin (the renowned basso) 


S. CONSTANTINO 1 ( N 
Prov. Turin, Italy 
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Pianist and Teacher 
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11 Morgan Avenue Norwalk, Conn 
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MUSICAL AMERICA 





SUMMER SYMPHONY 
CONCERTS FOR DENVER 


Arriola a Soloist at One of Them—Com- 
poser-Pianist Chosen President of 
A. M. S. Branch 
29.—Lola 


the composer-pianist of 


DENVER, Carrier Worrell, 
this city, has been 


elected president of the local American Mu- 


June 


sic Society for the 


Worrell 


ensuing year. Mrs 


served the society as secretatly 


during the first year of its existence and 
was largely responsible for its organiza- 
tion here. Other officers are Fritz Lhies, 
former president, first vice-president; Mrs. 
Smissaert, second vice-president; Mrs. 
John Morton Walker, secretary; Mrs. 


Bertha J. Shannon, treasurer. Mrs. Walker 


and Messrs. Tureman, Benedict and Wil- 
cox are the new members of the executive 
board. 

Several of the Denver music teachers are 
busy with Summer classes. The Summer 
term of the Wilcox Studios opened last 
Monday with a full enrollment,’ students 
being present from several States. Last 
evening Mr. Wilcox presented his artist 
pupil, Charles Wesley Kettering, baritone, 
in the von Fielitz cycle, “Eliland,” before 


an audience of 300. Mr. Wilcox had trans- 
lated the original German text into Eng- 
lish verse, and the version had its first hear- 


ing on this occasion. Mr. Kettering and 
Mrs. Wilcox, who presided at the piano, 
were heartily recalled at the close of the 


cycle, and the last song was re-demanded. 
Mr. Wilcox gave a half-hour talk on “Eng- 
lish Song-Text for English-speaking Audt- 
ences’ prior to the singing of the cycle, in 
which he declared himself heartily in favor 


of English text, even if a translated ver- 
sion of the original be necessary. 
Blanche Dingley Mathews’s Summer 


School will begin on Monday next and the 
enrollment is large. 

Signor Cavallo has assembled an orches- 
tra tor this season’s Summer symphony se 
ries at Elitch Gardens that is superior to 
his band of former years. These concerts 
are of great value to the thousands of Den 
verites whose opportunities for hearing the 
yreat symphonic works are limited. Pepito 
\rriola, the phenomenal voy pianist, was a 
soloist last week and local singers are ap- 
pearing as usual. 

Manager J. 1. K. 
trin to the Pacific coast, 
tain Ash Welsh Male 
excellent success. 

Hattie Louise Sims, who for many years 
directed the chorus ot the Tuesday Mu- 
sical Club here but resigned a year ago, 
sionified her willingness to resume its u 
rectorship next and received the 
appointment by the new board of man 
agers. As Miss Sims’s retirement had re- 


making a 
Moun 
reports 


Martin is 
booking the 
Choir. He 


season 


“utmost appreciation of his excellent work 
and of the sincere good will and friend- 
ship of the entire club.” 





FORESEE A BRIGHT 
FUTURE FOR THIS 
GIRL VIOLINIST 











Claudia Zollars Page, Fifteen- Year-Old 
Violinist, of Warren, O. 


Claudia Zollars Page, a 
from Warren, O., was heard 
recital at the factory of the 
Music Co., New York City. 

Miss Page has studied abroad with Ma 
rien, the Belgian violinist, and has been 
before the public since she was nine years 
old. In Europe as well as in this country 
she has received the praise of the critics 
and her playing brighter promise. 
Though but a girl of fifteen her repertoire 


young violinist 
recently in 
Connorized 


P1VeS 


already includes concertos by Bruch, Saint 
Saéns, Gade, Wieniawski and Mendels- 
sohn, and also shorter pieces by Sarasate, 
Nachez, Svendsen, Kreisler and transcrip- 
tions by Wilhelm). 


Stransky Due Early in October 
It is announced that Joseph Stransky will 
arrive in New York early in October to 
Conduct rehearsals of the Philharmonic 
Orchestra, before the opening concerts, on 
November 2 and 3. 


TO HEAD PIANO FACULTY 
OF A MICHIGAN COLLEGE 


Raymond Havens, of Boston, Whose 
Playing as Boy Won Paderewski’s 
Praise, Selected for Important Post 


Boston, July 3.—Raymond Havens, the 


young pianist to whom Paderewski once 


said: “You are not an infant prodigy, not 


musical artist,” has 
just been engaged as head of the 
in the piano department of Albion College, 
\lbion, Mich. The engagement for such a 
responsible position is a strong tribute to 
Mr. Haven’s abilities. He is a man young 
in years and possesses all the natural en 
thusiasm and energy of youth, but he is 
not young in experience, for he made his 


a boy wonder, but a 


faculty 


first public appearance when he was oily 
eight years old and gave his first public 
recital in Steinert Hall at the age of thir 
teen. At the age of eleven Mr. Havens be 
gan his studies under Boston's distinguish« ‘d 
teacher, Carl Baermann, who was former! 
a pupil of Liszt, and is himself an able con 
cert pianist 

It was at the time of his first publi 


recital that Mr. Havens had the honor of 
playing for Paderewski, who then made thx 
remark quoted and who later presented the 
youthful pianist with his qping Ih and the 
iuscription: “To my little friend, Raymond 





——- 








Raymond Havens, Pianist, Who Has 
Been Engaged as Head of Faculty in 
Piano Department of Albion College, 
Albion, Mich. 


his playing was delightful, and his interpre 


tation Satisfying in every 


During the season which is now closing, 
Mr. Havens hi: ayed many times in con 
cert and recital in various cities in the East 
among these appearances being one with the 
Russian Syn 7 Orchestra in New York 
when his su s as soloist was a subject of 
the most fave al le lent by th ew 
York critics He has just given a recital 
at Albion College, and at the close of the 


to his home where he 
Summer in work on 
preparation for 


season will return 
expects to spend the 
repertoire and in general 


next season He will take ché irge of the 
music department in Albion College at the 
ypening of the school year in September. 


Db. L. I 


THE FLONZAL EYS AT HOME 


Famous Quartet Rehearsing in Lausanne 
for Next Tour of America 


\fter a 


tour of Italy, which has brought 
them fresh laurels, the members of the 
Hlonzaley Quartet are now in Tronchet 
Lausanne, where they will devote the bal 


ance ot the Summer to daily rehearsals in 
preparation of their American tour next 
season The Flonzaleys have a fort 
able little cottage in Lausanne, where they 
can practise without interruption, and there 
the ereater part of each vacation period 
1S passed, 

fhe Quartet will arrive in the United 
States early nN Novembet Phe tour 
which Loudon Charlton is booking, is al 
ready well *rranged, plans being completed 
for appearances as tar West as the Pacili 


Oast 





BANQUET TO F. F. BEALE. 


Seattle Clef Club Honors Its Retiring 


President 

SEATTLE, July I lhe Seattle Clef Club 
pave a farewell banquet to President red 
eric kleming Beale on Jun 1. tle 1s te 
leave Seattle and retire to his ranch in [da 
ho kor the past tew years he has been the 
head of the piano department ot the U1 
versity of Washington and organist in se\ 


eral churches 


The Seattle Clef Club 1s planning a s¢ 
ries of discussions for their meetings in the 
all, as the advisability ot State exa Ila 
tions for music teachers; the giving ot 
credits in the High School tor music tot 
pupils that have reached a certain vrac 
with private teachers or music schools; 


competitive prizes for original compositions 
and musical excellence, and many other live 
topics relative to the musical protession 


To Represent Boston Opera Company in 
Great Britain 


sulted in something of a “split” in the , [By Cable to Musica Ameri 
club’s membership, it is hoped by the board \ special series of performances of Lester Havens, whose playing gave me real ae - | | — 
that her reappointment will bring back to Gluck’s “Orpheus,” to which prominent pleasure and complete satisfaction.” LONDON, July 6 ts wg le hg 
the club many of her friends. J]. C. Wil Swiss artists are giving their united atten- When Mr. Havens gave his last Boston limited, | as been appointed e age | bag 
COX, who directed the chorus last season, tion, 1s being given this month at Méziere, recital, he was warmly received by the (;reat Britain for the Bosto eat We 
has been officially assured of the boards Switzerland. critics. whose unanimous verdict was that pany Y 
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KLIBANSKI 


Concert Baritone 


Formerly Professor 
S rn Conservatory 
. Berlin, 
Availasie for Concerts 
and Recitals.” 


Singing in Ail Its Branches 
Coaching in Opera 
Old Italian Method. 
Woodward Apartments 
Broadway and 55th St. 
New York 
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ROSA 


OLITZKA 


Available for Concerts, Recitals and Oratorios 


Prima Donna Contralto 
From the Covent Garden, Metropolitan, Chicago 
and Boston Opera Companies. 


Management: R. E. JOHNSTON 
St. ; ae Bidg.-, Broadway & 26th St., New York 


* FOERSTER 


N PIANIST 


1024 Lawrence Ave., Chicago, Ill. 
ELSA , 


MARSHALL 


Concert Oratorio Recital 
--- SOPRANO --- 


Returned from Europe 
2317 Grandview Avenue, Cincinnati, Ohio 


Harriet Bacon MacDonald 
Accompanist 


Special Arrangements for Artists Touring 
in Texas and the Southwest 


Management: 
J. E. FRANCKE, 24 West Stet Street, New York 
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and Assistants 


LESSONS IN SINGING 
Normal Course for Teachers 
STUDIOS: + += = = STEINERT HALL, BOSTON 


“ MUSICOLONY” 


Giusseppi Campanari, the great baritone of 
the yr Opera House, says: 

“T had been looking a long time for a Summer 
place, and when I saw this spot I was so en- 
chanted that I became a member at once and in- 
vested in one of the park lots.”’ 

For particulars address “Musicolony,” 1 East 
42d St., New York. Phone 6244 Bryant. 
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** Serenade,” ‘* The Wh oe “ The Rain Drop,” ‘‘A 
Rose and a Dream.” ( Just issued by G. Schirmer 
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TELEPHONE 9180 RIVERSIDE 
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FRANCES R. FLORENCE E.H. 


BARTLETT—M ARVIN 


PIANO VOICE 


New York Studio: 131 East 34th Street 
Brookiyn: 75 Willow St., Tel. 4505 Main 


Miss Marvin refers by permission to 
Riccardo Martin and Dr. Holbrook Curtis 











“QUAKER GIRL” THE “RAGE” IN PARIS 


French Critics Cannot Say Enough in Praise of the English Musical 
Comedy —Americans at a Soiree Musicale. 


Paris, June 30.—From a music stand- 
point the season just closing has been the 
most active as well as most successful, if 
one may so speak of a fine art, for years 
past. <All the big musicians have given 
concerts, and every one who has studied 
and accomplished something during the 
year has felt disposed to give a recital or 
to assist others. As a result, from March 
till July, the number of soirées and concerts 
has been enormous. 

To give an idea of the movement in 
concert life, it may be stated that one of 
the halls. Errard, has given 106 concerts, 
of which eighteen were matinées. The 
pianists who have appeared there once or 
oftener are Diemer, Galston, Risler, Sauer 
and others. The two Salles des Agricul- 
teur, the Salle Gaveau, the Salle Pleyel and 
the smaller music halls have all been kept 
busy. 

The music event of the last few days has 
been the representations of “The Quaker 
Girl,” the English musical comedy, under 
the direction of George Edwards. Seldom 
has anything so charmed the Paris pub- 
lic. The critics have gone mad over it 
and, as for Reynaldo Hahn, the most difh- 
cult of them all, he has nothing but un- 
stinted praise and admiration for the music 
and cast, likening the work in many pas- 
sages to that of Massenet. The French 
hardly understand how anything can be 
funny without being vulgar; but the French 
are receiving a liberal education at present 
by reason of the many foreign plays and 
productions in their midst, and no doubt 
the coming generation will begin to admit 
that there is talent in other countries and 
that there is something to be learned at 
this late date. 

The Soirée Musicale given by Madames 
Lamperti and Valda on Saturday evening 
last brought out a large gathering of 
\mericans. This was the last of a series 
of interesting musicales given by these 
hostesses during the year. The program 
was good, the American singers coming in 
for their share of success. Victoria Har- 
reil, Marie Redmond and Wave Whitcomb 
sang selections from Bellini, Puccini, Wag- 
ner, Alfred Delbruck and Isidore de Lara 
While all the singing was good, that of 
Miss Harrell is especially worthy of men- 
tion. Her voice is a high soprano, as clear 
as a bell and capable of great velocity, and 


showed to fine effect in the florid passages 
of the Italian music. 

The composers, Isidore de Lara and 
Alfred Delbruck, accompanied the singers. 
Mr. de Lara by special request sang some 
of his own songs, and at the end gave “The 
Garden of Sleep,” bringing out the in- 
tensity and tenderness of the lines and 
music as I have never heard them brought 
out before. M. Delbruck, a Frenchman 
with Anglo-Saxon blood, is one of the 
younger composers of whom we hear a 
great deal these days. His song, “Un Doux 
Lien,” is in itself enough to place him 
among the first French composers. It is 
powerfully dramatic, tender and exquisite. 

The last of the musicales given by Mme. 
de Nuovina took place a few evenings ago. 
This was complimentary to the Dowager 
Duchesse d’Uzes. Mme. de Nuovina, an 
excellent musician and delightful singer, 
sang an aria from “Le Reveil de Bouddha,” 
by de Lara, the composer accompanying, 
and also “La Sérénade,” by Strauss, as 
well as some melodies by Schumann. 

The rain that has come down in such 
torrents the past week is practically the first 
that Paris has seen since the beginning 
of April, something unusual for a city 
which for recent years has merited a just 
reputation for bad weather. Indications 
are that the rest of the Summer will be 
cool and agreeable, and for that reason 
a great majority of the leading teachers 
in the various branches of art will remain 
at their posts until September, when they 
will go to the country for a short sojourn. 
Paris is getting to be more and more a 
Summer city. Certainly for six months of 
the year it is intensely disagreeable, but 
the long, bright days of Summer make it 
shine, indeed. 

A young musician of fourteen, Max 
Roger, has recently come in for just praise 
after his violin recitals. His first program 
included the concertos of Beethoven and 
Mendelssohn. The second was arranged 
of music of Saint-Saéns, while the last 
was devoted entirely to the works of 
Paganini. 

Since the death of Alexandre Guilmant, 
there has been much agitation as to who 
his successors will be at organs and con- 
servatory. Eugene Gigout has been ap- 
pointed first instructor at the National 
Conservatory LeoNnorA S. RAINES. 





Prejudice Against American 
Operatic Singers 


[Editorial in New York World.] 


German 


The resentment in Berlin of what is 
termed the “American operatic invasion,” 
and in particular the antipathy of the 
critics toward American prima donnas at 
the Royal Opera House and Opera Co- 
mique, reveals a new phase of chauvinism. 
Jingoism with us takes many forms, but 
it has so far not seriously concerned itself 
with art. It is not easy to conceive of a 
Metropolitan audience objecting to Burrian 
or Destinn on the score of nationality. 
Foreign singers, on the contrary, are 
usually preferred and a favoritism shown 
the imported artist which has given native 
American singers, with a few notable ex- 
‘eptions, just grounds for complaint at the 
discrimination. If it has now become nec- 
essary for German art patriots to take pro- 
tective measures against the increasing 
popularity of American prima donnas in 
Berlin, the embargo ought to add to their 
home reputation. Next to a series of pop- 
ular ovations, a campaign of prejudice 
against them is as good an indorsement as 
they could desire. 


Reinhold Herman’s New Opera “Sun- 
dari” 


The new opera, “Sundari,” by Reinhold 
L. Herman, who was at one time conductor 
1f the Boston Handel and Haydn Society 
ind the New York Liederkranz, was 
ought out for the first time recently in 
Cassel, Germany, and a Cassel critic thus 


| 


Sp ke of it 
“The musical treatment reveals in-this 
opera, as in Herman’s former works, the 
extraordinary and special talent of the 
ymposer for everything that is romantic. 


His music is melodious and agreeable to 
the ear, especially as the clever and mod- 
ern instrumentation adds rich splendor and 
glowing colors, as one might expect to find 
them in the tropical regions. The com- 
poser, who seems to stand between Wag- 
ner and the late Verdi style, paints the 
lyric scenes with warm and full tones and 
appears to prefer in this work to accom- 
pany the soli of horns, clarinets, and oboe 
with sweeping harp passages. Of special 
charm are, in the first act, the chorus of 
the fireflies and the slumber music, with the 
exquisite duet of the lotus flowers. The 
dance of Sundari, in its climax, is charac- 
teristic and effective, as is likewise the fol- 
lowing duo of Sundari and Don Marsio. 
The music depicting the tempest at the 
close of the act is full of energy and dra- 
matic power. The festive dance which 
opens the second act offers all the com- 
binations of the full orchestra and portrays 
the gay movement of a crowd of guests 
moving to a measure ‘alla pavana.’ In the 
middle of the dance there is a pause dur- 
ing which Manuel sings a Spanish ro- 
mance. Numbers worthy of attention are 
the Adagio of Don Marcio, full of longing 
and passion, and the unusually fine quartet 
of Sundari, Aruthal, Don Marzio, and 
Vanuel, which recalls, in its structure, the 
famous Meistersinger quintet.” 


Metropolitan Not to Revive “Rienzi” and 
“Magic Flute” 


In the preliminary announcements made 
last Spring of plans for next season at the 
Metropolitan Opera House Wagner’s “Rien- 
zi’ and Mozart’s “Magic Flute” were given 
among the operas scheduled for revival. It 
is now stated authoritatively at the offices 
of the Metropolitan that neither of those 
operas will be produced next season. 





SONCS BY 


CELESTE 0. HECKSCHER 


The buoyant and beautiful melodic inspiration 
animating all of CELESTE D. HECKSCHER’S 
Compositions, as well as the unfailing poetic qual- 
ity of her musicianship, have won the admiration 
of many prominent musicians, The three following 
songs combine warmth and simplicity of feeling, 
with much charm of style. 

NORSE MAIDEN’S LAMENT - - - - $0.60 
Hasalmost the simplicity of afolksong. For mezzo. 
L’ANGE GARDIEN “se ee ew ew 
French and English words. Somewhat after the 
French school. Mezzo or baritone. 

POURQUO! JE T’AIME - - = - = = ‘ 
French and English words. A very melodious 
song for tenor. Published by 


THEODORE PRESSER, 1708 Chestnut St., estnut St., Philadelphia, Pa. 
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FRANK E. EDWARDS 
138 West 4th Street Cincinnati, O 


John A. Hoffmann 


TENOR 
Concerts—Recitals—Oratorios 
Exclusive Management: 


FRANK E. EDWARDS, 138 West 4th Street, Cincinnati, Ohio 


BEDDOE 


CANADIAN MEZZO-CONTRALTO 


Recommended by Fr. Stock, Dr. A. §. Vogt, 
Prof. Siegfried Ochs (Berlin) ’ 


Management: FRANK Eowsnes, 138 W. hes st. Cincinnati, Ohle 


ANTOINETTE 


Werner-West 


SOPRANO 
Concert Oratorio Recital 


Sole Management; FRANK E. EDWARDS 
138 West 4th Street, Cincinnati, Ohio 


























AUGUSTA In America, season of 1911-12 | § VIOLINIST 
Steinway Piano used. Exclusive Management’ A Concerts, Recitals 
H Management: 


COT TLOW 





BEATRICE 





-WHEELE 


E.S. BROWN 42 W. 39th SL, N. Y. City 


W. R. ANDERSON, 5 W. 38th St., New York 





MEZZO SOPRANO 
ROYAL OPERA /¥+ 
Madrid, | Spain, | Season 1910-11 








cnOLNE HUD SON-ALEXANDER - 





SOPRANO 


Management 
Woe ee Anderson 
st 38th Street, New York 


MATJA 
VON 





NIESSEN-STONE 


CON PrRALTO 


ADDRESS: 
Metropolitan Opera House 
NEW YORK 





raura | MORRILL 


Scientific Voice Culture 


Stadio: THE CHELSEA, 222 W. 23d St 
Phone, 2700 Chelsea NEW YORE 








F 
E 
F 
! 
T 
Cc 








MUSICAL 


July 15, 1g1t. 


AMERICA 


21 





SPIERING ON HIS LATE CONDUCTOR 


Former Philharmonic Concert Master Writes in Berlin of His Ex- 
periences Under Mahler; of Mahler’s Severity with His Men and 
of His Power to Inspire Them; of His Taking His Art Very 
Seriously and Caring for Nothing But His Own Lofty Ideals— 
Americans in Berlin Music 


that thereby a newly organized orchestra 


Theodore Spiering has 
would most quickly become accustomed to 


article 


BERLIN, June 17. 


contributed an interesting obituary 


at aad et itself and its conductor. Among. the 
on Gustay Mahler to the Berlin Vossische modern composers, Strauss and Debussy 
Zeitung, retailing his experiences with the interested him mostly. He never insisted 
master from the time he (Spiering) was on the production of his own symphonies. 
chosen concertmaster of the New York He was, nevertheless, greatly pleased when 


his fourth was ac 


last 


‘eres . during the season 
two years ago in Vienna. O! 


Mahler, Mr. Spiering 


Philharmonic 
his first season under 
writes : 

“When Mahler in New York, 
at once began rehearsing with accustomed 
energy. With an enthusiasm that was con- 
tagious, he fairly plunged into this prepara 
tory work. He lent the reorganized under- 
taking the best aid of which he was capable. 
If the financial results attained did not meet 
with general expectation, the primary rea- q 
son was the entirely altered season’s pro 
gram. From twelve to sixteen concerts 
had been given during the season before 
Mahler’s regime, whereas now, three times 
that number were given in New York alone 

“With the first performance (‘Eroica,’ 
‘Till Eulenspiegel,’ etc.) Mahler was pretty 
well satisfied, but when in the second con- 
cert a number of inexactitudes occurred, he 
became disappointed and deeply depressed 
Changes in his frame of mind like this re 
curred at regular intervals, and this, for 
one who was most frequently alone with 
him in the green room, was most depress 


arrived 


ing. Nevertheless, we had many a reall) 
perfect performance, which gave Mahler 
heartfelt pleasure. Among these may be 


counted, for example, the two symphonies, 

Flat Major of Bruckner and F Major of 
Brahms. Ihe Bruck symphony, espec 
ially, was worked out by Mahler with the 
most loving care. By a number of very 
appropriate cuts—which in themselves bore 
evidence of a certain genius—the work was 
deprived of its spasmodic character and a 
logical unity attained which brought out the 
many beauties of the composition in a 
manner not expected. 

“He took his art very seriously. For 
external had no desire. In 
fact he found it annoying to be compelled 
to bow his acknowledgments of applaus« 
which he considered undeserved or _ ill 
timed. He had his prejudices, but when 
he had finally put a composition on the 
program he championed its cause with all 
his extraordinary ability. In choosing 
classical programs exclusively for the first 
Mahler was governed by his idea 





A Berlin Cartoon, by Burkhardt, of 
Joseph Stransky, Who Will Be Gustav 
Mahler’s Successor as Conductor of 
the New York Philharmonic Society 


successes he 


cepted by the public with unquestionable 
interest. 

“Our always interesting, 
though fatiguing. The length of time for 
these was never fixed. Rarely did they ex 
ceed the time decided upon by the “Union,” 


two and one-half hours. Mahler worked 
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rehearsals were 


season, 
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with all his energy. Intermis 
Almost never was a 
without a 
with 


continually 
sions never occurred. 
piece played through to the end 


stop. It was a continuous wrestling 
the material until Mahler and the orchestra 
became joint victors. The orchestra, at 


first somewhat stubborn, because of this 
unaccustomed strain, soon adapted itself t 
the condition and came to admire the man 


who, at one and the same time, treated his 
men with harshness and transported them 
to heights never before dreamt of. \s 
an orchestral interpreter Mahler will un 
doubtedly remain unrivaled. 

“As conductor, he attained 
ence which at times almost proved fatal 
for the orchestra. lle demanded initiative 
on the part of his men; he frequently forgot 


an independ 


that a certain artistry, which not ever) 
orchestra player possesses, is essential to 
such initiative. 

“Besides the forty-six concerts of the 
first season, Mahler conducted four per 
formances of Tschaikowsky’s ‘Pique Dame’ 
at the Metropolitan Opera House It 
seemed that he was ever and again at 
tracted to the opera, although he, as others, 
suffered from the many disagreeable con 
ditions existing at operas. I had amptk 
opportunity to admire his fine understand 
ing of every scenic and orchestral detail 


Nothing escaped his notice and nothing was 
allowed to pass without being duly consid 
ered or censured. 

“In spite of the many fatiguing rehearsals 
and the strain connected with the produc 
tion of his VIIIth Symphony in Munich, he 
in good form when he arrived 
end of last October 
vexations in_ the 
changed concert 


seemed to be 
in New York at the 
However, he had many 
very beginning, with the 
management. These involved the number of 
concerts for the season His con 
and now the 


second 


tract called for but forty-five 

business management claimed that a_ suc 
cess was possible only with at least sixty 
five concerts. Mahler finally acquiesced 


had been 


after a small extra remuneration 
promised him, which he eventually dis 
pensed with But discord remained not 


withstanding 


“Mahler had something naively childlike 
in his nature, in spite of his sharply analy 
tical intellect The pastorale and the drama 
dwelt side by side in his naturt lin the 
evenings after the concerts we were mostly 
alone together. When I told him that | 
intended devoting myself entirely to con 
ducting after my duties to him had been 


answered jestingly : ‘Well then 
shall have to fall ill, so as 
to give you an opportunity.” These play 
ful words were destined to be 
filled. On February 21, at the rehea 
Mahler felt seriously indisposed. He con 
ducted the concert in the evening in spite 


absolved, he 
I suppose | 


Soon ful 
rs il, 


of a high fever. No one imagined that it 
was to be his last concert The following 
day the rehearsal was omitted and on the 
next day I was requested in his name to 
conduct. I then conducted the concerts 


(seventeen in number) until the close of 
the season. 

“T had but one 
with him after he fell ill 
him several times for a few 
The world mourns the 
poser and a wonderful 


a venerated master and 


conversation of any length 
\fter that | 
moments onl 
a great com 
conductor | lost 
friend,” 


Sal W 


loss oft 


Sam Franko’s Success 


teacher and 


these concerts have been fixed as 
February 7 and March Io. 
\mong other works to be produced in these 
concerts will be a novelty by Cherubini, a 
symphony which will be played for the first 
time in from the autograph manu 
script in the possession of the Royal Library 
of Berlin 

\s teacher, the work of Mr 
pupils has spoken for him \t the public 
commencement exercises of the Sterns 
Conservatory, three of his pupils were con 
spicuous: Theodor Popovici_ played the 
Mendelssohn concerto with orchestra in the 
Philharmonie on June t1; Fraulein Gretel 


dates for 
January 10, 


public 


Franko’s 


Wiesand, on June 9, in the Beethoven Saal, 
gave the second concerto of Benjamin 
Godard a first hearing in Berlin, and Frau 
lein’ Meta Fromm played Vieuxtemps’s 


Ballad and Polonaise in the Beethoven Saal 
on June 16 

or the season Mr. Franko has 
been asked to take charge of the orchestra 
class at the Sterns Conservatory. Mr. 
Franko is spending his vacation at the 
North Sea and will go to Switzerland for 


the latter half of the Summer. 


ComMmnNg 


An Orchestra of Physicians 


orchestra has just been organ 
All the members are to be 
wives and daughters of 
applications have already 


\ unique 
ized in Berlin. 
physicians or the 
physicians. Sixty 


been received by the managing committee 
for this unusual organization. The pro 
ceeds resulting from the concerts of this 
association are to be devoted to widows 


and orphans of phvsicians, who are to re 


ceive regular contributions each Christmas 
\Iberto Jonas has announced that he will 
remain in Berlin until the end of July. The 


piano-virtuoso will spend August and half 
of September in Holland and Belgium. He 
will reopen his artist class in Berlin on 
Septemlhe r gs During his absence, his 
German pianist. and his six as 
receive and prepare new 
themselves un 


Wite, the 
sistants will 
students who wish to place 


der the master’s guidanes 

The board of directors for the new Chat 
lottenburg Opera has chosen Georg Hart 
mann, director of the Essener Stadttheater, 
as manager of the Charlottenburg Opera 

Che law suit between the King of Saxony 
and the tenor, Carl Burrian, will occupy 
the court of Prague to-day The King, as 


owner and preserver of the Royal Opera 
of Dresden, is suing Burrian for breaking 
his contract, and for a penalty of 30,000 


that he did not 
lares that it 1s 
expect an artist of his 
standing to be at a certain place at a fixed 
hour, and that an artist is entitled to can 
cel his contract. if he cannot do his duty 
withovt endangering his life Such a 
dition existed in this case, Burrian cl: 
lle. Burrian, was justified in believing, he 
declares, that Herr Dinges, the husband of 
Burrian’s sweetheart, who had frequently 
threatened to shoot the singer, would fol 
len to carry out his threat, 
a young \merican 
a pupil of the Italian 
Vittorino Moratti, 
coming season by 
favor 


marks Burrian claims 
break his contract lle de 


but natural not to 


con 
1111S. 


low him to Dress 

Ielsa Hirschberg 
Singer who has been 
voice teacher of Berlin, 
has been engaged for the 
the Bremen Stadttheater, 


under most 


able conditions The director: of the 
Bremen Opera really had no need of any 
singer, but he was so much impressed by 
Miss Hirschberg’s voice that he engaged 


her on the spot so as to prepare her for the 


following year, when Miss Hirschberg 1s 
to assume the position of first contralto 
©. P. Jacor. 

\rturo Vigna, former] of, the Mett 
politan, recently ducted a special season 
f Italian eT llelsingfors, Finland, 
when | ira de Hidalgo, the Spanish colo 
ratura sopran vas. the principal guest 
sinvet 





Sam Franko, the violinist, 
conductor whose musical attainments will 
be remembered by many New Yorkers, has 
heen attracting widespread and well-ce 
served interest in Berlin, both as teacher 
and conductor. In this latter capacity es 
pecially he became conspicuous by his pro 
duction of older orchestra works Mr 
Franko has now decided to continue pr 
mulgating this particular genre of instru 
mental music during the coming season, a 
fact which is to be greeted with 10 Phi 
LECTURER 


LEGTURE RECITALS 


MARX E, OBERNDORFER 


PIANIST 





**Parsifal’’ ''Nibelungen Ring” 


6219 HIBBARD AVE., CHICACO 





With Stere opt con 
712 FINE ARTS BUILDING, CHICACO. 


perry AVERIL 


SIBYL SAMMIS-MacDERMID 


"PHONE, MIDWAY 1999 


*'Pelleas et Melisande” **Salome’ 


BARITONE - Teacher 


220 W. 68th Street New York 
Telephone 1097 Columbus 

CONCERT 

ora 


DIRECTION REDPATH concent. BUREAU 











THOMAS N. MacBURNEY 


BARITONE 
MARY 
HISSEM 


DeMOSS 


602 FINE ARTS BUILDING 


CHICAGO 


Exclusive Met. 


FOSTER & DAVID 
500 Fifth Avenue, New York 


SOPRANO 





‘ARRIOLA 


Third American ‘'Tournee 
SEASON 


Management ERVW IN KECK 
344 Blanchard Hall Bidg., 


1911-12 


Los Angeles, Cal. 




















22 MUSICAL AMERICA July 15, 1911. 
ral WITH CHICAGO’S MUSIC TEACHERS HARRY M. 
GILBERT 





CONTRALTO 


4A &ast 23rd St 
NEW YORK 

















ELSA 


TROETSCHEL 


Concert Pianist 


Address, 411 Bainbridge St., Brooklyn, N. Y. 
Telephone, 1376-J Bushwick 


MARIE 


NARELLE 


IRISH BALLADIST 


THE QUINLAN INTERNATIONAL MUSICAL 
AGENCY, 1 West 34th Street, New York 


EMMA ‘WALTON 


 HODKINSON 


COLORATURE SOPRANO 


Lecture Song Recitals. ‘‘Romance and 
Swng of the American Indian."’ “American 
Women Composers.”’ 
Voice Specialist: WN. Y. Studio, 

1947 Broadway, cor. 66th St. 
Permanent Suburban Res. Studio: Grantwood-on-Palisades, WN. J. 
*Phone 146 Cliffside 


PEDRO GUETARY 


TENOR 


«ate of the Royal Opera, Covent Garden, London 


Voloe Production and Bel Canto Taught b 
PRACTICAL DEMONSTRATION. Opera, bear 
torlo, etc., assisted by Augusta Osborn. 


Studio, 2 West 95th Street Telephone, 10100 Riverside 


WEIGESTER SUMMER SCHOOL 
OF VOCAL MUSIC 


Lake Pontoosuc, Pittsfield, Mass., JULY 24 to SEPT. 1 (6 Weeks) 
A Complete and Systematic Course 
for Singers and Teachers 
Capable Assistants Booklet on Request 
Robert G. Weigester, Carnegie Hall, New York 


MENRIETTE 


MICHELSON 


PIANIST 
Management: 
EUGENE KUFSTER, 25 W. 42d St., New York 


VICTOR HARRIS 


TEACHER OF SINGING 
in all its branches 
THE BEAUFORT 140 West 57th Street 
Teleghene 3053 Colum bus 











FREDERICK 


LAMB 


Teacher of Singing 


STUDIO, PIERCE BUILDING, BOSTON 


EDNA GUNNAR PETERSON 


Concert Pianist 


1352 EAST 62d STREET, CHICAGO 


519 FINE ARTS BUILDING 


Virginia Listemann 
SOPRANO 


Address, 611 Fullerton Blvd.. Chicago 





Lure of European Travel, the Mountains and the Seashore Calls Many 
from the City—-Lois Ewell’s Success with Aborn Opera Company 


CHICAGO, July 10.—One of the pleasing 

impressions of the four weeks’ season 
of grand opera in English by the Aborn 
Company was made by Lois Ewell, who 
was highly complimented here last season 
by Director Campanini of the Chicago 
Grand Opera Company and at that time of- 
Andreas Dippel, 
with her 
declined 


fered an engagement by 
which did not comport, however, 
ambitions and was consequently 
with thanks. 

Though she reflected the wistful love and 
touching sentiment of Madame Butterfly in 
a way taat won her audiences and showed 
her versatilitv in “The Tales of Hoffmann,” 
she was surprisine'w fine as the imperious 
and repentant 7/ais. Her voice has broad- 
ened and she has undeniable advantage in 
facial and physical beauty. Miss Ewell 
will return mext week as the soloist 
at Ravinia Park. She will then start for 
Europe and expects to visit Italy, where she 
will study until Fall and then go to Berlin. 
Success has not in any way militated against 
the working power ot this soprano, for she 
is studying harder than ever and is con 
stantiy adding to her operatic repertoire. 

Augusta Cottlow, the Chicago pianist, 
who has been abroad for two years past 
playing with great success all over the con- 
tinent, recently was the admired soloist at 
the Masonic banquet given by the Empire 


Lodge to the worshipful masters of the 
grand lodge who were invited to London 
tor the coronation, the King of England 


having always been at the head of the fra- 
ternity. It was a big opportunity, and the 
brilliant Chicago pianist made a pronounced 
impression. 

Thomas N. MacBurney is inviting guests 
to his studio reception at his atelier in the 
Fine Arts Building on Thursday afternoon 
in honor of Louise Burton prior to her pro- 
longed trip abroad. Miss Burton will sing. 

Two Welsh melodies written by Daniel 
Protheroe of this city will be heard for the 
first time this week by a chorus of 200 
voices on the Welsh day program at Scran- 
ton, Pa. 

Allen Spencer, artist and piano pedagog, 
has had many calls for his pupils to fill im- 
portant positions. Among those who have 
been honored this season are W. Albert 
Preston, with the piano department of Hu- 
ron, S. D., College; Carl Abrahamson, di- 
rector of music at Jewel College, Jewel, [a. 


Barbara Barclay, Drake University, Des 
Moines, la.; Jane Lawrence, Hi: ardin Col- 
lege, Mexico, Mo., and Klara Hartmann, 


Christian College, Columbia, Mo. Mr. Spen- 
cer is now enjoying a little well earned rest 
at his Summer home on Peak’s Island, near 
Portland, Me. He is employing his spare 
time in getting up recital programs for next 
season. 

The Redpath Lyceum Bureau, which is 
conducting the concert tour of Charles W. 
Clark and numerous other distinguished 
musicians, have experienced no small dis- 
appointment in the special session of con- 
gress, as it robbed them of some of their 
most distinguished personages in the lec- 
ture field. Champ Clark, the speaker of the 
house, was under contract to go on circuit 
beginning July 14 for $1000 a week. Book- 
ings had been made up to the middle of 
August. He will be out just $6,000, which 
is one-half his public service salary. Sena- 
tor La Follette, the distinguished leader of 
the insurgents, is another of the most ex- 
pensive of the Chautauqua cards. A num- 
ber of his colleagues will go out on circuit. 

William Beard has been having great suc 
cess with his operatic quartet and is booked 


for appearances July 28 and 29 at Platts- 
ville, Wis ; 
Dr. Ziegfeld has received a letter from 


piano and 
[Imperial 
to the 


Rudolph Reuter, first teacher of 
head of the department of the 


Academy of Music of Tokio, Japan, 
effect that Mr. Reuter has heard so much 
of the Chicago Musical College, both in his 


Germany as well as in 
the Far East, that when a vacancy in the 
piano department makes a change available 
he desires to take up his gee er in Chi- 
‘ago. “Although I have work 


native country of 


been engaged as soloist of Russell Sage Me- 
morial Church of New York City. 

William Thorner, who has a large class 
and owns perhaps the finest collection of 
autographed photographs of any music 
teacher in the city, expects to go abroad 
next week. He will probably be accom- 
panied by several pupils. 

Dorothy Maynard, the pupil in the Chi- 
cago Musical College, and Ralph Errole, 
tenor, together with Mizzi Hajos, leave this 
citv next week to commence rehearsals with 
“The Spring Maid” in New York. 

The Chicago Musical College will award 
150 partial scholarships and forty-five free 
scholarships this season. Applications are 
rapidly coming in for the competitive ex- 
amination for these benefices. 

The advanced pupils of Mr. and Mrs. 
Dewitt Durgin-Lash gave a recital last Fri- 
day that finished the year’s work in fine 
fashion. 

rederick Morley, a pianist of high ar- 
tistic actainments, who has made Chicago 
his home for the past six years, last week 
sailed away for European shores with his 
family on the steamer Franconia. Mr. Mor- 
ley originally was a member of the faculty 
of the Chicago Musical College, but for 
several years past has been associated with 
the Cosmopolitan School of Music. He will 
establish a studio in Munich. 

Theodore Spiering, formerly of this city, 
who returned to Berlin several weeks ago, 
bas established a studio at Helmstedterstr. 
No. 9. He is spending this month in Swit- 
zerland with a number of his pupils. 


Berdice Blye closed her season, which 
has been unusually successful, with a re- 
cital at Lafayette, Ind., on June 28. The 


week previous she was a star at the Clayton 
County, Iowa, Music Teachers’ Association, 
giving a recital the chief feature of which 
was the MacDowell “Eroica” sonata, which 
was highly commended as one of the best 
entertainments the association had ever en- 
joyed. 

Georgia Kober, president of the Sher- 
wood Music School, who has heretofore al- 
ways taught at the Chautauqua, N. Y., In- 
stitute during the Summer, has remained in 
Chicago this season owing to the large reg- 
istration of pupils. She has enrolled stu- 
dents from New York, North Carolina, 
South Carolina, Pennsylvania, Ohio, Mis- 
sissippi, Michigan, North Dakota, Missouri 
and Minnesota. 

Mme. Dove Boetti, the Chicago teacher, 
who represents the old Italian school of vo 
calism, has gone to Italy for the Summer 
and will not return to her studios in the 
\uditorium before October. 

Many pupils of Silvio Scionti received 
honors in the various classes of the piano 
department of the American Conservatory. 
That this pianist is gifted for recital work 
as well as teaching is evidenced by the fact 
of many engagements already contracted 
for next season. 

Helen Abbott, 


soprano of the Fourth 


Presbyterian Church, expects to do con- 
siderable concert work next season. She re- 
cently returned to her home in this city 
after some special coaching work in New 
York. 


Goodwall Dickerman is conducting a 
Summer vocal school in Kimball Hall. 

Heniot Levy has gone to the Mountain 
Lake Chautauqua in Maryland. He will 
give a number of piano recitals during the 
Summer in that vicinity. C. E.N. 


Operatic Concerts for Ravinia Park 


Cuicaco, July 10.—Chevalier N. B. Em- 
anuel has been engaged to become musical 
director at Ravinia Park for three weeks 


commencing July 17, succeeding the en- 
gagement of the Theodore Thomas Orches- 
tra. He will have under his direction an 
orchestra of fifty selected musicians, and 
will present afternoon and evening a first- 
part instrumental music, the part 
being varied with operatic selections. 


C_E. N. 


second 


Mannes’s Recital to Open Bar Harbor’s 
Musical Season 


series at the 
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Commencement Exercises at Columbia 
Conservatory in Aurora, III. 


Aurora, ILu., July 10—The commence 
ment exercises of the Columbia Conserva 
tory of this city took place last Tuesday 
evening in the People’s Church. ihe exer- 
cises must have been a source of gratifica- 
tion to Harry Detweiler, to whose untiring 
labors and artistic judgment the success of 
the institution is so largely due. <A _ well 
arranged program was presented by Sarah 
Bjorseth, Esther Lundren, Emma Garrey, 
Ellen Munson, Millie Rasmussen, Miss 
Harriet C. Waterhouse and Herman Barn- 
ard. Orville A. Petty delivered an address 
and Director Detweiler distributed certifi 
cates and diplomas. There were twenty- 
two graduates and certificate holders, the 
school last season having attained its high 
est point of proficiency. N. 


Another Saenger Artist Makes Début in 
Opera 


Elise Price is the tenth Saenger pupil to 
make an operatic debut this season. Mm« 
Price was suddenly called upon to join the 
Aborn Opera Company in Baltimore and 
Washington to sing the roles of Lola in 
“Cavalleria Rusticana”’ and Maddelena in 
“nigoletto.” She had never before sung 
in opera and the only stage experience she 
had was gaind in the opera class conducted 
by Mr. Saenger. The critics were unani 
mous in their praise of Mme. Price’s beau 
tiful contralto voice and fine stage presence 
and acting. 


Frederick Heiser’s Success as a Vio- 
linist 

Sioux City, I1A., July 10.—Frederick 
Heiser, Jr., a very talented young violinist 
of nineteen, was one of the most successful 
participants in the concerts given in Sioux 
City by the Convention of Iowa Music 
Teachers. The young man is a pupil of 
\dolph Weidig of Chicago. He plaved the 
Bruch G Minor Concerto, in which he dis 
closed an admirable technical equipment 
and a highly musical temperament. The 
audience applauded him to the echo, and 
obliged him to play several encores. 


Fisenach, noted for its Bach festivals, 
has just had a Beethoven festival. 


BOSTON ORGANIST CHOSEN 
FOR LARGE OHIO SCHOOL 


Henry T. Wade Appointed Dean of 
Music at Lake Erie College for 
Women in Painesville 


Boston, July 10—In the selection of 
Henry T. Wade, well known in Boston and 
throughout the East as an organist, pianist 
and thorough musician of marked artistic 
attainments to become dean of music at 
Lake Erie College for Women, Painesville, 
Ohio, the institu- 
tion has been par- 
ticularly fortunate 
and Mr. Wade 
will, unquestion- 
ably, advance the 
standards of its 
music department 
and make many 
friends in his new 
field of work. He 
goes to the college 
exceptionally 
equipped by edu 
cation and expe 
rience. He is a 
graduate of Har- 
vard University 
Summer School 
and was twice 
graduated from the New England Con 
servatory of Music as a concert organist 
in 1897 and as pianoforte soloist in 1904 
with commencement honors on each « 
casion. He is a past president of the Con 
servatory Alumni Association. While at 
the Conservatory Mr. Wade studied piano 
under Baermann: organ under Dunham; 
harmony under Wallace Goodrich, former 
conductor of the Cecilia Society, and now 
one of the musical diréctors at the Boston 
Opera House: boy choir training under Dr 
Mitchell; public school music with Cole, 
and music history with Louis C. Elson, the 
well-known critic. 

Mir. Wade continued his study under 
prominent European teachers, including 
Philinn the nianist, and Widor, master of 
the organ He has been conductor of the 
Newton Choral Society and is a member 
of the American Guild of Organists, in 
which organization he was appointed one 





Henry T. Wade 




















MAUD POWELL 


“You play it (the D minor concerto dedicated to 
Sarasate) as well 
finitely more intensity.” 


Manager, H. GODFREY TURNER, 1402 Broadway, New York 


as Sarasate himself and with in 


Otten Chaeg, 














ALBERT SPALDING 








EUROPE 1910-1911 


Management, L' ASSOCIATION MUSICALE DE PARIS 





SEASON 


1911-1912 AMERICA 


Management, R. E. JOHNSTON 
1133 Broadway, NEW YORK 








4 Rue Tronchet, PARIS, FRANCE 


of the examiners of candidates in Boston 
this month. He has given more than sixty 
public recitals .n the past two years and has 
been organist in several prominent churches 
in and around Boston, including Channing 
Church and Newton Center Church, New- 
ton. 

In addition to his work at the college 
Mr. Wade plans to give many recitals next 
season. He will spend the Summer in the 
mountains and will give some attention to 
work on his répertoire. in ts be 


MRS. HANSON RE-ELECTED. 


Birmingham Music Study Club Has a 
Popular President 


BIRMINGHAM, ALA., July 6—Mrs. Victor 
Hanson was unanimously re-elected pres 
ident of the Music Study Club at its last 
meeting for the year. Her administration 
of the same office last year was extremel) 
popular. She is a graduate of the New 
England Consery 
atory of Music and 
combines fine busi 
ness qualities with 
her knowledge of 
music. She is very 
prominent socially 
and is the wife of 
the editor and pro 
prietor of the Bir 
mingham Daily 
Vews. Mrs. Han 
son has taken up 
the matter of park 
music, and, with 
an efhcient com 
nittee to aid her, 

















has accomplished, 


wonders. The city 
will have music in 
the parks every night in the week, and Sun 
day afternoon this Summer, a considerable 
increase over the number of concerts given 
last year 

Mrs. Truman 


Mrs. Victor Hanson 


\ldrich, Jr., has gone to 


Chautauqua for this Summer. She will 
bring four prominent artists here next Win 
ter. Her series of concerts last season were 


among the most successful affairs of the 
year. On her programs were Ernest Hutch 
eson, Maud Powell and Liza Lehmann with 
her famous quartet. 

The Music Study Club, among other art 
ists, had Louise Homer, Frederick Gunster 
and Paulo Gruppe. Mr. Hartzell’s recent 
organ recitals have attracted much atten 
tion. Several weeks ago he gave Rossini’s 
“Stabat Mater,” and later the “Seven Last 
Words” was beautifully rendered for an 
immense audience which gathered, notwith 
standing the hot weather A, ee Cc 


Considers John Barnes. Wells a Fine 
Model for Students of Singing 


John Barnes Wells, tenor, has been spend- 
ing a part of his Summer vacation in 
\Wilkes-Barre, Pa., where he is well known 
as a concert singer, having appeared there 
many times in the past few years. Com- 
menting on his work one of the daily papers 
calls attention to the fact that Mr. Wells’s 
singing is of great value to students be- 
cause of the fineness of his art as shown 
in his tone placement, command of color 
and enunciation, and expresses the hope 
that he will be engaged locally, if only for 
the sake of the music students, for concerts 
every season. Mr. Wells during the past 
two seasons has been winning favor in 
widely separated portions of the country, 
and the demand for his services is increas 
ing greatly because of his artistic work. 


MANAGER C. L. WAGNER 
LEAVING FOR EUROPE 


He Will Visit Alice Nielsen, Rudolph 
Ganz and Other Artists Whose 
Business He Handles 


Charles L. Wagener, 


Sym- 


Cuicaco, July ro, 
who was manager of the St. Paul 
phony Orchestra last seas 
days here last week, closing up 
ments for the several attractions he is now 
managing. He did not expect to overcome 
the usual deficit with the St. Paul sym 
phony Orchestra, but the season, all told, 
was very gratifying Che tour embraced 
nine weeks and I1I7 concerts were given 
The orchestra traveled 8,056 miles in that 
time, going as far north as Edmonton, 
Canada, and as far east as Dunkirk, N. Y. 
The first time that Western orchestra has 
gone this far East 

Manager Wagner has already filled al- 
most the complete time of Rudolph Ganz 
for his concert tour next season and has 
been equally fortunate with his other big 
attraction, Alice Nielsen and Riccardo Mar 
tin. These sterling American singers will 
have associated with them Jessica Schwart 
contralto; Johanna Morella, soprano 
Luigi Chilla, tenor; José Mardones, basso 
and Rudolph Formari, baritone, together 
with one of the assistant directors of the 
Boston Opera Company as a Ipanist 
They have already been booked for twenty 
engagements under most 


spent sevel 


enerare 


pices. 

Manager Wagener sails for Europe on 
the Lapland on the 15th and 
return on the Lusitania on August 19. He 
will visit Miss Nielsen in Paris and Ru 
dolph Ganz at his country seat at Lau 
sanne, Switzerland Nit Wagener takes 
with him his niece, Grace Wagener, the vo 
calist and pianist of Bl 


1S booked to 


loomineton, Il, who, 
in company with her mother, will remain 
abroad a vear studving in Paris. C. F.N 


Mme. Norelli Wins Ovations in Newark, 
N. J., and St. Paul 


\ime. Jennie Norelli, coloratura soprano, 
has in the last two weeks filled engage 
ments in Newark, N. J., and in St. Paul 
(he former was an operatic concert at 
which Mme. Norelli was the principal a1 
tist. She was heard in four operatic arias 
and her delivery of the 
with a clear tone of excellent quality imme- 
diately won her audience, to whom she was 
practically unknown. Her success was such 
as to win her a double encore. [n St. Paul 
Mme. Norelli was the principal artist at 
the triennial convention of the Choral 
Unions of the Norwegian Lutheran 
churches. Mme. Norelli has appeared sev 
eral times before the members of the vari 
ous organizations participating, and was 
therefore received with hearty applause 
It is reported that she was given one of 
the most enthusiastic ovations ever wit 
nessed in St. Paul 


bravura passages 


Another Foster & David Artist 


Mary Jordan, the New York contralto, 
will be under the exclusive direction of 
Foster & David for the coming season 


Though this firm has just entered the mu 
sical field it has booked many engagements 
for its artists. The artists for the Modern 
Musical Mornings at the Plaza Hotel, New 
York, will be furnished by Foster & David 
On July 29 Annie Louise David, the harp 
ist, will appear in recital with Cecil Fan 
ning at a private musicale in Newport. 
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” which she sings with fine style and 
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\ artistic standpoint the work of the students Polka, ! 
i of the College of Music is most gratifying excellent understanding as well as with 
MUSICAL PLAGIARISM, CONSCIOUS AND UNCONSCIOUS and unstinted praise is due Louis Arthur ease and facility. 

Russell for his tireless and well directed 


efforts. Mr. Russell will conduct his usual MUSIC IN WASHINGTON 

















By HARVEY PEAKE sung in boisterous eulogy of a very hot Summer courses in pianoforte funda- 
af -quilibri - di ing concocti ntals ice culture and theory. C. H 
HAT there is such a thing as plain mu- and equilibrium - disturbing —_ concoction mentals, voice cu é y. ; oa , y . ai 
sical theft is very patent to any one drunk by the students and called Cram- A Delightful ee - ee at Home 
y Vy LD ser, ‘ rs. is D. Swett 
who has sat through an average musical Dbambu. ae : Re A GIFTED WARFORD PUPIL ; 
Our national music is full of plagiarisms Wasuincton, D. C., July 7.—A delight- 


ful musicale was heard at the residence of 
Mrs. Otis D. Swett, last week when a pro- 
New York Teacher gram Of songs was presented in a very at- 
tractive and artistic manner. Those taking 
part included Lenore Gerlach, Dorothy 
Davis, Louise Eiker, Ella Gardner, Mrs. 
Sue B. Jennings, Lucille Hardesty, Keniah 
McIntosh, Elizabeth Hall, Edith Newson 
and Mrs. Lillian Butler Merlott. 

The Aborn Opera Company, which had to 
prolong its stay on account of local demand 
for more performances, closed a most suc- 
cessful season on Saturday last. The 
various artists have become favorites here 
and their departure is regretted generally. 

Open air band concerts are forming the 
local attractions in music at present in the 
National Capital, the chief organizations 
being the United States Soldiers’ Home 
Band, under the direction of John S. M 


comedy of modern make, but that there is 
also a species of unintentional plagiarism like 
in which case an air may be unconsciously 
retained in the mind of the composer and 
used in his own output, is also apparent. 
To the latter cause is attributed the like- 
ness of Mendelssohn’s “Oh _ rest in the 
Lord” (“Elijah”) to Leeve’s setting of 
“Auld Robin Gray.” Some time previous 
to his composition of “Elijah” Mendelssohn 
had heard the Leeves tune with the Scotch 
words and had been impressed with its 
peaceful simplicity, and before he realized 
what he was doing he had embodied it in sete 
“Oh, rest in the Lord.” — 
His publisher was the first to discover ALBERT SPALDING POPULAR 
the fact and called the composer's atten- eA 
tion to the circumstance. Mendelssohn Amaticam Wisiinies ta Deena: for Pii- 


was, of course, horrified and changed the : , 
air to that used at present. But close ob- vate Musicales in London 


to those above There is “Yankee R P 7 
Doodle,” boldly adapted from an early Sophie Koppél a Promising Student of 


Enelish tune, “The Star Spangled Banner, 
a jolly drinking song, and “America,” the 
national air of England. Hymnology is 
full of these metamorphoses. “Sun of My 
Soul” is not far removed from Mozart's 
“Se vuol ballare” and “Nearer, my God, to 
Thee” is a blood relative of “Oft in the 
stilly night,” which in turn is derived from 
an old dance tune, thus makine the hymn 
something like a first cousin of the ener 
ic dance. 


servers can still trace “Auld Robin Gray” Lonpon, June 25.—Albert Spalding’s tri- 
in the exalted strains of the popular ora-  umphs in London are now a byword and he Zimmermann; United States Engineer 
torio number. has been playing at all the noteworthy Band, with Julius Kamper as leader, and 

the United States Marine Band, directed by 


The composer of “Somebody’s coming London musicales, which, of course, were 
when the dewdrops fall’ (so well known more than usually brilliant owing to the 
several years ago as a popular song) has_ coronation festivities. 


Lieut. W. H. Santelmann. The programs 
of these concerts, while of a popular order, 
are also artistic, including operatic selec- 








consciously or unconsciously founded his Mr. Spalding has just played with signal 

sentimental ditty upon the air in the second = success at Mrs. Ralph Vivien’s musicale tions and classic numbers. W. H. 

part of Chonin’s “Funeral March,” while’ jin Grosvenor Square and was particularly 

“When a — eer Rag ” — gy enon ge vd ; ‘ Real Ship for “Pinafore” Setting 

suspiciously like e older “Jo Ander- = Saint-Saéns, the Brahms-Joachim Hungar- i ‘ , - ae . ae ei 

son, my Jo.” ian Dances and the exquisite Louis XIII a ee Nat K, N, ¥., July o Gilbert and Sulli- 
Many German student songs have been Chanson and Pavane by Couperin. Sophie Koppél, coloratura soprano, is one ‘@!S come opera, inafore, was given 

stolen and reproduced in new guises on Mr. Spalding’s triumph was so complete of the most enthusiastic and promising pu- by SOCRET) amateurs here to-night, and will 

Claude Warford, and during the be repeated every evening until Friday, on 


a schooner anchored thirty feet out in the 
Hudson River in the rear of Tappan Zee 
Inn. A big society audience applauded the 


of the Atlantic. “Maryland, m) that he was immediately engaged for a_ pils of 
notably for the past season has sung at many private and 


public musicales with pronounced success. 


this side 
Maryland,” ior example, is note tor note number of other musicales, 
the German air “O Tannenbaum,” which Hon. Mrs. Stanley’s musicale, and will be 


was a song in praise of fidelity. kept busy in London until late in August. Of French and Russian parentage, from ‘pall : 

The simple little Sunday school or kine — SW whom she inherits her dramatic tempera- novel performance, which was for the bene- 
dergarten air that begins “Oh, come, come [oyis Arthur Russell’s itenati School ment, and gifted with a voice of wide range nt of the Ny ack Hospital. The production 
away!” is, on the other side of the Atlantic, and natural beauty, Miss Koppél has made “5 prepared under the direction of Mr. 

Holds Final Exercises ; ‘er an, and Mrs. Emory Bronte 
one of the most popular of students’ songs, such progress as to delight her many ° 
but in Germany it is far removed from NewarkK, N. J., July 6.—The Newark friends and admirers. Among her best i: wks Rs 
Sunday schools or kindergartens and is branch of the Metropolitan Schools of Mu- numbers are Langs “Day Is Gone,” “King Aline Sanden, of the Leipsic Municinal 
sical Art brought its highly successful sea- of Thule” song and aria from “Faust,” the Opera, is specializing just now as a guest 
Strauss opera in other Ger- 





son to a close this week in two recitals. On Page’s Song from “Les Huguenots” and Elektra in the 


J ULES the evening of June 26 the violin, vocal last, but not least, Mulder’s “Staccato man cities 
and piano departments presented an in- 
Violinist terestingly varied program at the College 
In America of Music, while several of the most ad- 2 . PFABODY CONSERVATORY OF MUSIC 











Season 1910-11 vanced piano students, with Mrs. Jessie 
Marshall, soprano, assisting, were heard at OF BALTIMORE Mt. Vernon Place 
HAROLD RANDOLPH, Director 
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SUCCESS OF MME. DELIA VALERI’S PUPIL 


Grace Briggs Wins Favor in Tour 
in West—Brilliant Appear- 
ances in Kansas Cities 
GRACE BRIGGS, a talented 


prano and pupil of Mme. Delia Valeri, 
whose classes have the benefit of the coach- 
ing of Signor Alessandro Bonci, demon- 
strated the value of her past season’s work 
in several recitals and concerts in Kansas 
recently. Among other cities she has sung 
in Hutchinson and Montezuma and will 
have several more concerts before her pres- 
Her programs, 
songs necessary to com- 


meZZO-So- 


ent tour is finished. aside 
from the many 
plete a recital program, 
eratic arias which have served to demon- 
strate that she is possessed of decided oper- 
atic talent. 

The aria, 


have contained op- 


“Stride la Vampa,” from “I 
Trovatore,” and “My Heart at Thy Sweet 
Voice,” from Saint-Saéns’s “Samson et 
Dalila,” were especially noteworthy in their 
rendition. They showed her voice to its 
best advantage and aroused much com- 
ment. Her enunciation is especially good, 
every word being easily understood, her 
stage presence excellent, and her voice has 
a sympathetic quality that immediately wins 
her audience. 











Mme. New York 


Delia Valeri, the 
Teacher of the Italian Bel Canto 


Since these appearances are in cities 
where her work was known before she be- 
came a pupil of Mme. Valeri, it is worthy 
of mention that the newspaper comments all 
refer to the remarkable progress which she 
has made under her teacher’s direction. 





BISPHAM’S NEW ROLES 


Baritone Appears with Success as Actor 
and Dramatic Producer 


A performance of Tennyson’s “Dream of 
Fair Women” was given at the Tokeneke 
Club, Darien, Conn., on Saturday evening, 
July 1. The poem was read by David Bisp- 
ham and a number of prominent Summer 
residents enacted its heroines. Mr. Bisp- 
ham’s work was such as to call forth ad- 
miration on all sides and the performance 
was notable also through the music by Dr. 
Nicholas J. Elsenheimer, of New York, who 
presided at the piano during the perform- 
ance, assisted by Max Svedrowsky, first vio- 
lin; Alexander Levy, second violin; Carl 
3inhak, viola; Hans Kronold, ’cello; Paul 
Suertz, harp, and Woodruff Rogers, at the 
organ. 

Dr. Elsenheimer’s music to the Tennyson 
poem was excellently played and the com- 
poser received much praise for his concep- 
tion of the poem, having entered into the 
spirit of it with singular success. The song 
of Jephtha’s Daughter, “The Torrent Brooks 
of Hallowed Israel,” was admirably sung by 
Sertha Harmon Force, with the composer 
at the piano, and created a most favorable 
impression. The entire performance was 
repeated on July 3 in the garden of E. C. 
Benedict at nh Be ag Conn., and again 
won favor. 

On the same program Oscar Wilde’s one 
act play, “A Florentine Tragedy,’ was 
given its first American performance and 
enlisted the services of Messrs. Bispham 
and Richard A. Purdy and Mrs. Arthur 
Philips and Mrs. John A. MacMartin. A 
short informal musicale program was given 
after the play by Mr. Kronold, Mr. Bisp- 
ham and Mrs. Force and gave much pleas- 
ure to the many music lovers present. 


ZACH ORCHESTRA SOLOISTS 


New esuaainenl Announces Artists for 
St. Louis Season 


St. Louis, July 10.—Following closely 
on the heels of the new management of the 
Symphony Orchestra, the soloist commit- 
tee have made a very interesting announce- 
ment of their engagements of assisting art- 
ists for the season of 1911-1912. Heading 
the list of artists engaged to appear with 
the orchestra is the name of Mme. Schu- 
mann-Heink. Bernice De Pasquali, the 
coloratura soprano who created such a fa- 
vorable impression with the orchestra last 
has also been re-engaged. There 
are several newcomers in the following 
list: Ludwig German lieder singer ; 
Moris Hambourg, the young ’cellist; John 
Dunn, English violinist, and the pianists 
quite overbalance the other soloists in num 
bers with such names as Vladimir De Pach- 
Harold Bauer, Wilhelm Bachaus and 


season, 


Hess, 


mann, 
\rthur Shattuck, the young American vir- 
tuoso. Helen Lewyn has also been en- 


gaged. Mr. Condon, the new manager, 
states that the committee are also figuring 
with several other prominent artists. It is 
expected that at least two more will’ be en- 
gaged, H. W. C. 


Wins Favor of San Francisco 
Audience 


Pianist 


SAN Francisco, July 3.—The piano re- 
cital given by Georg Kruger Thursday eve- 
ning before the Berkeley Musical Associa- 
tion was a brilliant success. A large au 
dience included many of the distinguished 
educators in the University Summer School, 
who were enthusiastic over the musicianly 
interpretations and splendid technic of Mr. 
Kruger. He was assisted by Esther Louise 
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Houk, who sang two groups of 

Mrs. Lillian Birmingham presented five 
pupils in a song recital Thursday evening 
at Sorosis Club Hall. The singers were: 
Mrs. James Pressley, soprano; Blanche 
I<dlin, soprano; Mrs. Ina Erelenbach, dra- 
matic soprano, and Ernestine Kraft and 
Madeline Rothberg, contraltos. A _ varied 
program was well rendered. The accom- 
panist was Alma Birmingham. 

A musical event last week in San José 
was the concert given by pupils of Mrs 
David James Gairaud at the Hotel Ven- 
dome. They were assisted by Alice Miles, 
violinist; Llovd Carmichael, solo pianist, 
and Miss M. Springer, accompanist. R. S. 


songs. 


OPERA FOR AUSTRALIA 


Melba’s Company Will Be Best That 
Ever Appeared There, Says 
Manager 





James C. Williamson, 
ican actor and now the leading theatrical 
manager of Australia, arrived in New York 
last Saturday in the course of a trip around 
the world. He is on the lookout for new 
musical and dramatic works, and sails for 
London July 19, to see about the Austra- 
lian production of Lehar’s “Count of Lux- 
embourg.” Mr. Williamson runs a “Royal 
Opera Company,” which has been in exist- 
ence for thirty years, singing the best of 
the light operas. He is also Mme. Melba’s 
manager for Australia, and will have 
charge of the forthcoming tour of her 
opera company there. 

“Part of Mme.’ Melba’s company has 
already sailed,” said Mr. Williamson, “and 
Mme. Melba herself will go in a week or 
so. Her opera company will open on Sep- 
tember 3 in Sydney, appearing there eight 
weeks, and eight in Melbourne. When 
Mme. Melba was last in Australia on a 
concert tour she was full of the idea of 
bringing an opera company to her native 
land. As a matter of fact the Australians 
have never heard a singer of Melba’s rank 
in opera. 

“She finally asked me to help her, and so 
she is coming under my management. The 
company, all of which we are bringing 
from Europe and America, 1s guaranteed 
an engagement of sixteen weeks. Among 
the members are John McCormack and 
Eleanora de Cisneros. Mme. Melba is im- 
mensely popular in Australia as a concert 
singer, and | hope her operatic venture will 
meet with like success.” 


What Sousa Pays His Men 


Sousa and his band met with a great 
reception on their recent visit to Sydney, 
N. S. W., in the course of their tour of 
the world, and the bandmaster was called 
upon for numerous speeches and interviews. 
In the course of one of his speeches Mr. 


formerly an Amer- 


Sousa took occasion to remark upon the 
pay of his musicians. “It is something to 
boast of,” said he, “that, as members of an 
unsubsidized organization, the men in my) 
band have received and are still receiving 
higher pay than any other players in the 
world. Don’t take my word for it. Ask 
iny touring manager to show you our pay 
sheets. You will see that, apart altogether 
from the cost of traveling and other ex- 
penses, we pay 4000 a week in wages. 
There are men in my band who get £30 a 
week. The average pay is £10 a man. ] 
hate to talk about the commercial side of 
art. At the same time I am glad of the 
opportunity to tell you that I did not come 
to Australia merely to rake in the dollars. 
Over and over again concert promoters in 
America have said to me: ‘Why pa 
men when you can carry on with a band o 
40?’ Well, I have kept my band up to a 
high standard, and I have refused to cut 
down the number of players or the rates of 
nay. I can lay the flattering unction to my 
soul that I have raised the status of bands- 
men in the United States, in Canada, and 
in Eneland. How could I lower the stand- 
ard which I have set up by sacrificing art- 
istic excellence to mere commercialism ?” 


Melba Developing Her Dramatic Powers 


Lonpon, July 8—Mme. Melba is becom- 
ing ambitious to sing dramatic roles, and 
will appear in “Tosca” before the end of 
her season at Covent Garden. She has 
been studying 7osca for six years, and has 
watched Bernhardt in the past as well as 
the interpretations of several of the sing 
ers. Mme. Melba’s acting powers seem to 
have grown greatly, as her Mimi, in “La 
Boheme,” a few days ago plainly evidenced. 
She says she intends to study “Fedora” and 
“Lecouvreur” and hones some day to aston- 
ish the New York critics with her dramatic 
powers. 


Répertoire of Mme. de 


Cisneros 


Australian 


Kleanora de Cisneros, the dramatic mez- 
zo-soprano of the Chicago Opera Company, 
sails for Australia with Mme. Melba’s 
grand opera company on July 21. Mme. 
de Cisneros will sing in “Aida,” “Carmen,” 
“Samson et Dalila,” “Lohengrin” and “Cav- 
alleria Rusticana.” Owing to the sudden 
death of her mother, on June 3, Mme. de 
Cisneros was released from her Paris en- 


gagement at the opera, but will sing there 
next season. After the close of the Chi- 
cago opera, April 1, 1912, she will make 


an extensive concert tour of America. 





Mr. and Mrs. Otto Torney Simon, of 
Washington, D. C., who are spending the 
Summer in Europe, are at present enjoy- 
ing a delightful stay at Ryde, on the Isle 


of Wight. 











HUNDRED CONCERTS IN HEINEMANN’S NEXT SEASON 





Ate \NDER HEINEMANN, the great 

German lieder singer, who in recent 
years has attained high repute in Germany, 
came to this country for the first time last 
November. Unlike many concertizing ar- 
tists, he has not had to win his way into 
public favor by slow degrees. His suc- 
cesses in Europe and America have been 
instantaneous. His rare vocal art and his 
remarkable power of interpretation have 
won friends and admirers wherever he has 
sung. 

Heinemann had forty-five concerts in 
America this past season. He returns to 
\merica again in November, and has nearly 
one hundred concerts contracted for, and 
more. His second 
managed by 


expects to wive many 
tour, like the first, will be 
R. FE. Johnston. 

Mr. Heinemann’s season just past began 
in New York November 3 and included 
eight appearances in New York in all. The 
tour encompassed the entire country, being 
occupied for the.most part with concerts 
in cities between New York and Chicago 
from November to April, and in cities west 
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Management: 
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of Chicago from April on. He sang for 
President and Mrs. Taft at the White 
House on March 24. Mr. Heinemann’s pop 
ularity in the Coast cities is indicated by 
the fact that he had five appearances in 
San Francisco, two in Los Angeles and 
one in Oakland. 
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WAGNER FAR FROM MODEL STUDENT 


His Progress Regulated Strictly by His Likes and Dislikes.— 
Mathematics His ‘“‘B te Noire”? and the Classics His Delight 
Lessons in Harmony and Composition—-Excesses of His 


Student Career 














No. 2 in Series of Discussions of Richard Who sympathized with his nephew's tastes. 
Wagner’s Autobiography.* Che ultimate outcome of this association 
was that Wagner again threw to the winds 

BY HERGERT F. PEYSER all idea of pedantic drudgery and started 

out, as he expected, to glory by composing 

a tragedy, “Leubald und Adelaide’”—the fa- 
mous work modeled upon “Hamlet” and 
ress in his studies was strictly proportionate “ear,” in which the characters all appeared 
to the state of his affections for this orthat as ghosts in the last act. “The handwriting 
study Was most affected,” he declares, “and the 


AGNER was far from what one might 
call a model schoolboy, and his prog- 


particular subject. If a course of 
was uncongenial to him he quickly washed 
his hands of it, no matter how much par- 
ents and instructors might rage and fume. 
Mathematics he heartily detested, and never 
in his career as a student did he succeed 1n 
concentrating his mind sufficiently upon it to 
enable him to make any sort of a showing. 
The classics, on the other hand, were to him 
a source of delight from the outset. Greek 
mythology seized strongly upon his fancy 
and he tried to imagine that “the heroes 
were speaking to him in their native tongue, 
so as to satisfy his longing for complete 
familiarity with them.” Grammar, how 
ever, seemed to him merely “a tiresome ob 
stacle, and by no means in itself an interest 
ing branch of knowledge.” 

At this period the boy made a few tenta- 
tive efforts at poetry in the form of transla- 
tions from Homer and a sort of elegy on 
the death of a schoolmate. This latter con- 
tained much bombastic imagery and had to 
be liberally pruned before the schoolmaster 
deemed it worthy of serious attention. “| 
recollect,” says Wagner, “that in one part | 
had drawn extensively from the monologue 
in Addison’s ‘Cato.’” So extensively, indeed, 
that much was actual plagiarism, the dis- 
covery of which by a friend greatly morti- 
fied the author. Several heroic epics were 
also undertaken at this time; but without 
very startling results. 

In 1828 Wagner entered the St. Nicholas . 
School in Leipsic. There was trouble atthe backward sloping letters with which | had 
start when the class requirements forced’ aimed at giving it an air of distinction had 
him to give up his Tonnes of Homer in already been compared by one of my teach- 
favor of some of the lesser Greek authors, ers to Persian hieroglyphics. are Even 
a humiliation which he appears to have felt after everybody had deafened me with their 
“It hurt my feelings so deep- laments over my lost time and perverted 

















Richard Wagner in 1842—From the Por- 
trait by E. Kietz. Reproduced from 
“My Life,” by Richard Wagner. Pub 
lished by Dodd, Mead & Co. 


most keenly. : 

ly,” he says, “and so influenced my_ be- talents . I knew a fact that nobody 
havior that I never made a friend of any else could know, namely, that my work 
teacher in the school. . . . The student could only be rightly judged when set to 


music which | had resolved to write for it.” 
He had heard Beethoven's “Egmont” music 
and decided that he must produce something 
simular. 


life as I saw it day by day inspired me ever 
more and more with its rebellious spirit.” 
The result was that he became more and 
more remiss in his scholastic duties and was 
quick to accept the advice of his uncle So he secretly borrowed Legier’s “Me- 
Adolph, himself much of a dreamer, and thode des Generalbasses” for a few weeks, 
hoping to solve the mysteries of composi- 

*“My Lire.” By Richard Wagner. 2 vol tion in a short time But his progress was 


. 4oth. 911 pages Price, $8.50 net. Dodd, ‘ - - 
Mead & em 3 ill, York, 1911. slow and, finally, when his library bill ex- 


Miss CLARA MUNGER 


177 Huntington Ave., Boston 
Miss KATHERINE LINCOLN, Soprano 


ot ron endogemente address 
UL SUTORIUS 
1 W. 34th St., New York 





Mew York Representativ 
“THE BROADWAY, abr BROADWAY 
COR. 40th STREET 


HARRIS, JR. == 


CONCERT DIRECTION, M. H. HANSON, 437 FiFTH AVENUE, NEW YORK = ORATORIO 


RAYMOND HAVENS 


CONCERT PIANIST 


Soloist Russian Symphony Orchestra—New York, Season 1910-11 
Dates now booking, Season 1911-12 


NTINGTON AVENUE BOSTON 
Telephone, Ba “Back Bay 214-M 




















Addrese ry HU 
ASON & HAMLIN PIANO USED 

















: THOMPSON “sz. 
D Management; 

, LOUIS H. MUDGETT 
T Symphony Hall 

H ba Mason & Hamlin Piano Used Boston i. 
Mr. & ive. VOCAL 


a INSTRUCTION 


BOSTON, MASS. 





HUBBARD 


246 hale Avenue 





ceeded the dimensions of his own pocket- 
book, he was obliged to confess everything 
to his family, who now learned of his mu- 
sical exploit with consternation and disgust. 
However, the following Summer found him 
taking lessons in harmony with one G. 
Muller, whose exercises soon began to bore 
him. “For me music was a spirit, a noble 
and mystic monster,” he says, “and any at- 
tempt to regulate it seemed to lower it in 
my eyes. I gathered much more congenial 
instruction about it from Hoffmann’s ‘Phan- 
tasiestiicken’ than from my Leipsic orches- 
tra player and now came the time 
when I really lived and breathed in Hoff- 
mann’s artistic atmosphere of ghosts and 
spirits.” He then made a new friend in the 
person of one Flachs, an orchestra player, 
but his sense of idolatry was soon changed 
to disgust when he found that Flachs had 
small love for Mozart, Beethoven or Weber. 
Nevertheless, he still worked at his music 
and wrote a sonata in D and a string quartet 
in D, only to be told by a skilful musician 
of his acquaintance that “there was not a 
single good note in them.” Then his 
brother-in-law advised him to study under 
Hummel, whereat he declared with excess- 
ive indignation that “by music he meant 
composing and not playing an instrument.” 
So ther: were more dull harmony lessons 
and more useless compositions till suddenly 
a mighty effect was produced on him by the 
sight of a score of Beethoven's Ninth Sym- 
phony. 


When Beethoven’s ‘‘Ninth’’ Appeared 


“It was considered the ne plus ultra of all 
that was fantastic and incomprehensible, 
and that was quite enough to arouse in me 
a passionate desire to study this mysterious 
work. At the very first glance at the score 

: I felt irresistibly attracted by the 
long-sustained pure fifths with which the 
first phrase opens; these chords, which, as 
| related above, had played such a super- 
natural part in my childish impressions of 
music, seemed in this case to form the spir- 
itual keynote of my own life. This, I 
thought, must surely contain the secret of 
all secrets, and accordingly the first thing 
to be done was to make the score my own 
by a process of laborious copying. I well 
remember that on one occasion the sudden 
appearance of the dawn made such an un- 
canny impression on my excited nerves that 
I jumped into bed with a scream, as though 
| had seen a ghost. The symphony at that 
time had not been sabe, for piano; it 
had found so little favor that the publisher 
did not feel inclined to run the risk of pro- 
ducing it. I set to work and actually com- 
posed a complete piano solo, which I tried 
to play to myself. I sent my work to 
Schott, the publisher and received 
a letter in reply saying ‘thé it the publishers 
had not yet decided to issue the Ninth Sym- 
phony for the piano, but that they would 
gladly keep my laborious work’ and offered 
me remuneration in the shape of the great 
‘Missa Solemnis’ in D, which I accepted 
with great pleasure. 

Practice on the Violin 


“In addition to this work I practised the 
violin for some time, as my harmony mas 
ter very rightly considered that some knowl- 
edge of the practical working of this in- 
strument was indispensable for any one who 
had the intention of composing for the or- 
chestra. My mother, indeed, paid the vio- 
linist Sipp eight thalers for a violin, with 
which, for three months, I must have in- 
flicted unutterable torture on my mother 
and sister by practising in my tiny room. | 
got so far as to play certain Variations in 


I’ sharp by Mayseder, but only reached the 
second or third. After that | have no fur- 
ther recollections of this practising, in which 
my family fortunately had very good rea- 
sons of their own for not encouraging me.” 

It was at this time that Wagner first be- 
came acquainted with the art of that re- 
markable dramatic singer, Schréder-Devri- 
ent, who, as he says, “suddenly gave a new 
direction to my artistic feelings and exer- 
cised a decisive influence over my whole 
life.” A performance of this artist in “Fi- 
delio” moves him to describe her as one 
“whose like he has never seen again on the 
stage.” No other event in his life, he in- 
sists, ever produced so profound an impres- 
sion upon him. 


The “July Revolution”’ 


[In 1830 broke out the “July Revolution” in 
Paris and the effect of the upheaval was 
felt throughout Europe. The Leipsic stu- 
dents soon had the city in an uproar, to 
which the seventeen-year-old Wagner did 
not fail to contribute his share. He joined 
one of the political fraternities which were 
rapidly being formed among young univer- 
sity students and made more enemies than 
he could a handle. For some 
trivial action he was honored with a chal- 
lenge toa ‘seal with one of the most prom- 
inent members of a rival organization. This 
was followed by others in quick succession. 
But fate happily spared the future composer 
of “Gotterdammerung” the necessity of 
hazarding his life, as each and every one 
of his opponents was either wounded or 
killed in some duel in which he was engaged 
just previous to the time appointed for the 
encounter with Wagner. 

The category of student dissipations in 
which Wagner freely indulged included 
gambling. To this vice he soon became a 
veritable slave and, in his own words, “lost 
himself in the smaller gambling dens of 
Leipsic.” 


An Exciting Gambling Experience 


“It suddenly struck me that only by dint 
of big stakes could I make big gains. To 
this end I decided to make use of my 
mother’s pension, of which I was trustee 
of a fairly large sum. That night I lost 
everything [ had with me except one thaler ; 
the excitement with which | staked the last 
coin on a card was an experience hitherto 
quite strange to my young life. As I had 
had nothing to eat I was repeatedly obliged 
to leave the gambling table owing to sick- 
ness. . . . With this last thaler I staked 
my life, for my return to my home was, of 
course, out of the question. Already I saw 
myself in the grey dawn, a prodigal son, 
fleeing from all I held dear, through forest 
and field, to the unknown. My mood of 
despair had gained so strong a hold upon 
me that when my card won I[ immediately 
placed all the money on a fresh stake and 
repeated this experiment until I had won 
quite a considerable amount. From _ that 
time my luck grew continuously. I gained 
such confidence that I risked the most haz- 
ardous stakes; for suddenly it dawned upon 
me that this was to be my last day with the 
cards. My good fortune now became so 
obvious that the bank thought it wise to 
close. Not only had I won back all the 
money I had lost, but I had won enough to 
pay off all my debts as well. My sensations 
during the whole of this process were of 
the most sacred nature. I felt as if God 
and his angels were standing by my side 
and were whispering words of warning and 
consolation into my ears.” 


[To be continued] 





™ ADAMOWSKI | SZUMOWSKA 


TRIO Mr. T. aeeame Szumowska 


Mr. J. Adamowski 
Exclusive Management, PITT F. PARKER, 101 Tremont St., Boston, Mass. 


The Eminent Polish Planiste in Recital 
The Mason & Hamlin Piano Used Exclusively 


Phone Main 4087-4 


MARIE-THERESE BRAZEAU 


PIANISTE 


s CLARA TIPPET 


eee 


Symphony Chambers 


CUSHING CHILD 


BOSTON, MASS. 
THE ART OF SINGING 


312 Pierce Bidg., Boston, Mass. 


Contralto, Soloist, Teaching 
Lang Studios 
6 Newbury Street Boston, Mass. 

















JOSEPHINE 


Personal Address 
4 Haviland St., BOSTON 





KNIGHT 


SOPRANO > : SOLOIST 
Boston Festival Orchestra, 1907-8-8 


Management G. W. Stewart 





10 Washi ngton Hal 


Mme. Sembrich oe 

i  , Mme. Avis Buiven-CHaRBONNEL Trinity Court 
e Qua rte oston, Mass 
five seasons PIANISTE Baldwin Piano used 








JOH NH a RMANN LOU PP) CONCERT, ORGANIST 
FELLOW AMERICAN GUILD OF ORGANISTS ond TEMES 
ASSOCIATE ROYAL COLLEGE OF MUSIC, LONDON 


Address 1 54 Oakleigh Road, Newton, Mass. 
Telephone 798-4 Newton, North 





HELEN ALLEN HUN 


MISS 


CONTRALTO SOLOIST and TEACHER 


Studio, 509 Pierce Bullding, BOSTON, MASS. 


wat INGRAHAM "otettooe 


cor HUNTTING 


G6 Newbery St.. Boston 
BAS Direction: GEO. W. STEWART 
120 Tremont St., BOSTOr 

Personal Address, 218 Tremont St. 





_ 


AN 











July 15, 1911. 


MUSICAL 


AMERICA 








WILL ENTER NEW 
FIELD IN CHICAGO 
AS PIANO TEACHER 














Morris Rosenfeld, Pianist, Teacher and 
Critic 


CHICAGO, July 10.—Morris Rosenfeld, 
who came to Chicago after completing 
his education in New York some twenty- 
three years ago, and who has been associ 
ated many years with the piano depart- 
ment of the Chicago Musical College, 
recently made an arrangement to cast his 
fortune with the Sherwood Music School 
in the Fine Arts Building. Mr. Rosen 
feld is recognized as a careful, consistent 
and accomplished teacher of piano. He has 
also been connected with musical papers 
for several years and for five years has 
been associated with the Chicago American 
as music critic. In the Sherwood school 
Mr. Rosenfeld will relieve Georgia Kober 
of considerable of the burden of teaching, 
Miss Kober having taken the presidency of 
this thriving institution. C. E. N 


MME. CUELLAR’S RECITAL 


Long Island Audienct Enjoys Playing of 
Spanish Pianist 


Maria Cuellar, the Spanish pianist, was 
the soloist at the Stony Brook Music Fes 
tival, Stony Brook, L. I., on ‘lhursday eve- 
ning, July 6. Her program included a Bal- 
lade, a Nocturne and the Berceuse, by Cho- 
pin; the Saint-Saéns Etude en forme de 
valse; Rondo Capriccioso, Mendelssohn; 
Improvisation, .wlacDowell; Spinnerlied, 
Wagner-Liszt; Polonaise, Liszt; Caprice 
Espagnol, Cuellar; Maria Cuellar Caprice, 
Malats; Two Spanish Dances, Granados; 
and Jota Navarra, Larregla. 

Mme. Cuellar is a brilliant pianist, and 
was especially happy in her program. The 
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Spanish numbers were received with in- 
terest and enthusiasm, especially the two 
Granados Spanish Dances. She was, per- 
haps, at her best in the Spinnerlied and the 
Rondo Capriccioso, which she played with 
facile technic and clean-cut passage work, 
and the MacDowell number, in which she 
entered fully into the spirit of the great 
American composer 


THE CROXTON QUARTET 


Many Calls for Prominent Singers Who 
Will Tour Country Again 


he Frank Croxton Quartet, Agnes Kim- 
ball soprano; Nevada Van Der Veer, con 
tralto; Reed Miller, tenor, and Frank Crox- 
ton, baritone, furnished the most important 
program at the annual convention of the 
Indiana Music Teachers’ Association in 
Shelbyville, recently. The success of the 
quartet was tremendous, and as a result the 
organization was immediately engaged for 
concerts in the early Fall at Shelbyville, 
Ft. Wayne and Peru. Indianapolis, Rich 
mond and Purdue University already hay 
ing been closed, this completes an entire 
week for the quartet. 

‘Lhe scope of the work which the quartet 
will do, the individual standing of the ar 
tists and the popularity of Mr. Croxton 
have made it possible for the quartet to 
be booked almost entirely for the tour in 
the early Fall, and a supplementary tour 
in the Spring has been planned. 

Mr. Croxton, who is now in Chautauqua, 
where he has charge of the vocal work 
in the Summer school, has just completed 
one of his busiest seasons. His last, and 
most important, work was a tour with the 
Victor Herbert Orchestra in which he sang 
in almost eighty concerts. His singing 
was so well received that in many places 
he was compelled to respond to a double 
encore. His voice is a bass-baritone which 
of recent years has gained much in depth 
and volume, and his musicianship is reach 
ing a constantly increasing magnet standard 


THE GANZ TOUR 


Pianist Will Play with Boston Orchestra 
in Special Liszt Concerts 


Cuicaco, July 10—Rudolph Ganz, under 
the direction of Charles L. Wagner, will 
open the Liszt anniversary engagement of 
the Boston Orchestra at Cambridge on 
October 19 and in Boston on the 2oth and 
21st. On the 27th and 2&th he will be the 
soloist for the same function with the The 
Chomas Orchestra. larly in 
opens his tour of Canada 
and plays with the St. Paul Orchestra 
November 14; with the Volpe Orchestra 
November 28; then the tour goes South 
until the middle of December. Che 
Winnipeg engagement is for December 15. 
\fter that Ganz will give recitals in Grin 
nel, Omaha, Appleton, Madison, Lincoln, 
Marquette, Webster City, la. He is booked 
for thirty-five appearances and_ probably 


odore 
November he 


the entire season will be closed before 
manager Wagner sails for kurope 
i & 


Frederic Martin to Sing at Knoxville, 
Tenn., Festival 


rederic Martin, who has been enjoying 
life on his farm in Rhode Island, will jour 
nev to Knoxville, Tenn., for the festival 
beginning July 17. Mr. Martin will sing 
for five consecutive nights. He will be 
heard in arias by Mendelssohn, Handel, 
Verdi and Thomas; groups of songs by 
Shubert and Homer; one performance of 
the “Messiah” and one performance of the 
“Stabat Mater.” At the festival to be 
given at the Columbia College Summer 
School August 8 and 10 he will sing the 
“Messiah” and the “Creation.” His man 
agers, Foster & David, have arranged for 
a recital for him at the Hotel Plaza, in 
this city, the latter part of November. 
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Arthur Van Eweyk, the Baritone, Enjoying a Slide in Switzerland 


FP aabet wad VAN EWEYkK, the baritone, 
who is to be heard in his own country 
this coming season, has sent the following 
pen portrait of himself to his manager, H. 
Godtrey Turner: 

“I will go as far as to say that | agree 
with Luther in that I love wine, woman 
and song—naturally prefer the latter. | 
think it might perhaps be of interest to 
know that I do not own an automobile or a 
motor boat, that | have been on numerous 
hunting trips but failed to make any 1m- 
pression, except when | came within an ace 
of knocking over my host, the owner of 
the hunting ground, and missing a roebuck. 
At a recent rabbit hunt | permitted several 
of the swift-footed creatures to pass the 
fire line and finally, when my gun went off 
before there was any cause, some one sug- 
gested that | go to the rear and take care 
of the ladies, for although | was apparently 
a good shot | could not be relied upon when 
to shoot. 


“I love to fish—did a great deal of fish- 


ing, in fact, but caught very little. I have 
climbed mountains and lost my way. Have 
tried my hand at horseback riding, but 
found it difficult to keep my seat. At- 


tempted to sail a boat with disastrous re- 
sults and am now trying hard to perfect 
myself at tennis. I may try to navigate 
the air, but think it best to postpone the at- 
tempt until my return from my American 
tour, 

“Of course, I lead a very regular life. 
Go to bed late—very late, sometimes—and 
arise when necessity compels. Taking part 
in 60 or 70 concerts a season permits this. 

“T suppose you know I am a married 
man—have been married 23 years and am 
the father of twins.” 

Mr. Van Eweyk has won many laurels in 
singing before royalty. A year before the 
death of Empress Frederick he was sum- 
moned by Her Majesty to sing sacred songs 
at the English church before her, the 
courtiers and the English ambassador. He 
sang at a soirée at the castle of the former 
chancellor, Prince Von Bulow. The Kaiser 
was present and he showed himself eager 
to discuss music with the singer. Mr. Van 
-weyk also sang at a wedding anniversary 
of the Kaiser in Berlin, on which occasion 
the monarch was highly interested to learn 





Ellison Van Hoose on Vacation 


Ellison Van tHoose, the American tenor, 
who has been engaged for the Chicago 
Opera Company and who will also make 
a concert tour under the direction of Haen- 
sel & Jones, is spending a month’s vaca- 
tion before his Summer concerts begin in 
the Adirondack Mountains on Lake Pleas 
ant. Mr. Van Hoose, after a busy three 
years in Europe, desired to get away from 
music absolutely, and so chose this resort, 
which is twenty-five miles from a railroad. 
The davs are spent in fishing, boating and 
swimming, and Mr. Van Hoose hopes to 
do some hunting before returning. 


De Pachmann at Lenox, Mass. 
Viadimir de Pachmann, the pianist, is 
spending his vacation in Lenox, Mass. He 


will be busy during the cominse months 
practising his repertoire for next Winter. 
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that the artist was an American and ex 
pressed himself as anxious to hear him sing 
\merican songs, He has sung before the 
Crown Prince and Princess of Germany 
and has repeatedly been entertained by 
Prince Friedrich Wilhelm. On one oc 
casion the Prince placed his carriage at the 
singer’s disposal in Konigsberg and the 
people in the streets mistook the artist for 
His Roval Highness. logether with the 
late Carl Halir, Van Eweyk was on one oc 
casion the guest of the Prince at the latter's 
castle. 

On every one of these appearances before 
royalty the singer has been presented with 
gifts of a high value. 
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PREPARING CAMPAIGN FOR FEDERATED CLUBS 
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Clubs for 


HE months immediately following the 
biennial festival of the National Fed- 
eration of Musical Clubs seem quiet and 
dull in comparison with the activity which 
precedes it. Officers scatter to their re- 
spective homes, but though the clubs are 
disbanded, and “nothing is doing” that 
meets the public eye, there is a busy cor- 
respondence flying back and forth, like a 
shuttle, between president, secretaries and 
other board members forming plans for 
next season, and preparing material for the 
comprehensive report which is issued bien- 
nially. 

The new national board of the federation 
is composed of widely scattered members, 
as must surely be the case in the repre- 
sentation of a group of clubs extending 
through all but seven States of our 
country, but it is firmly coordinated: into 
a practical working body, and it has many 
able and brilliant women serving upon it, 
in complete sympathy as to its needs and 
possibilities. 

It was felt by all who were present at 
the biennial festival in Philadelphia that 
the federation seemed to be in the act otf 
finding itself. There were about two 
hundred clubs represented, and as it was 
the first meeting which had occurred east 
of the Alleghanies, the Eastern women 
were present in larger numbers than ever 
before. The loyalty of the Western 
women in traveling long distances to join 
in the sessions was most noticeable, and 
the new point of view gained by contact 
with the larger interests of a city of great 
numbers and old traditions was evident 
from the start. 

The main objects accomplished by the 
national body thus far are fine study plans, 
and plans for reciprocity among smaller 
clubs, and the one large object in which 
both large and small clubs are united, the 
presentation of prizes for American music. 
But before the end of the Philadelphia 
meetings the body seemed to realize that 
it had discovered its true mission—what 
it really stands for, and what of neces- 
sity must be its great purpose. ‘That is a 
purpose which can be embodied in one 
word—nationalism. 

The federation stands for the encourage- 
ment of the Ameri an composer by giving 
prizes for works presented in competition ; 
for American music written to words in 
the laneuage which Americans speak; for 
the performance ot American music by 
each club on some stated day in the year 
(pernaps the birthday of our great Ameri- 
can, Edward MacDowell) and for the en- 
couragement of American preparation for 
professional life. 

Various new departments of work have 
been suggested which can be participated 
in by all clubs, large and small. In every 
community will be found neighborhoods 
where there are those who do not hear 
much good music, where irksome toil is 
unrelieved by many of the satisfactions 
which make life worth living. Many clubs 
are giving concerts in school buildings, in 
branch libraries, in auditoriums which may 
be cheaply rented, and programs are given 
which, with folk-song or distinctly na- 
tional suggestion, carry the tired listener 
back in happy reverie to the land of his 
fathers, and the recollections of his child- 
hood days. 

Committees are forming to take up the 
much abused department of Sund: ry school 
music, especially neglected in the smaller 
communities, where the little club can 
come into easy comprel#nsion of the situa- 
tion and lend a hel Ipful influence by sug- 
gesting better things. Sight-singing classes 


in the poor districts, little orchestras in 
settlements—many are the avenues for the 
improvement of the musical situation in 
all our towns, large and small, which come 
within the province of the musical club, 
and for which ideas can be obtained, and 
experiences exchanged, by means of the 
large and efhcient national organization. 








BENITA CONLIN TO 
RESUME TEACHING 
IN THIS COUNTRY 























Benita Conlin, American Pianist and 
Teacher, Who Is to Return to This 
Country After Three Years Abroad 


BERLIN, June 21.—Benita Conlin, the 
American pianist, who has been studying 
abroad with Leschetizky, Friedmann and 
Gabrilowitch for the last three years, will 
return home for next season to resume her 
former work as teacher. Miss Conlin has 
been heard at various times in concert in 
Europe, and also expects to do consider- 


able concert work in the United States. 
Her appearance at many salon musicales 
on this side have gained her great popu- 
larity. <a ae 





Lehar a Rapid Worker 


Last year Lehar wrote three operettas, 
but he is not anxious to repeat the experi- 
ment. He rested five months after these 
exertions. It took him two months to 
compose the sketch of “The Count of Lux- 
embourg,”’ recently produced in London, 
and the same amount of time to write out 
the orchestration, which in these days “is 


quite as long a business as the work of 
composing.” “My best work is done in 
Summer,” said Lehar, “in my country 


house at Ischl. When the fit takes me | 
work right through the day and the night; 
once fairly started on an opera, I allow 
myself, broadly speaking, no rest for a 
couple of months.” “On one occasion,” he 
continued, “I wanted to find a particular 
melody, and from nine o’clock in the eve- 
ning till two in the morning | sat in my 
room, vainly striving to discover it. But, 
alas! the fount of inspiration had appar- 
ently run dry, and so, at last, tired out, off 
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At five o’clock I woke up 
with the tune ringing through my head, 
rushed to the piano, played it over, and 
then duly transcribed it. It proved one of 
the most popular airs I have ever written.’ 
—New York Evening Post. 


I went to bed. 





Activities at Studio Hall 
Studio Hall, the home for musicians, 
in No. 50 East Thirty-fourth street, New 
York, is becoming more and more popular 


under the active management of Miss 
Schultz. The Women’s Philharmonic So- 
ciety have chosen this centrally located 


building as headquarters for their meetings 
and social gatherings, and they will give 
there once a month recitals of chamber 
music. Loren Clemens, the teacher of sing- 
ing, gave his closing recital of the season 
at Studio Hall last week. The Serenaders 
Club, under the presidency of Myron A. 
Bickford, meet twice a week at Studio 
Hall and entertain their members. 





Willis, a young pianist from 
has just completed a most 


Vrea H. 
Spokane, Wash., 


sticcessful Winter's work in New York. 
She has been studying piano with Mrs. Os- 
borne and Eugene Bernstein, chiefly inter- 
pretation with the latter. A scholarship in 
harmony has been awarded her at the New 
York Conservatory of Music, where she 
has done excellent work under J. W. 
Bleecker. During the season she _ has 
played before the Young Women’s Chris- 
tian Association, the Mount Morris Baptist 
Church, and in private at the studio of her 
teacher. Her vacation will be spent in 
Erie, Pa, and at her home in Spokane, 
Wash. 





A Roman musician of considerable celeb- 
rity, Alfonso Tosi-Orsini, has been selected 
as director of the opera of Nice for the 
coming season. Tosi-Ursini has compiled 
” which well re- 





an opera, “Yanthis, was 
ceived in Rome. 

Gladys—“The manager at the Frivolity 
selected twenty chorus girls in twenty 
minutes.” 

Totty— ‘My word! Isn't he quick at 
figures ?”—Variety Life. 











PLAN MANDOLIN ORCHESTRA FOR SERIOUS MUSIC 








THE Plectrum Club of New York has 

expressed itself as grieved at the neg- 
lect of music lovers toward the beauty of 
the mandolin and the instruments allied to 
it. Following the trail of this protest to its 
home it is discovered, says the New York 
Sun, that a good deal of optimism is at 
the foundation of this protest, that the 
complaint has more than a fair share of 
reason in it and most surprising of all that 
Kalamazoo bids fair to step into the arena 
as a musical center. 

For it is in Kalamazoo that a large per- 
centage of the mandolins at present in use 
are manufactured, and it is due to the con- 
tinued inquiry of the leader of the Plec- 
trum Society that the bass mandolin has 
at length been made there and put upon 
the market. This completes the mandolin 
set of four with which Valentine Abt will 
make next season “the beginning of an or- 


chestra” of thirty members. 
Several members of this society agree 
with him that the public associates the 


mandolin with light vaudeville song and 
dance turns, college musical clubs and for- 
eign serenaders, while it is in reality ca- 
pable of serious work of an orchestral 
kind. 

The four instruments of the violin fam- 
ily, the violin, viola, ’cello and bass viol, 
have parallels in the mandolin, mandola, 
mando ’cello and bass mandolin, which af- 
ford a wide range of tone, depth and color. 

Mr. Abt anticipates that the orchestra 
will have a membership of 150 and asserts 
that while he will be at first dependent on 
the instruments used in the regular or- 
chestra he hopes in time to break away 
from this need and by the inventions of 
others as well as his own substitute for 
the oboe, bassoon, flute, tympani, clarinet, 
French horn, etc., others which would blend 
more perfectly and give required vclume 
and depth to the four classes of mandolins. 


Instruments for Modern Music 


“That modern music is no longer written 
for instruments,” he explains, “but that in- 
struments are invented to interpret written 
scores has been shown by composers like 
Strauss, Puccini and others. It is said that 
the reason Signor Mascagni did not com- 
plete his new opera of ‘Ysobel’ on sched- 
ule was because he was so busy working on 
the invention of a new instrument for the 
orchestra that he lost all thought of time 
or contracts. Just as soon as the making 
of instruments is absolutely taken out of 
the hands of mere ‘workmen’ and musicians 
turn their attention to this part of the pro- 
fession there is no doubt that great prog- 
ress in the science of sounds will be made. 
here is no instrument that offers greater 
inducements for improvement and for in- 
vention than the mandolin, and several mu- 
sicians who commenced with the violin 
have deliberately changed to the mandolin 
because they see in it a great future. Al- 
ready the new instruments put on the mar- 
ket show a wonderful delicacy and tone 
shading that the players on the crude ar- 
ticles that formed a part of the schoolboy’s 
outfit and accompanied the song and dance 
artist would scarcely recognize as belong- 
ing to the same family. 

“In addition to the four instruments of 
the mandolin family the new orchestra will 
use a ‘piccolo-mandolin’ sometimes. This 
in its perfected state has not been experi 


mented with to any great extent, but seems 
to offer great possibilities in adding to the 
delicacy of tone. It is the smallest of the 
mandolins. All the wind instruments now 
employed in the regular orchestra can be 
used with these five members of the man- 
dolin clan, but their variations, particularly 
those using the basic principles of the flute, 
will in time be substituted for the originals. 

“Every instrument,” says Mr. Abt, “has 
had practically the same history. Each has 
had to make its fight for life against op- 
position. The violin was severely criticised 
in the beginning and made progress slowly 
into public favor, as did the varying makes 
of the piano, 

‘The mandolin has not kept pace with 
these other instruments, for no apparent 
reason except that which is included in the 
word fate. Possibly the time has not been 
ripe for it. Mozart, it is true, wrote a 
serenade for it in ‘Don Juan,’ Verdi did 
not entirely overlook it in his ‘Otello,’ but 
generally speaking its capabilities were ig- 
nored by the old masters, whose attention 
had been diverted in other directions, and 
like most of the public of to-day they 
thought of it as an instrument adapted to 
the love music of the serenade and over- 
looked its more serious qualities. 

“The greater part of the music written 
for violins can be played by the modern 
mandolin, for example Mendelssohn’s vio- 
lin concerto and his Caprice. Dounis. a 
young Greek who plays the mandolin in 
drawing rooms and has considerable repu- 
tation in New York and Newport, plays the 
Paganini concerto very well. 

“A mandolin orchestra such as is con- 
templated could be used in the production 


of many of the classic operas, but un- 
doubtedly future operas will be written 
for it.” 
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“POP” CONCERTS POPULAR 


——_——— 


Combination of Good Music and Cool 
Breezes Attracts the Crowds 


The Elliott Schenck “pop” concerts on 
the Century Theater Roof, New York, con- 
tinue with unabated popularity, and those 
who have sought the roof primarily with 
the purpose of cornering stray breezes have 
found the music a most delightful adjunct. 
Mr. Schenck’s ability as a conductor 1s un- 
questioned, and the orchestra is now play- 
ing with far more smoothness and finish 
than at first. Its work, indeed, is of a 
nature to delight the most captious music- 
lovers. 

The popular program last Sunday eve- 
ning offered works by Herbert, Saint- 
Saéns, Wagner, Suppe, Arditi and Gounod, 
and the soloist was Rea Eaton, soprano. 
Beatrice McCue, contralto, was soloist on 
Monday evening. She sang Nevin’s “Ros- 
ary,” Salter’s “Cry of Rachel,” Reichardt’s 
“When Roses Bloom,” Hawley’s “Song of 
Seasons” and Denza’s “May Morning.” Her 
work was marked by that elegance and dis 
tinction that always characterizze it, and 
the audience applauded her most effusively 
after every song. The orchestra played 
Tschaikowsky’s “1812,” the overture to “Fi- 
garo,” a fantasy on “Boheme” and the 
“Rienzi” overture as its principal numbers. 

Tuesday evening was “symphony night,” 
and the piece de résistance was Schubert's 
“Unfinished,” which Mr. Schenck read with 
poetic subtlety and dramatic fervor. Among 
the other successful orchestra offerings 
were the “Tannhauser” overture, Schenck's 
“Arrow Maker” overture, Borodin’s “On 
the Steppes” and Mendelssohn’s “Wedding 
March.” Rea Eaton was again the soloist, 
and she was most sympathetically accom- 
panied by Julia Waixel. 

Beatrice McCue repeated her Monday 
evening success on Wednesday when she 
sang Schubert’s “Death and the Maiden” 
and Schumann’s “Widmung” in addition to 
two Goetz songs. The instrumental num- 
bers were by Tschaikowsky, Wagner, Flo- 
tow, Waldteufel, Dubois and Bizet. 


Arthur Foote Hears Program of Own 
Works in Berkeley, Cal. 


SAN Francisco, June 26—The Berkeley 
Musical Association gave a_ reception to 
Arthur Foote on ‘Thursday evening at 
Hearst Hall, Berkeley. A short program, 
in which only the compositions of Mr. 
Foote appeared, was offered by William 
Edwin Chamberlain and Caroline Halsted 
Little, singers; Elsie Sherman, violinist, 
and Mrs. William Edwin Chamberlain, Mrs. 
Marie Wilson Stoney and Marie Louise 
Hilgard, pianists. 

Louis Pamies appeared at Kohler and 
Chase Hall Saturday afternoon in a piano 
recital which delighted a large audience. 
Mme. Bert-Godair-Adams, soprano, gave a 
program in Sherman and Clay Hall on the 
same afternoon, which included two Amer- 
ican Indian songs by Charles Wakefield 
Cadman; Waltz Song, “Delight,” by Isador 
Luckstone, and Tosti’s “Serenade.” Mrs. 
Richard Rees, soprano, was soloist at the 
Saturday matinée in Kohler and Chase 
Hall. Her numbers were: “Parla Valse,” 


Arditi; “Songs My Mother Taught Me,” 
Dvorak : “Song of the Soul,” Breil; “Ave 
Maria,” Bach-Gounod. Frederick J. oa n- 
ken was the accompanist. R. 


Mottl’s Laas oeamnathed to Vienna 


Vienna, July 11.—The library and part 
of the collection of rare autographs of the 
late Felix Mottl, director of the Imperial 
Opera, was bequeathed by the owner to 
the city of Vienna. Compositions by 
Haydn and Beethoven are included in the 
collection. Musical autographs of Wagner, 
Bellini and Berlioz will be disposed of at 
auction. A collection of the compositions 
of Hummel was bequeathed to Pressburg. 


Lhévinne Pupil Returns 


Gianelli, a young pianist, who 
much success in America pre- 
vious to her sailing for Europe for study 
last year, returned last Saturday on the 
steamship Amerika. She has been study- 
ing with Josef Lhévinne in Berlin and will 
return to him in September 


Angela 
had made 


PIANO STUDY THE MOST 
POPULAR IN MEMPHIS 


Most Musical Aspirants There Have 
Turned to That Instrument—Much 
ee Talent Developed 


Mempnuis, TENN., July 9.—The closing 
weeks of the season were given up to pupil 
recitals by the various studios and music 
schools, and, from the programs given, it 
is evident that strong educational work is 
being done by the teaching force of Mem- 
phis. Especially is this true of the piano 
work. There are a number of serious, ear- 
nest students of piano under the leading 
teachers here whose work is so thoroughly 
done and so advanced as to place them at 
once advantageously with the best teachers 
in this country and Europe. After a care- 
ful consideration of the splendid work ac- 
complished by the piano teachers here and 
a comparison of recitals by students in 
other cities even larger than Memphis 
the conclusion is forced upon one that this 
city stands equal to any other of the same 
size in number of thoroughly equipped 
students who are making a serious study of 
the piano. One of the reasons for this con- 
dition is the fact that most of the teachers 
from those just entering this field to the 
tried and experienced ones are not satisfied 
to stand still themselves, but spend their 
vacations in study, some at Columbia Uni- 
versity, at Chautauqua, various normal 
schools and some studying under teachers 
of such rank as Mr. Joseffy, Mr. Hutcheson 
and others. 

Among the student body, some of those 
whose work stands out as especially worthy 
of mention is Susie DeShazo, who entered 
two years ago the Northwestern University 
at Evanston as a music pupil from the Boll- 
ing Musser Studios of Memphis. She 
stands now as the leading pupil of Arne 
Oldberg, who says that she will take an 
enviable place as concert pianist in the near 
future. Mayme Palmer, May Maer and 
Norma Bass, of the Bolling Musser studios, 
are doing fine work and are among the 
young pianists of whom much is expected. 
Paul Stalls gave a recent recital that was 
remarkable in many ways. His rendering 
of the Rubinstein Fourth Concerto indicated 
careful and conscientious study. This 
young musician has memorized sonatas and 
concertos of all the master composers and 
an entire course of Bach Preludes and 
Fugues, besides studies and pieces of in- 
finite variety. 

Elizabeth Wills, who with Mr. Stalls has 
been a pupil of Mrs. E. T. Tobey for a 
number of years, is also one of the best 
piano students of the city. She has fol- 
lowed nearly the same course of study as 
Mr. Stalls and at her last recital gave wich 
dramatic finish and a really French wrac 
two movements from Godard’s A Minor 
Concerto. These two young pianists wi!' 
study with Mr. Hutcheson at Chautauqua 
this Summer, coming back in the Fall to 
take up their work again here. Blanciie 
Evans’s progress as a piano student has 
been watched with much interest by her 
friends and those of her teacher, Hermine 
Taenzer. She has a wonderful memory. 
reposeful manner and good command of 
technic. 

That the majority of students here are 
giving their time to the study of the niano 
is indicated by the fact that of the fifteen 
or twenty programs sent the writer this 
month, onlv one represented the work of a 
vocal studio. The Edmund Wiley vocal 
studio gave a recital recently at which 
twelve of Mr. Wiley’s best pupils sang 

Ss. B. W 





Frances Alda’s Success in Rome 

York 
operas in which 
Gatti-Casazza) has 


Italian papers received in New 
containing reviews of the 
Frances Alda (Mme. 
been apnearing in Rome are filled with 
praise of the prima donna’s singing, acting 
and personal charm “A passionate and 
languishing Nanetta” is the description 
given her in that role by one critic who 
describes her voice as “splendidly vibrant 
and of extraordinary ranve.” “In the sweet 
and striking role of Nanetta,”’ says an 
other. “Mme. Alda scored a big success 
with her wide-ranged and beautiful tim 
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bred voice.” Still another refers to the 
singer's “splendid voice and excellent in- 
tonation,” and says that her acting was 
emotional in the extreme and the range of 
her voice astonishing.” Mme. Alda is now 
in Paris, where she will remain until the 
Fall, when she returns to America for her 
second concert tour under Loudon Charl- 
ton’s management. Much of her season 
will, as usual, be devoted to operatic en- 
gavements. 





GERTRUDE RENNYSON 
TO BE SOLOIST AT 
BAYREUTH FESTIVAL 


























Miss Rennyson En Route for Her Sum- 
mer in Europe 


Gertrude Rennvson, the American so 
prano, has been honored with an invitation 
to sing at the Wagner lestival in Bayreuth, 
which takes place in a week or two. Miss 
Rennyson has engaved apartments in the 
same house as Mme. Schumann-Heink, who 
is also to participate in the performances. 


Grace Wagner’s Bloomington Recital 


BLooMINGTON, ILL., July 10.—Grace Wag 
ner, a charming young vocalist, assisted | 
\ime. Helene Van Schoick, gave a sesihal 
this evening at the Unitarian Church. The 
oo hig arias given were from Wagner's 

Tannhauser,’ Saint-Saéns’s “Samson et 
Dalila” and Gounod’s “Faust.” Early in 
the season Miss Wagner gave a piano re- 
cital with much success. 


Mme. Arnaud’s Series of Concerts 


Mme. Anna Arnaud, the French opera 
singer and interpreter of French folksongs, 
announces a series of concerts in the Fall 
under the management of Mrs. Sutorius. 
The success which these recitals of French 
songs have had will, no doubt, be repeated 
during these coming concerts, the detailed 
programs of which will be announced later. 


SUMMER ORCHESTRA IN 
CINCINNATI WINS FAVOR 


Crowds Attending Concerts Under Con- 
ductor Bernthaler in Increasing Num- 
bers—Conservatory’s Activities 


CINCINNATI, July 6—Last week the 
Cincinné iti Summer orchestra, which is play- 
ing at the Zoological Garden, moved from 
the old band stand, which was most unsatis- 
factory, into the beautiful “shell” which has 
just been completed for the special use of 
the orchestra. This change now makes it 
possible to hear the orchestra distinctly at 
a much greater distance and adds wonder- 
fully to the beauty of Mr. Bernthaler’s ren- 
ditions. This very capable conductor, by 
the way. is winning his way rapidly into thé 
confidence and esteem of the Cincinnati 
musical public and hs concerts are being 
attended by increasingly large crowds each 
week. 

On Wednesday night at a popular con- 
cert under Mr. Bernthaler’s direction, Car! 
Wunderle, of the orchestra, played a zither 
solo, giving the Strauss waltz, “Geschichten 
aus dem Wienerwald.” Another interesting 
number was the overture “To the Isle of 
Roo Loo,” by Lillian Tyler Plogstedt, who 
is ofhcial accompanist of the Cincinnati 
Orchestra. The number contains a capti 
vating waltz movement and proved alto 
gether delightful. 

On Thursday the Ohio Conservatory of 
Music held its commencement exercises at 
the Lincoln Club Auditorium, The pro 
gram opened with the rendition of Chopin's 
“Scherzo” in B Minor, by Gladys Sturm, 
who gave the work excellent interpretation. 
The final number was a trio for piano, 
violin and ’cello written by Anna Elizabeth 
Wood, a composition pupil of Carl Grimm 
It displayed remarkable ability on the part 
of the composer. It was rendered by Miss 
Strum, A. R. Kratz and Charles Sayre. 

Monday evening proved an occasion of 
unusual! enjoyment to the students of the 
Summer school of the Cincinnati Conserva 
tory of Music. Theodor Bohlmann, on the 
eve of his departure for the East, gave a 
ecture-recital, analyzing and interpreting a 
group of classics that appealed most 
strongly to his audience. His scholarly 
analysis and interpretation of each number 
were a source of deep inspiration to his 
listeners. 

Student recitals are still continuing at 
the Conservatory and drawing large audi- 
ences. On Wednesday evening H. Ray 
Staater presented seven pupils in recital. 

Among the important novelties brought 
out at the Ohio Music Teachers’ Conven- 
tion were a number of the recent works 
of Kdgar Stillman Kelley, who is a recent 
afiuition to the artist staff of the Conserva 
tory of Music as teacher of compos'tion 
and musical analysis. 

''rederick Shailer Evans, of the Con 
servatory, accompanied by his_ parents, 
sailed for England on the Rotterdam last 
Tuesday. After a short tour of the South 
ern Cathedral towns he will go to Russia 
for an extended visit r. ELE 


Giacomo Ginsburg to Make Concert Tour 
Next Season 


baritone, who met 
soloist with the 
Russian Symphony Orchestra recently in 
Madison Square Garden, is being booked 
extensively for next season by his manager, 
Adolphe Sternberg. Mr. Ginsburg pos 
sesses a voice of much power and beauty 
lle has a comprehensive répertoire, and 
sings in Russian, German, Italian and Eng 


lish. 


Ginsburg, 


success as 


( rlact mo 
with signal 





IMPORTANT DECISIONS AGAINST THE MUSICAL COURIER CO. 


Justice Cohalan, of the icniate: Gans Scares the 
to the Complaints in Two of the Various Suits for Libel Now 


Courier Co. 
Pending Against It. 


interest attaches to recent 
Cohalan of the New 
Court in two cases 


Considerable 
decisions by Justice 
York Supreme 
form part of the 


which the Musical Courier Co. is involved, 
and in which damages amounting to hun- 
dreds of thousands of dollars are claimed 
for alleged libellous attacks made upon in- 
dividuals and concerns in the various publi- 
cations owned by the Musical Courier Co. 

In the first case, that of Nathan Burkan, 
a lawyer of repute and standing, against 
the Musical Courier Co., who charges that 
attack was made upon 
series of articles concerning the 
copyright law. Justice Cohalan has over 
ruled the demurrer of the Musical Courier 
Co. to Mr. Burkan’s complaint. In his de 
ision the Justice says: 


which 


mass of litigation in 


a grossly libellous 
him in a 


“Linder the authorities there is no ques 
. a a 
libellous In 
distinguished 


tion that these articles are 
the second case, that of the 


Demurrers of the Musical 


and long established house of Lyon & 
Healy of Chicago, against the Musical 
Courier Co. for articles which attacked the 
Lyon & Healy piano, Justice Cohalan also 
overruled the demurrer of the Musical 
Courier Co. to the complaint of the Lyon 
& Healy Co. In his decision Justice Coha 
lan said 

‘The fact that defamatory words are 
ommingled with matters of a complimen 
tary nature does not render them any the 
less actionable. Such remarks do not con 
done, nor mitigate, nor — the « 
famatory portions of the artic 

These decisions with a coy 
dered in the litigation against the Musica 
Courier Co. by Justice Bischoff and 
sustained by the \ppellate Davissos go far 
to show that while legal procedure is slow 
and cumbersome in this country it can be 
appealed to with confidence by those wh 
believe they have been unjustly, att ked 
or slandered. 
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A Summer music school is soon to be 
opened by the Middlebury College, in Mid- 
dlebury, Vt. 

x * * 

Leon Rice, the tenor, sang with much 
success on July 9 at the South Baptist 
Church, Hartford, Conn. 

* * x 

The Wednesday Musical Club of Canon 
City, Col., recently gave a successful con- 
cert for the benefit of State educational 
work, 


a ie 

Maidie Watkin, of Dallas, Texas, who is 
said to be one of the most brilliant pianists 
in North Texas, was married on June 29 
to Frederick Brewster Ingram. 

x x x 

A thorough reorganization of the choir 
of Trinity Church in Terryville, Conn., is 
to take place next September, under the 
direction of Isaac Beecher Clark. 

x * * 

Arthur Burton and wife have closed 
up their studio in the Fine Arts Building, 
Chicago, and have gone on a tour through 
the California and Canadian-Pacific coast 
regions, 

* * + 

Fritz Gaul, director of the Music Lov- 
ers’ Association of Baltimore, has been ap- 
pointed director of the Academy of Music 
Orchestra, in that city, beginning with the 
Fall season. 

x * * 

The Monday Musical Club of Pueblo, 
Col., gave an interesting recital recently. 
Groups of songs by Nevin, Bond, Chadwick 
and other American composers were sung 
by members. 

* * * 

Charles H. Bochau, of the Peabody Con- 
servatory faculty, and director of the Madi- 
son Avenue Temple Choir, in Baltimore, 
is spending his vacation at Ocean City, 
Md., with his family. 

x * * 

A joint piano recital was given at the 
First Baptist Church recently by Goldie 
E-dson and Bernice Ingram. The program 
included works by Handel, Beethoven, Cho- 
pin, Franz, Hofman, Balakirew and Rubin- 
stein. 

e -9-2 

Harriet Case, a concert soprano of Chi- 
cago, who recently embarked in opera with 
the Sheehan English Opera Company, has 
attained signal success by her representa- 
tion of Olympia in “The Tales of Hoff- 
mann.” 

* * * 

Sabery Dorsell, who sang the role of 
Anabel in “Robin Hood” last week . with 
the Aborn Opera Company at Ford’s Opera 
House, Baltimore, was married on July 6 
to John B. Nugent, Jr., a prominent florist 

New York. 

& a + 

A musicale was given on July 5 by Mar- 
jorie Skiff, Helena Ensign and Mary Houl- 
ihan, in Westfield, Mass. The program 
contained songs and piano pieces by Schu- 
bert, Mascagni, Haydn, Godard, MacDow- 
ell and Heller. 

* * * 

Sabery Dorsell, of New York, who sang 
last week in the Aborn Opera Company's 
production of “Robin Hood” at Ford’s Op- 
era House in Baltimore, was quietly mar 
ried in that city to John R. Nugent, Jr., a 
New York florist. 

+ * * 

Two musicales were given by the pupils 
of Hjerleid Shelley, piano instructor, in 
Stockton, Cal., June 30 and July rt. The 
programs included works by Raff, Rei 
necke, Herz, Schumann, Moszkowski, Cho- 
pin, Liszt and Tschaikowsky. 

* . * 

Abigale Raymer, daughter of ex-Alder- 
man W. J. Raymer, of Chicago, who gradu 
ated with honors this season, has been en- 
gaged for the vocal department at the Chi- 
cago Musical College. Miss Raymer has 
studied for five years past with Mrs. H. O 
Fox. 

* * * 

Piano pupils of H. A. Milliken and C. H. 

White gave recitals at the Trinity Church 





on June 20 and 


School, Bay City, Mich., 
21. Solos, duets and trios by Schubert, 


Svendsen Gounod, Liszt, Mendelssohn, 
Moszkowski, Jensen and Mozart were per- 
formed. 

x * * 

A large audience filled the Memorial 
Baptist Church of Hartford, Conn., on 
july 3, when an interesting musicale was 
given by the choir. Among those who took 
part were /'mma Hastings, Mildred Butts, 
Edna Peckham, Edith Stenglin and Orrin 
Spencer. 

xk * * 

Nine-year-old Evelyn Winter directed 
the class orchestra of sixty pieces at the 
annual recital ~iven by the Winter Academy 
of Music in Milwaukee. The little maid 
has participated in concerts and recitals 
for more than two years, and is regarded 
as a prodigy. 

* * * 

Edward Mayr, son of Prof. Franz Mayr, 
a bandmaster of Milwaukee, has issued a 
new composition’ entitled “Destiny” for 
symphony orchestra. Mr. Mayr is asso- 
ciated with the Minneapolis Symphony Or- 
chestra and has gained considerable distinc- 
tion as a composer. 

* * * 

Albert Walker, well known as a bass so- 
loist in Providence, has accepted the role 
of Billy Jackrabbit in Savage’s English pro- 
duction of “The Girl of the Golden West.” 
Mr. Walker has been soloist at the Mathew- 
son Street M. E. Church and also at St. 
John’s Episcopal Church, Providence. 

— 

More than two hundred singers repre- 
sented Fags > at the thirty-third Na- 
tional Sangerfest in Milwaukee. Three In- 
dianapolis organizations, the Mannerchor, 
Musikverein and Liederkranz, took part 
and Alexander Ernestinoff and Rudolph 
Heyne, directors, accompanied the singers. 

x * * 

A new ladies’ quartet has been organized 
by Mrs. Blanche Muir Dalgleish, in Wash- 
ington, D. C. It is to be known as the 
Euterpe Quartet, and is composed as fol- 
lows: Viola Schippera, first soprano; Caro- 
line Burmitt, second soprano; Mildred 
Hodge, first alto; and Augusta Hill, sec- 
ond alto. 

x * * 

The special program arranged for the 
mass for night workers at St. Andrew's 
Church, New York, Sunday, July 9, in- 
cluded, besides the rendering of La Hache’s 
mass for male voices, two violin solos, the 
“Largo, by Handel, and “Angels’ Ser- 
enade,’ by Braga, performed by Bertram 
A. Peters. 

+ + * 

Lulu Aken, No. 379 Twenty-seventh ave 
nue, Milwaukee, has returned -from Eu- 
rope, where she spent several years in 
study under Mme. Marchesi. Miss Aken 
apneared before the Kaiser recently and 
was highly honored. She has made no defi- 
nite plans for the future, but will probably 
engage in concert work. 

* * * 

The voice pupils of Mr. and Mrs. William 
J. Hall ‘gave two interesting recitals re 
cently in the Musical Art Building, St. 
Louis. The lengthy programs, which were 
very well sung, included songs by Huhn, 
Godard, Scott, Bizet, Meyerbeer, Verdi, 
Puccini, Delibes, Massenet, Masse, Ware, 
Donizetti, and Victor Herbert. 

* + +, 

\ piano recital was given recently by 
the pupils of Hattie Groneman at the 
Young Women’s Christian Association, De 
troit, Mich. All the players disclosed ex- 
cellent technic and finished style in their 
work, and were enthusiastically applauded 
Everv number on the long and exacting 
program was played from memory. 

* * * 

Members of the thirty-two German. sing- 
ing societies participated recently in a sang- 
erfest at Pawtucket, R. I., in connection 
with the annual session of the New Eng- 
land Sangerbund. Two classes figured in 
the competition, one made up of organiza 
tions of less than twenty singers, the other 
of those having more than that number. 


Percy Foster, of Washington, who has 
gained an exceptional reputation for choral 
directing, added to these honors at the 
recent convention of Christian Endeavors 
at Atlantic City. Mr. Foster had entire 
charge of the music, giving to this gather- 
ing an unusually artistic musical program 
and bringing out some fine effects in the 
chorus. 

+ ok * 

Ellery’s Band, of Brooklyn, consisting of 
fifty Italian musicians, returned to New 
York July 9 from a five-months’ tour of 
Scotland. The band played with such suc- 
cess in Glasgow, Edinburgh and other cities 
that a three years’ contract was entered 
into, to go into effect after an American 
tour of four months which will begin next 
week in the Dakotas, 

* * * 

The South Berkshire Choral Society 
gave a concert recently at the Mahaiwe 
Theater, Great Barrington, Mass. The 
music committee of the Wednesday A fter- 
noon Musical Club, of Bridgeport, Conn., 
have secured for the coming season such 
artists as Boris Hambourg, Nina Dimitrieff, 
Harold Bauer, Jeanne Jomelli, Edith Chap- 
man-Goold and John Barnes Wells. 

xk * * 

Dr. William Carver Williams, of the Cos- 
mopolitan School of Chicago, is gratified 
over the work of four of his pupils: Maude 
Lewis, soprano; Blake H. Wilson, baritone; 
Mrs. Sidney S. Pollock, soprano, and Helen 
Hughes, contralto, all of them appearing 
in a recent recital under the auspices of 
the Cosmopolitan School, and reflecting 
emphatic credit upon their preceptor. 

_- 

The Schenuit Conservatory of Music at 
Milwaukee has become a_ corporation. 
Harry F. Schenuit is director and asso- 
ciated with him as incorporators are John 
H. Kopmeier and Louise H. Schenuit. The 
closing exercises of the conservatory were 
held in the Pabst Theater on June 20. 
Judge J. C. Ludwig presented the certif- 
icates of graduation and Humphrey J. Des- 
mond made the principal address. 

+ ~ ok 

Portland, Ore., organists who have joined 
the American Guild of Organists are Ralph 
Hoyt, organist First Unitarian Church; F. 
W. Goodrich, St. Mary’s Cathedral; Lucien 
E. Becker, Taylor Street Methodist; 
William R. Boone, First Congregational ; 

Carl Denton, St. Stephen’s Episcopal; R. J. 
hl pao Westminster Presbyterian; 
William Wilder Grace, Methodist, and 
Leonora Fisher, White Temple. 

* ok x 

Charles J. Hambitzer, director of the 
Waukesha (Wis.) School of Music, and 
Edna Pan Douglass, a singer of Waukesha, 
were married on June 28. Mr. Hambitzer 
is a Milwaukeean of much note in the 
musical world and is regarded as the 
leading candidate for the position of super 
yisor of music in the public schools of 
Milwaukee to succeed Mrs. Frances Elliott 
Clark, who resigned to become associated 
with a talking-machine manufacturer. 

x * * 

One of the largest of recent pupils’ re- 
citals at Portland, Ore., was given by the 
Columbia Conservatory, June 27. Other 
successful recitals were given by the pupils 
of Jocelyn Foulkes, Mrs. Ella Connell 
Jesse, Abby Whitesides, Maud Dammasch, 
Nancy Beals, Kathryn Kem, Hedwig Kas- 
par, Lillian Miller, Nita Briggs, Mrs. Em- 
ma B. Carroll, Professor F. W. Goodrich, 
Robert Boice Carson and Frank G. Ejichen 
laub. ° 

* * * 

Werba & Luescher have received a cable 
gram in New York from Mark A. Luescher 
in Berlin, announcing that he had obtained 
an option on the English rights of Fred 
erick Lincke’s new operetta, “Cis Cis,” 
which had its first performance at the Kom 
ische Oper, Berlin, July 1, and is consid- 
ered a success. Mr. Luescher will bring 
“Cis Cis” home with him when he sails 
next week and give Lillian Russell the re 
fusal of, the work for her starring tour 
next season. 

* x * 

At the Irving Place Theater. New York, 
July 6, the Italian Comic Opera Company 
of Palermo presented for the first time 
in its engagement in this country Varney’s 
operetta, “I Moschettieri al Convento.” or 
‘Armi ed Amori.” The opera tells a story 
of France in the eighteenth century. Two 
soldiers, in love with sisters who have 
been sent to a convent by their father, 
masauerade as pilgrims, gain admittance to 
the convent and eventually win the sisters 
for their wives. 

* * * 

A remarkably musical family is that of 

Mrs. Alice Macomber Corbett of 88 Mel- 





rose street, Melrose, Mass. Her six chil- 
dren all studying music, three of them al- 
ready teaching, keep the music ringing 
constantly. In fact, the only one in the 
family who is not studying music is Mrs. 
Corbett’s husband. He has his finger in 
the musical pie by selling pianos. Interest 
is Just now aroused in this vicinity on ac- 
count of Mrs. Corbett’s recital to be held 
in Corinthian Hall on the evening of 
July 15. 
a 

The recently organized college of music 
of Marquette University, Milwaukee, Wis., 
will begin its first term on September 4. In 
addition to the list of instructors announced 
a short time ago the following have been 
added to the faculty: Volney L. Mills, vo- 
cal culture; G. R. Merville, violoncello; W. 
J. Wuerl, violin; A. C. Fuhrmann, flute; 
Frank DekKarske, cornet; Ernest Kenz, 
viola; Ludwig Hoening, double bass. Prof. 
Louis Gerard Sturm, the dean of the new 
conservatory, was for five years director 
of the Wisconsin Conservatory of Music. 

“  . 


Joseph Sharples, of Atlantic City, has 
been making investigations with the super- 
intendent of Atlantic City public schools, 
Professor Boyer, as to the prospects for an 
orchestra of children for this city, the idea 
being an organization similar to New 
York’s music settlement. It was found that 
there were 3,000 musical instruments in the 
homes of the city and rehearsals were an- 
nounced for last week. Mr. and Mrs. Will- 
iam Hughes, the former a teacher of in- 
struments, and the latter a singer, have of- 
fered their services free in behalf of the 
undertaking. 

* 4 a 


Advanced pupils of Rita Elandi, assisted 
by Emil Ring, pianist, and Ernst Wech- 
selberg, gave a recital of eighteen numbers 
at the Colonial Club, Cleveland, recently. 
Well sung choral numbers were a feature, 
and the début of Marguerite Sullivan was 
of unusual interest. Miss Sullivan has pro- 
nounced gifts of interpretation as well as 
voice. Mary Glessner Vaughan’s singing 
of the “Lucia” Mad Scene, in which Ernest 
Wechselberg, flutist, assisted her, was one 
of the evening’s most artistically rendered 
numbers. Others who displayed skill were 
Hannah Hagstrom, of Youngstown; Marie 
F. Arend, Errol R. Sears, basso, of Akron; 
and Esther Ruman, contralto. 
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WHERE ANTONIA SAWYER’S ARTISTS SPEND THE SUMMER 





Antonia Sawyer, the New York man- 
ager, has just returned from her third trip 
through the principal New England cities. 
Previous to that, she made a very exten- 
sive and thorough trip through the Middle 
West. In her absence, Mrs. Frank Wey 
mouth Taylor, her assistant, has been in 
charge of the office. 

Antonia Sawyer has been for years most 
prominent before the public as a contralto. 

Mrs. Sawyer’s artists are at present 
widely scattered. Kathleen Parlow, the 
world renowned violinist, is Summering 
near London, and preparing the répertoire 
for her extensive bookings of the coming 
season. Later, in company with friends, 
Miss Parlow and her mother will make a 
tour of the Swiss and Italian Lakes before 
sailine for America early in October. 

Ernesto Consolo, the distinguished 
pianist, is Summering at his villa near 
Lugano, Switzerland. Mr. Consolo is also 
engaged jn preparing his recital program 
There is a great demand for the appear- 
ance of these two distinguished artists, 
Parlow and Consolo, in conjunction, and 
their manager has in mjnd presenting them 
in joint recitals. 

Henrietta Wakefield, 
Metropolitan Opera Company, 
her Summer on her husband's 
Connecticut. 

Laura Coombs, the oratorio soprano, 1s 
located at Annapolis, Md. 

The violinist, Gisela Weber, has just re 
turned from a trip through the South and 
West, and will leave within the next few 
days for Denver, where she will remain 
for the rest of the season, and where she 
also has been engaged to give a number 
of concerts. 

Ethel Altemus, the American pianist, is 
coaching with her master, Leschetizky, 
in Vienna. Miss Altemus with her mother 
will later make a tour of the Italian Lakes, 
and visit Paris 

Minna Kaufmann, s 
her teachers, Lilli and 
Berlin. Later, Miss Kaufmann will also 
visit Paris, where she will enlarge her 
répertoire, especially in French songs for 
recital work, 

Dorothea Thullen, the young soprano, is 
Summering at Ogunquit, Mle. Philip 
Loring Spooner, tenor, is Summering in 
the mountains of New Hampshire. Mr 
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Spooner is the youngest son of the Hon. 
John C. Spooner, former Senator from 
\visconsin, who, with his family, 1s now 
located in New York. 

Andrea Sarto, baritone, is spending the 
heated term at Stony Brook, L. I. Mr. 
Sarto is also preparing for recital work. 

Charlotte Guernsey, prima-donna _— so- 
prano, is in the Berkshire Hills, where she 
insists on her manager joining her to lead 
the simple life. 

Margaret Adsit Barrell, contralto, re- 
cently a pupil of George Fergusson and 
Mme. Arthur Nikisch, is at present in 
Buffalo, but is going to spend the Summer 
coaching in Evansville, Ind. 

a Rue Boals, whose rich voice 
will be heard in oratorio and recital, is in 
Ohio. Alice Preston, soprano, is visiting 
her sister, Mrs. Hoffman, in Newport. 


bz isso, 


Renée Schieber will spend most of the 
Summer in the Adirondacks. 
Gertrude Clare Duffey, coloratura so 


prano, who has lately returned from a num 
ber of years’ residence in Paris, where she 
has had the benefit of Jean de Reszke’s 
teaching, will be located on her father’s 
farm in Western .Pennsylvania. 

Mrs. Sawyer has a number of other at 
tractions and well-known artists, to be 
announced later 


SOUTHERN SOPRANO SCORES 


Annae K. Blotcky, of Spartanburg, Sang 
with Success in New York 


\mong the soloists at the series of 
promenade concerts given recently by the 
Russian Symphony Orchestra at Madison 
Square Garden, New York City, signal suc- 
cess was attained by Annae K. Blotcky, of 
Spartanburg, S. C. She was the soloist 
at the Wednesday 
evening concert 
and was heard in 
the aria “O Harp 
Immortal” from 
Gounod’s “Sapho,” 
in which she dis- 
closed a fine mez 
zO soprano. She 
was received with 
much enthusiasm 
and responded to 
an encore, giving 
R. Hunt ington 
Woodman’s de- 
lightful “A Birth- 
day.” Her timein 
Spartanburg is 
riven over to 
teaching and solo 
work, her position as soloist at the First 
Presbyterian Church of that city being an 
important one and her activity as a mem 
ber of the Music Committee of the Wom- 
en's Music Club adding to her prominence 
in the musical world in Spartanburg. 





Annae K. Blotcky 


Motor Boating Pleasures for Theodore 
and Mrs. Bergey 


Cuicaco, July 10o—Theodore S. Berge 
and his wife, who is associated with him 
in the Bergey School of Music, this week 
purpose enjoying rest, despite the almost 
continual call for their services at the 
Steinway Hall Building. The past year 
has been the most successful ong. in the 
history of the Bergey School of Music. 
During July and August Mr. Bergey will 
spend only two days a week in the studio, 
and will devote his spare time to motoring 
and boating. Huis swift cruiser the 1 
Boos 1s expectea to great 
records on the Drainage Canal 


make some 


Christine Nilsson’s Boston Property Sold 


Boston, July 7.—The valuable mercantile 
property at Nos. 31 and 33 Otis street, for 
vears the property of Christine Nilsson, the 
Norwegian opera singer, has been pur 


chased from Lord Nathaniel Maver Roths 
child and Baron Alfred Charles D. Roths 
child of London, who held the property in 
trust for the former Miss Nilsson, who is 
now Countess de Casa Miranda of Paris 
lhe property was bought by the famous 
singer in 1865 as an investment. The prima 
donna had just completed a tour of this 


country and considered Boston realty a 
good purchase. The land was assessed this 
year for $103,000 and the building for 
$34,000 

Carolyn Beebe and Edouard Dethier 


Preparing Their Programs 


Carolyn Beebe and Edouard Dethier ar 
preparing some interesting programs tor 
their sonata recitals for next season. and 
each artist is preparing for it 
dividual engagements which have been 
booked by Loudon Charlton. Miss Beebe’s 
solo work has received warm commenda- 
tion, and 1e plans to extend her efforts in 
this field, while Mr. Dethier has long had 


likew ise 


an 


brilliant violinists of the 


A 


enviable reputation as one of the most 
younger school. 


further innovation contemplated is a 


miscellaneous program to be given jointly 


in 


several cities in place of the sonata 


programs previously offered. 
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Mrs. Mary Hamilton Harrison 
Mrs. Mary 


Frances Hamilton Harrison, 


first organist of the First Congrega 


tional Church of Montclair, N. J., died at 
her home, No. 31 North Mountain avenue, 
that place, July &, after a lingering illness. 
Mrs. Harrison was the widow of Edwin 
\l. Harrison, 


Gennet Tuttle 


Miss Gennet Tuttle, probably the oldest 
choir singer, both in age and years of ser- 
vice, in Connecticut, died last week at her 
home at Bethany at the age of eighty-nine. 
She was known as “Aunt Gennet.” For 
three-quarters of a century she was a mem 
ber of a Seymour church choir and during 
her term of service did not miss a Sunday. 


Artemas Simonds 


\rtemas Simonds, a musician, who is 
said to have introduced the lancers dance 
into New England, died July 5, at his home 
in Wakefield, Mass., at the age of eighty- 
eight. He had plaved music in Middlesex 
County for more than half a century. 
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and the standard pianos in which it is incorporated 








Te highest and most impartial musical authorities have long 
recognized that the ANGELUS 

mits of the highest personal musical expression and interpretation on 
the piano, equalling the most masterly hand playing. 

[Let us consider the three pianos which are deemed worthy to be 


combined with the ANGELUS. 


The KNABE 
PIANO 


Essentially an artistic instru- 
ment and sought by those 
whodemand the finestpiano —_cause__of 
obtainable—by the highly 
trained musician, the virtuo- 
so. Its magnificent tonal ca- 
pacity, its highly perfected 
action and its exquisite de- 
sign have made it univer- 


sally known as “the world’s of those who own and 


know it. 


best piano.” 


There is a harmony of craftsmanship in the combining of these three 
pianos with the ANGELUS, which is of priceless value to the purchaser. 
Our ability and care to build the only perfect piano- -player has been 
matched by the most able and unsparing effort on the part of the makers 
of these pianos to perfectly adapt them to receive the ANGELUS. 


instruments, the ANGELUS is the same. 
ing Lever, the most important aid to musical expression ever conceived, the 
Melody Buttons the new Graduating Melodant, the Sustaining Pedal 
Device, the Diaphragm Pneumatics and the 
indispensable features, are exclusive to the ANGELUS. 


In all three 


The full story of the ANGELUS artistic superiority can be learned only by years of associa- 
tion with it, and its best telling must be in realization by owners themselves after they actually 


possess and enjoy the ANGELUS 


Our Agent in your city will gladly demonstrate to you the unlimited 
musical possibilities of the ANGELUS and quote you liberal terms 
of payment with or without the ae of your present piano 
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Business Established 1877 


MERIDEN, CONN. 


The EMERSON 
PIANO 


Known far and wide as the 
“sweet-toned Emerson” be- 
its peculiarly 
appealing tonal qualities. 
Nearly a hundred thousand 
Emersons have been sold 
and there is no piano which 
can supplant it in the hearts 











is the piano- -player which per- 


The ANGELUS 
PIANO 


An instrument of splendid 
action and tone, especi- 
ally built to receive the 
ANGELUS and to meet 
the more general demand in 
a player-piano. It offers 
by far the best value of any 
instrument in the market at 
its price. 


The wonderful Phras- 


Artistyle Music Rolls, all 


IS and ANGELUS piano. 


Regent House, Regent St , London 
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Farrar listening to herown voice Schumann-Heink, Scotti, : Sem 
. : brich, Tetrazzini, Calve, Eames, 
on the Victor-Victrola Gadski, Homer, Plancon and 
many others. The red seal records enable you to hear their voices thous- 
ands of times until you have mastered every little tone and inflection. 
Any Victor dealer will gladly play for you ictor Records by these art- 
ists Write for c mplete catalogue of Victor Rex rds. 


Victor Talking Machine Co., 


Berliner Gramophone Co., Montrea!, Car 
To get best results, use only Victor Needles on Victor Records 


You might go to Par 
musical centres of Europe, 
great operas, but you will not find any- 
where, more practical actual voice demonstra- 
tions or a better opportunity to become inti- 
mately acquainted with the methods of the 
greatest living artists, than afforded you by 
the Victor. 


the 


clusive 


adian Distributors 


Vocal art study at home 


is, or any of the great 
to hear and study 


Victor Red Seal Records, 10-in., $2; 12-in., $3. 


Among the great singers who make records ex- 
Melba, 


ly for the Victor are Caruso, Farrar, 


Camden, N. J. 
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‘THE WORMS & 
(PD) 


Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. | ouis 1904 











Beautiful quality of tone, with a ¢>>m of its own. 
Distinguishei > fea’ niity. 


Che Fatdwin Company 


142 West 4th Street, CINCINNATI 























Henry F. Miller | 
PI ANOS 


Henry F. Miller @ Sons Piano Co. 
BOSTON 


KURTZMANN him: 


Are Made to Meet the Requirements of the Most Exacting Musician 
SOLD EVERYWHERE 


C. KURTZMANN « CO., 
526-536 Niagara Street $3 


f#lehlin & Sons 


Grand and Jnberted Grand 


Pianos 




















Makers 
BUFFALO, N. Y. 

















Are considered by expert 
judges to be the finest 
now made. They con- 
tain more valuable im- 
provements than all 
others. 


Warerooms: 
27 Union Square 
New York 


Send for Illustrated Art 
Catalogue 












A CREATION OF DISTINCTIVELY ARTISTIC QUALITY 


The ostrich & Zeidler Piano 


justly a Favorite With Discriminating Musicians 
FACTORY & OFFICES: 
140th STREET & ROBBINS AVENUE 


NEW YORK CITY | 











Federal Printing Co., 






THE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


| Soeeker eng 


Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 















One of the three great 
Pianos of the World 


The John Church Company 
Cincinnati New York Chicago 
Owners of 
The Everett Piano Co, Boston 











For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place 





New York 








BUSH & LANE 


PIANOS 


Are made to satisfy the 
MUSICIAN, SINGER and MUSIC LOVER 


BUSH & LANE PIANO CO., Holland, Mich. 








If you contemplate the purchase of a piano, 
send for a copy of the 


Piano and Organ Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 25c. by mail, postpaid 


505 Fifth Aven,” ’” The Music Trades Co. 



































New York 
The VOSE & 7 VOSE 
Trade Mark ESTAS aor) 
is the “PPS KY SE Rte SONS 
Guarantee 
of VOSE Vose & Sonsi=== 
QUALITY BOSTON. 











New York. 


